


From concert halls to the halls of The Landon School, from 
the G1 to the C9, From Cymbells® to Choirchimes® - range, 
that’s what Malmark is all about. It’s our singular focus on 
handbells and chimes that means a superior product in your 
hands, at the most affordable price, with the most expandable 
line in the world. So whether you need one octave, or 7 1/2 
octaves, give us a call and experience the Malmark difference.
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From Dr. Paul Rosene...
I was introduced to handbells in a strange but 

interesting way. I was a public school band director 
in the middle 1950s, and my students were consis-
tently honored by their active participation in many 
successful state music contests and community 
concerts. Then, I received a telephone call: the caller 
was the supervisor of a delinquent 
boys home in a nearby community.

He had witnessed my successes 
of the school’s bands and asked if l 
would consider starting a drum and 
bugle corps at his school? (Interesting 
challenge, I thought.) I was hon-
ored but told him that I could only 
accept if the teaching could occur 
on Saturdays, since I taught at the 
public schools every week day. He 
understood and asked me to come to 
his facility. During our discussion of 
the needs of the boys at his school, I asked “What 
about instruments? We need bugles and drums.” I 
was told that “They are all in the attic; I will have 
the custodian help you find them.”

I returned the next Saturday to begin. The custo-
dian took me to the attic and handed me a flash-
light. “They are over there, in the corner, you can 
help yourself,’’ he said. I crawled into the dark and 
very humid area, and found several cases. However, 
they didn’t look at all like bugle cases to me. Full of 
spider webs and covered with a great deal of dust, 
I took them into a room and opened the cases. To 
my surprise, I found three octaves of Whitechapel 
handbells! They were very old and obviously had 
not been rung for many years.

I returned to the superintendent, and informed 
him of the discovery. “So?” he said, “Now what?”

“If you wish a drum and bugle corps,” I said, 
“We will need to order the instruments.”

“Can’t do that; ... no funds ... hmm ... Could 
you organize the boys into a handbell group?” he 
asked. Since I am a music therapist, I saw the op-

portunity to work with the delinquent boys with 
handbells and accepted the challenge.

I took the handbells home to clean them a 
bit. The castings were cleaned and polished with 
Simichrome and seemed to be fine. However, the 
handles and handguards were in very poor condi-
tion. The Superintendent found some funds, and I 

was given permission to order replace-
ments.

In the meantime, I met with the 
boys and began instruction.

After proper repairs, the handbells 
functioned properly, and the group 
went on to have many successful years 
of performing for a variety of audienc-
es. The boys became actively involved 
and developed into fine young men. 
The therapeutic and educational results 
of playing the instruments proved to 
be a tremendous advantage in the reha-
bilitation of the delinquent boys. I was 

totally enamored by the sound and the therapeutic 
and educational uses of handbells.

Years later, I left the public schools and accepted 
a teaching position at Illinois State University. I 
continued with my interest in handbell ringing, and 
although I was teaching a full load of music educa-
tion courses, I founded and directed the Illinois 
State University Handbell/Choirchime© Ensemble 
and enjoyed many successes with the students, 
presenting concerts and clinics all over the Midwest. 
During those days at ISU, I met and worked with 
several great mentors: Jake Malta, Kathy Ebling-
Thorne (Shaw), Don Allured, Don Miner, Betty 
Price, Christine Anderson, and many others. I was 
honored to be asked to present at AGEHR spon-
sored seminars and workshops. I have been the 
guest conductor at many such workshops, working 
with Betty Garee and Valerie Stevenson, to name 
just a couple. Becoming involved with Jake Malta in 
the development of the Choirchime© instruments, 
I wrote several method books in their practical uses. 

chiming IN
Thoughts from the Editor 

by J.R. Smith

any longtime members remember dr. paul rosene, especially for 
his work with handchimes. As an educator, he has long been an advocate of 
handbells and handchimes in education. As he retires from handbells, he has 

a special message for his colleagues in the art.

Guest Editorial from Dr. Paul Rosene

Continued on page 33
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Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you

and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!

Contact: Dr. Gregg Porter
Phone: 1-708-748-2283
Fax: 1-708-748-8911

Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

Testimonials

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”

- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”

- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”

- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”

- Dubuque, IA

Nationwide Services!  No shipping!

'10 7.5x10 Handbell Full Page Ad:Layout 1  6/2/10  10:30 AM  Page 1
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One fact that surprised me is that when asked 
to rank the most valuable benefit of member-
ship, members ranked the Overtones publication 
the highest. In fact, it was listed as the single 
most important feature of membership. Now, the 
Overtones is a fantastic publication; it is a critical 
component of communication with our members, 
and it provides valuable tools and information. 
But when I look at our primary goals as an organi-
zation, I have to believe that our members might 
be missing out on a key element that helps unite 
us in our art form, and that is our events.

Handbell Musicians of America has a serious 
fortune of events.

• At the national level, ringers and direc-
tors alike can take advantage of the annual 
National Seminar. The event offers classes, 
multi-session tracks, ringing sessions at all 
levels, advanced ringing opportunities, master 
class sessions for conductors and composers, 
the Distinctly Teen event for young ring-
ers, opportunities to teach, opportunities 
for showcase performances, and networking, 
networking, and more networking. Every few 
years, National Seminar is substituted by a 
Pinnacle event, which offers unique opportu-
nities for community and professional groups, 
including advanced classes, workshops and 
performances by some of the best profes-
sional/community groups around.

• Also at the national level, advanced ringers 
have two chances a year to audition for and 
participate in the Distinctly Bronze (DB) 
event. National’s premier performance event 
for advanced handbell musicians, DB is cur-
rently held in the Portland, Oregon, area in 
the winter, and in New Bern, North Carolina, 
each fall. Once accepted through the audition 
process, musicians are assigned a ringing part 
to practice on their own prior to the event. At 

DB, ringers spend four days with a seasoned 
conductor preparing advanced repertoire for a 
public performance.

• A more recent national program is the Col-
lege Ring-In, a ringing event designed for 
college students and recent alumni. Partici-
pants are given a ringing assignment to pre-
pare prior to joining the rest of the attendees 
at the three-day event to rehearse and polish 
the music for the final concert. The event also 
includes a reading session of unpublished 
compositions and arrangements submitted by 
the participants.

• But perhaps all of that is a lot to consider, so 
a Back to Bells workshop might be just the 
ticket. Each fall, national offers free workshop 
materials for churches, schools, or groups 
that want to start or re-start their handbell 
program.

• At the area level, there are workshops, 
reading sessions, spring rings and annual 
festivals, not to mention the myriad of local 
concerts that are available.

• And then there’s the International Handbell 
Symposium, which has occurred every two 
years since 1984 and rotates its host location 
through the participating countries. This 
summer the event will take place in Cairns, 
Australia, and the U.S. still has ringing spots 
available. In addition to making music with 
ringers from around the world, it’s a great op-
portunity to explore the host country before 
or after the event.

Handbell Musicians of America members have 
some incredible opportunities to attend all of these 
local, national and international ringing events. 
But one other revelation from the last survey was 
the fact that members feel cost is a prohibitive 
factor. If I compare the costs and benefits of our 
Guild events to those of my past work conferenc-

from the PRESIDENT’S PEN
by P.L. Grove

ast issue, executive director Jenny Cauhorn mentioned the mem-
ber survey that’s coming your way soon. In preparation for this survey, the 

board of directors reviewed the data from our last member survey. 

A Serious Fortune of Events

Continued on page 23
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Learn more at
academy.HandbellMusicians.org

Build on your handbell education 
through our LIVE WEBINARS designed and 
led byexperts in the handbell community.

PAST WEBINARS NOW AVAILABLE FOR 
PURCHASE ON OUR WEBSITE

Handbell refurbishments 
by the best bellmakers in 

the world. 
For more than 50 years, we’ve serviced over 

1 million handbells. At Schulmerich, our 
products are not only made by artisans, 

they’re also maintained by them.

Have you Bought
a Used Set?

You can renew your warranty if you have a complete factory 
refurbishment. Contact our refurb coordinator by calling 

1.800.772.3557 and Schulmerich will help you with your renewal. 
Trust Schulmerich to keep you ringing.

WARRANT Y RENEWAL

Schulmerich Bells, LLC
11 Church Road, Suite 1A, Hatfi eld, PA 19440
T: +1-800-772-3557,  F: +1-215-257-1910
info@schulmerichbells.com  
www.schulmerichbells.com

USE PROMO CODE: RENWAR2018
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executive NOTES
Messages from the Executive Director

by Jennifer Cauhorn

n this issue, we provide our annual financial report.  This report covers 
our Fiscal Year 2017, which includes October 1, 2016, through September 30, 2017. 
Following are highlights and more in-depth explanation of some line items.

REVENUE
1. Overall income decreased by nearly 

$50,000. 
2. This decrease comes from three primary 

sources:
•	 Membership dropped by 4%. The ma-

jority of memberships dropped in the 
regular membership category while our 
sub-membership option increased by 
nearly double.

•	 Music publishing sales decreased by just 
over $17,000, when including Cost of 
Goods Sold. 

•	 Event registration was the largest area 
of decline. This is due primarily to the 
cancellation of Distinctly Bronze East 
due to Hurricane Matthew. In addi-
tion, we had the lowest registration for 
National Seminar in seven years.

3. We did have some areas increase in revenue:
•	 Through your generosity and support, 

contributions to general operating 
increased by nearly $20,000.

•	 Event Other Income is higher because 
of the excursion to Disney World that 
was part of National Seminar.

•	 Event sponsorship increased because of 
one new sponsor at National Seminar.

4. The change in Cost of Goods Sold is 
due to the change in our arrangement 
with our music publishing distributor 
explained in this report last year. This 
change has also improved our cash flow 
situation dramatically.

EXPENSES
1. Overall expenses were reduced by just over 

$37,000.

2. The reduction in personnel costs is due 
to transitions in the regional membership 
coordinator positions and the webmaster 
contractor as well as adjustments in person-
nel benefits and accrued vacation for staff.

3. Savings in the Officer Operations line is 
primarily due to expenses related to the 
sale of the office condo paid in the previous 
fiscal year. There were also additional fees 
from our accounting firm due to extra work 
required by the condo sale charged in 2016 
that were not necessary in 2017.

4. Marketing expenses were reduced through 
efficiencies in the management and imple-
mentation of the Back to Bells program. 

5. By redesigning our membership renewal 
invoice to a one-sided page with fewer color 
blocks, we reduced our printing costs which 
are covered under the Membership Services 
line item. In addition, the decline in mem-
bership leads to lower dues rebates going 
back to the Areas.

6. There was an increase in the Board of 
Directors line item because we had a board 
election last year. There are expenses related 
to the election and training new board 
members before they started their board 
term on October 1.

7. The increase in event expenses is due 
primarily to the excursion to Disneyland 
(covered by the extra “other event income”) 
and higher travel costs for staff and plan-
ning committee to Anaheim versus Roches-
ter (our 2016 location.)

BOTTOM LINE
With the reductions in membership dues, 
publishing, and event registrations, and despite 
additional savings and reductions in expenses, 
we ended the year with a loss of $35,417. 

Financial Report for Fiscal Year 2017

Continued on page 33
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FY2016 FY2017 Variance

Income

Membership Dues 349,345.75        334,803.50        (14,542.25)           

Misc Administrative 26,513.93          24,986.44          (1,527.49)             

Music Publishing 96,478.37          73,275.17          (23,203.20)           

Event Registrations 209,914.50        162,847.50        (47,067.00)           

Event Sponsorships 4,800.00            10,645.00          5,845.00              

Event Other Income 11,668.05          18,141.00          6,472.95              

Contributions to Operating 48,585.79          68,367.32          19,781.53            

Total Income 747,306.39        693,065.93        (54,240.46)           

Cost of Goods Sold
Cost of Goods Sold 6,636.23            720.88               (5,915.35)             

Total COGS 6,636.23            720.88               (5,915.35)             

Gross Profit 740,670.16        692,345.05        (48,325.11)           

Expense

Personnel Costs 338,119.46        312,993.63        (25,125.83)           

Office Operations 49,407.87          42,193.32          (7,214.55)             

Marketing Expenses 6,944.44            1,936.88            (5,007.56)             

Membership Services 47,682.16          44,696.07          (2,986.09)             

Overtones 37,827.77          29,930.36          (7,897.41)             

Board of Directors 19,296.87          25,359.20          6,062.33              

Past Presidents/Honorary Life 2,256.56            1,880.04            (376.52)                

Committees 7,823.01            10,619.92          2,796.91              

Depreciation Expenses 8,858.80            2,836.92            (6,021.88)             

Royalties 27,588.46          29,850.22          2,261.76              

Music Publishing 27,429.80          26,444.93          (984.87)                

Event Expenses 187,805.90        192,331.28        4,525.38              

General Fundraising 3,938.84            6,689.56            2,750.72              

Total Expense 764,979.94        727,762.33        (37,217.61)           

Net Ordinary Income (24,309.78)         (35,417.28)         (11,107.50)           

Other Income Donations 19,707.77          16,473.66          (3,234.11)             

Investment Income 43,401.62          55,994.59          12,592.97            

Total Other Income 63,109.39          72,468.25          9,358.86              

Other COGS Inventory Adjustment 32,492.94          -                     (32,492.94)           

Other Expense Grants & Scholarships Given 8,517.72            11,432.43          2,914.71              

Investment Fees 5,996.44            5,909.65            (86.79)                  

Loss on Disposition of Asset (101,208.19)       1,799.60            103,007.79          

Total Other Expense (86,694.03)         19,141.68          105,835.71          

Net Other Income 117,310.48        53,326.57          (63,983.91)           

Handbell Musicians of America
Profit & Loss

Other Income & Expense Not Reported Above

 Page 1 of 1

Handbell Musicians of America 
Profit & Loss



Maybe you clean out your closets, maybe you 
make a new commitment for the season of Lent, 
and maybe you finally break out the toothbrush to 
clean that grout you’ve been complaining about all 
winter.

It is no different in the handbell world. We 
spend our Spring days polishing bells for Easter 
programs and Spring concerts, refining those min-
ute musical details, and cleaning out our folders to 
prepare for the summer hiatus. But have you ever 
considered other ways to do some “Spring Clean-
ing” with your handbell choir? Whether you play 
with a community group or a church group, here 
are some ideas to brush off the Winter blues and 
get refreshed for Spring.

Have a Mini-Festival
Consider this the Spring picnic for choirs. 

Invite another local group over for some Saturday 
food and fellowship. Try trading directors, a single 
piece, or even trade folders! Do something out 
of your comfort zone, like trying a new position. 
With only a few hours on a Saturday, you may 
leave feeling refreshed, renewed, and ready to take 
on a new challenge!

Have a “Just for Fun” Rehearsal
Schedule a rehearsal that is purely for fun! Pull 

out your old favorites, sight read a new pop tune, 
play some old Broadway standards, whatever suits 
your fancy! Set aside the arduous work of perfect-
ing your folder for one night and take a much-
needed break. 

Go on a Trip
I don’t know about you, but when I hang out 

with handbell people, we have FUN! Go on a day 
trip with your favorite peeps (not the marshmallow 
kind) and do something out of the ordinary! Go 
visit a nearby town, hit up a museum, or just have 
a night out when you don’t have to cook! 

Take Your Bells Somewhere Unex-
pected

This is a favorite thing to do at Christmas time, 
so why not in the Spring? Break out a 12-bell or 
small ensemble book and pack them up! Go visit 
a zoo, a library, a preschool (can you imagine the 
ooh’s and aah’s?), a park, or a nursing home. It 
only takes a few hours, but you may leave with a 
renewed satisfaction that your instrument is cooler 
than all the rest!

Bring Your Laptop Outside
Fill up a cup of your favorite beverage, find a 

comfy spot in the sun, and boot up your laptop! 
Check out handbellmembers.org to see what’s new 
in the Handbell Musicians of America Member 
Center. Check out the new Member Extras sec-
tion, find upcoming national events, look over the 
resource library, or peruse the online edition of 
Overtones magazine. Soak up some sun while you 
get reacquainted with the national website and its 
great features.

Hopefully you’ve gained some fresh ideas for 
knocking the dust off and taking full advantage of 
Spring. Don’t be afraid to get out of your comfort 
zone and try something new. It may be just the 
thing to leave you and your choir feeling refreshed, 
renewed, and “squeaky clean”!

 Kim Braswell 
 kbraswell@handbellmusicians.org

h, spring! Baby bunnies, Easter candy, sweet smelling flowers, and a fine coat of 
yellow pollen covering every visible thing. Or maybe that’s just in the South. Spring 
is a time when we think of new life, new beginnings, and fresh starts. Many 

people use this time of fresh starts to “deep clean”, both physically and mentally. 

Spring Cleaning

membership MATTERS
Thoughts from your 

Regional Membership Coordinators

This issue’s  
installment by 
East RMC  
Kim Braswell
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Creating the ideal  
ringing season-end gift 
(or treat for yourself) 

couldn’t be easier!

Choose your design and how you want to show it, with options ranging from shirts to mugs to teddy bears. 
Not sure? You can preview all of your options at HandbellWorld.com/bellpress!

New! Crazy Bell 
Lady ?

Everyone 
knows one! 

(Or might just 
be one...)  

A great gift  
or treat for 
yourself!

Eat, Sleep, Ring, Repeat? 
It's a way of life, after all. 

Available for light & dark shirts.

Plays Well 
with Others? 
It works on so 
many levels! 
Available for light  

& dark shirts.
Bells & a beloved tune (He's Got the Whole 

World)...two favorites in one!

“You Keep Ringing”...  
We've all been there, right?  
The favorite line joins the 

ringing world!

 
 

A bell for any occasion- The Filled Bell series has 
seasons, holidays & more. Perfect on magnets for a 
seasonal gift or shirts for a themed performance!

Fierce! 
Bell Panther

For all your handbell and handchime needs...
1-800-JHS-BELL  •  www.HandbellWorld.com



Member number if renewal __________________________________ 

Member/Contact Name ____________________________________ 

Is this an INDIVIDUAL or ORGANIZATIONAL membership? (Please circle one) 

Email address ___________________________________________ 

Organization/Business Name________________________________ 

Organization/Business Phone #_______________________________ 

Organization Mailing Address________________________________ 

____________________________________________________ 

Home Address__________________________________________ 

____________________________________________________ 

Home Phone #__________________________________________ 

Referred By ____________________________________________

Payment:
We accept payments by check made out to Handbell 
Musicians of America or credit card. Send your check with 
a copy of this invoice in the envelope provided or mail to 
the address below. Please make sure your member account 
number is included on your check.

To pay by credit card go to Handbellmusicians.org and login 
to your member account or call 937-438-0085 for assistance. 
MasterCard and Visa are accepted.

*Please note: All dues are payable in US Dollars.  
All returned checks will incur a $25 processing fee.*

Mail completed form with your payment to 
HANDBELL MUSICIANS OF AMERICA 
PO BOX 221047
LOUISVILLE, KY 40252

Membership in Handbell Musicians of America now offers more benefits, more resources, more 
value, and more opportunities to grow and improve your skills as a handbell musician.   As of 
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.  
In addition, we’ve added the My Membership Rewards program which provides periodic specials 
and discounts for Guild events, music, and merchandise. 

For a full comparison of benefits of membership please refer to the grid on the back of this page. 

*Membership opportunities please circle one:Member number if renewal _________________________ 

Member / Contact Name ___________________________ 

Is this an individual or organizational membership? 
(Please circle one) 

Email address _____________________________________ 

Organization / Business name_________________________ 

Organization / Business phone # _______________________ 

Organization mailing address__________________________ 
__________________________________________________ 

Home address_____________________________________ 

_________________________________________________ 

Home phone #_____________________________________ 

Referred By _______________________________________

Enclosed payment type: Visa     MasterCard      Check 
(please circle one) 

Credit Card #_______________________________________ 

Credit Card expiration date___________________________ 

3 digit security number on back of card _________________ 

Card holder signature_______________________________ 

Credit card address same as Home or Business address?  

(please circle one) 

Mail completed form to: 

Handbell Musicians of America   

PO Box 221047

Louisville, KY 40252

Or fax to: 937.438.0085

Handbell Musician $95.00

Sterling Handbell Musician $200.00
Bronze Handbell Musician $350.00
Gold Handbell Musician $600.00

This membership is for either an individual or an organization. If for an 
individual, that person may identify ONE organization that may also receive the 
benefits of the membership. If for an organization, that organization must 
identify one individual as the primary contact for the membership. The Sterling, 
Bronze, and Gold levels are for those individuals/organizations who wish 
to include a tax-deductible donation. 

Handbell Industry Council $185.00

This membership is for businesses and organizations that provide products and 
services to the handbell/handchime community and wish to exhibit and/
or market these products and services to the community. The Sterling, Bronze, 
and Gold levels are for those businesses or organizations that wish to include a 
tax-deductible donation. 

Retired Handbell Musician $70.00

This membership is for the handbell musician, aged 65 years or older, who is 
 no longer actively directing or leading an ensemble or program. 

Full-time student $25.00

This is an individual membership and is for the full-time college or high school 
student. 

Sub-membership $10.00 

This membership is for an individual member of an organization that has an 
existing Handbell Musician Membership. It is basically an on-line membership 
only. LIST “PARENT” Handbell Musician Membership # here:______________ 

**Canadian Members: Please add $15.00 USD to all memberships.  
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee. 

Membership Opportunities
Membership in Handbell Musicians of America offers 
more benefits, more resources, more value, and more 
opportunities to grow and improve your skills as a handbell 
musician. We are always adding to our collection of online 
and interactive resources available to our members. 

You may join or renew right now at  
www.HandbellMusicians.org
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Voting Privileges X X X
Print Copy of Overtones X X X
Online-Only Overtones X X X X X

Access to Online Resources X X X X X
Take a Choir or Choirs from Your 

Organization to Events at  
Member Discount Pricing

X X

Attend Individual-Focused Events 
at Member Discount (i.e. Distinctly 

Bronze, Master Series)
X X X X

Exhibit at Guild Events X
For 65+ Not Actively Directing or 

Leading a  
Handbell/Handchime program

X

Exclusive MemberNotes 
and MemberChats X X X

Access to Scholarships & Grants X X X X
Access to Chime Loan Programs X X X X
Access to Mentoring Programs X X X X
Access to Priority Music Club X X X X

Return $10 Rebate to Your Area X X X
Return $5 Rebate to Your Area X

E-Notes E-Newsletter X X X X X
Event-Notes E-Newsletter X X X X X
Own Login & Password to  
Access Online Resources X X X X X

Which membership 
type best suits 
YOUR needs?
Whether you are a director, educa-
tor, or member of an ensemble, or you 
compose music, own a handbell related 
business or are simply an enthusiast, 
there is a Handbell Musicians of America 
membership for you.

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership

*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.

‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-(c)(3) organization.

†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65 
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.



I’m IN because      I RING

By choosing to be ‘IN’ you are helping to build a founda-
tion for continued growth. Choosing to be “IN” ensures 
the organization’s continued success. Watch for more ways 
to be “IN.”

Pledge to be IN today
Download a form at

handbellmusicians.org/docs/pledgeform.pdf
or make a contribution now at 

handbellmusicians.org/grants-giving/giving/
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YOUR Action Steps
PARTICIPATING in 
events and opportunities

Assuming 
RESPONSIBILITY for 
our mission

CONTRIBUTING to 
support growth

IN = OWNERSHIP
In other words as a 

member, YOU are 
an OWNER in this 

organization
What does it mean to 
be “IN”
CONNECTED to the 
handbell community

In PARTNERSHIP with 
other handbell musicians

NURTURED through 
education and resources



As an Owner, 
Our Vision is 
Your Vision…

Uniting people to 
create a DIVERSE 
COMMUNITY in 
which handbell 
musicians of 
every skill level 
realize their full 
POTENTIAL 
through a musically 
respected art form.

As an Owner,  
Our Mission is  

Your Mission…

Handbell Musicians  
of America is  
dedicated to  

ADVANCING the 
musical art of  

handbell/handchime 
ringing through  

EDUCATION,  
COMMUNITY, and 

COMMUNICATION.

As an Owner, 
Our Motto is 
Your Motto… 
UNITING 
PEOPLE  
through a Musical 
Art

Become a Sustaining Partner
Upgrade your membership to the level of Sustaining 
Partner, and you will play an important role in ensuring 
the future of Handbell Musicians of America.

Sustaining Partners receive the following benefits:

• All standard benefits of regular membership

• Prominent recognition in each issue of Overtones, 
national event programs, on our website, and in 
person at national events and others where board 
members are present

• Unlimited access to the Virtual Bell Academy

• 10% discount of registration for national events for 
the individual member

• Dedicated contact e-mail address and phone num-
ber to the national office

• Private social meeting opportunities with national 
board members at events

To learn more about the Sustaining Partner 
membership option, visit  

handbellmusicians.org/sustaining-partner  
All gifts are tax deductible.

Jill Fite

Ginny Fleming

P.L. Grove

Stanley Guinn

Nicholas Hanson

Jeanne Jessup

Linda Krantz

Rena Leatherman

Leslie Lewis

Bill & Carolynne 
Mathis

Linda McKechnie

Joyce Miller

William Payn

John Pfeiffer

Susan Schultz

Wilson Van Tine

Jessica Westgard 
Larson

Current Sustaining Partner 
Roster
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what’s HAPPENING
Handbell News and Notices

Thank You to 2017 Donors

AGEHR Grant Fund
Dr. Jim Smith in memory of  

Robert Balkow

D. Linda McKechnie 
Scholarship Fund
Leslie Lewis
D. Linda McKechnie

David R. Davidson 
Composition Fund
Robert Train Adams
Betsy Allen
Lisa Arnold
Linda Ashley
Karen Blakeslee
Laveita Brinson
Jodi J Caldwell
Kathryn C Chojnacki
Beth Ann Edwards
Karen M Eggert
Glen Hascall
Jeanne Jessup
Leslie Lewis
Monica S McGowan
Joyce Miller
Tracy Peterson
Gini K Rainey
Gretchen Rauch
Deborah S Rice
Shelly Siemer
Brenda Swindle
Elaine Turner

Deb Heine Young Ringer 
Scholarship Fund
Sharon Schmidt

 
 
 

Donald E. Allured  
Composition Fund
Anonymous
Linda Ashley
Nikki Attwell
Patricia Barnes
Ralph Belknap
Douglas J Benton
Jane Allison Boilesen
Laveita Brinson
Cheryl Broomfield Onesky
Sue Burns
Valerie Anderson Bush
Susan Cobb
Barbara Copeland
Beth Ann Edwards
Corlie Eldred
Gayle Finder
Lorraine V. Finison
Kristine Fox
Elizabeth Greenwood
Nyokna Haire
Jo Anne Hammond
Marilyn M Hines
Linda Holzwarth
Ruth A Howald
Cynthia A Jean
Edward M Krzes
Steven Leadbetter
Christopher Leoncini
Carl B Loutzenheiser
Barbara Marley
Judith Masser
Cindy Massey
Kathy A McCreight
Christine McGuinness
Catherine McMichael
Micki Mennet-Martin
Rob Meyer-Kukan
Joan Michelsen
Joyce Miller
Marcia Morris
Caleb J Onstead
Tracy Peterson

Carol Roman
Tarrie Rychlinski
Denean Smith
Eileen Smith
Sherri Stoffer
Laurie Sturm
Laura Swafford
Sherry Treon Boland
Evelyn M Werner
Rose Wiersma
Bradin Wilhelmsen
Carl E Wiltse
Joyce Wolfe
JoAnn Youhas
Linda A Young

Fiscal Year 2018 Annual Fund
Phillips 66 
Sandra Ackerman
Mark Arnold
Linda Ashley
Bob Avant in memory of  

David Davidson
Kathy Baker
Laura Blauch
Lynn Bogovich
Mary Bonczkowski
Kim Braswell
Laveita Brinson
Ruth Anne Brown
Kelli Bruno
Linda Burns
Jodi J Caldwell
Nancy J Cappel
Pamela Carlson in honor of  

Alanna Teragawa & Liz Lindner
Jennifer Cauhorn
Courtney Chavez
Jimmy Clark
Laurel Cleary
Eiko Cornelius
Kathe Cunningham
Cynthia D Curtis

We appreciate those who have made additional contributions to Handbell Musicians of America through charitable gifts of cash 
or goods.  Through their generous support, we are better able to serve our mission, our members, and the handbell community at 
large.  The following lists include the names of those who made contributions in 2017.
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Ellen B Daniels
Mary-Marie Deauclaire in memory of 

Barbara Evans
Judy Dennis
Ellen M Draegert
Mya Dundzila
Beth Ann Edwards
Lori Fenton
Kathie Fink
Jill Fite
Joan Fossum
Bill Garrett
Teri Gregory
Jayne H Griese
Pam (P.L.) Grove
Greg Guinther
Susan Hahn
Nicholas Hanson
Pat Hawkins
Janet Heckman
Michelle Hickey
Candace M Hill
Ellie Hodder
Rick Holdsworth
Marcy Hontz
Tessique J Houston
Jeanne Jessup
Nancy J Johnson
Beth Judd in memory of  

Mary McClary
Kristin Kalitowski
Tom Kelly
Penny Kindraka
Karen Klemetson
David R Koehler
Linda Krantz
Tracey L Krimbill in memory of 

Howard and Ruthe Borland
Patricia Lane
Mobby B Larson
Steven Leadbetter
Leslie Lewis
Debbie Lockwood
Betsy Mack in memory of  

Bridget Scarlato
MaryRuth Manthey
Al Marquardt
Carole Mattis
Mike McCrary
Monica S McGowan
Bob McNichols
Catherine McQuerry
Barbara Meinke
Barbara Mihalek

Linda Minnotte
Ellen C Moretz
Lorna Noack
Sandy Pavuk
Tracy Peterson
Elizabeth Primavera
Wendy Ransom
Rae Rau
Gretchen Rauch
Betty Rausch
Stephanie Rhoades
Deborah S Rice
Gail G Ritchey
Lynn Rockwell
Ed Rollins
Claudette Rothwell
Carlene Ruesenberg
James V Salzwedel
Susan W Schultz
Susan Schwartz
Stephanie Shealey
Sarah V Sheffield
Shelly Siemer
Barbara Snyder
Jeremy Springer
Dawn M Stafford
Cathy Taylor
Joyce Terry
Nancy L Thursby
Kathleen G Todd, MD
Margaret R Tucker in honor of  

Glena Kratzer
Sondra and Roger Tucker
Elaine Turner
Wilson Van Tine
Jennifer Vangolen
Julie Vaquilar
Hollace Vaughan
Mary Jean Waters
David Weck
Susan Wilber
Stephanie Wiltse
Joyce Wolfe
Becky Yoza
Anonymous
Anonymous in honor of  

Jill Fedon
Anonymous
Anonymous
Anonymous
Anonymous

 

General Operations
Anonymous
Anonymous
Anonymous
Phillips 66 
Area 4 in honor of  

Jenny Cauhorn
Christine D Allison
Barbara J Anderson
Lisa Arnold
Charles Arnold
Linda Ashley
Patricia Barnes
Douglas J Benton
Laura Blauch
Roy Blomquist
Linda Boatright
Bonnie Boram
Carolyn F Bradley
Kim Braswell
Helena H Broadbent
Barbara Brocker
Brian A Bross
Irene Brown
Phyllis Browning
Jim Buchanan
Joan M Bundy
Linda Burns
Karen Carlisle
Cameron A Carter
Shannon C Casey
Eric Chancellor
Wendy Cheng
Dorothy J Coombs
Beth Cornish
Catherine F Cox
Mary Cummins
Kathe Cunningham
Cynthia D Curtis
Jim Dahlgran
Mary Deauclaire
Carolyn Deuel
Diantha Dorman
Donna Douglass
Gail Downey
Deborah Duhon
Lynn Duhon
Mya Dundzila
Beth Ann Edwards
Patricia Elam
Kay Ellis
Krishna Ersson
Karen Eskew-Wyllie
Judy Farrar
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Jill Fedon
Carol A Feinthel
Janet Fielding
Ethel Fisher
Jerry Flagel
Ginny Fleming
Barbara M Florini
Joan Fossum
Sharon Freude
Lu Gardiner
Mary Ellyn Gibbs
Eileen Gilbert
Michael J. Glasgow
Phyllis L. Graham
Pam (P.L.) Grove
Stanley Guinn
Pam Gunderson
Ann Habicht
Ginger Hague
Nicholas Hanson
Krystle Hara
Janet Harner
Caroline Harnly
Ben Harris
Barbara Hartman
Susan Hecht
Betsy Heegard
Ellie Hodder
Tessique J Houston
Henry B Huber
Rachel Jessen
Jeanne Jessup
Edna Johnson
Nancy J Johnson
Evelyn K Jones
Sondra A. Joten
Beth Judd
Tomi Kent
Jane Ellen Knotek
Ashley Knoy
Linda Krantz
Tracey L Krimbill
Jason Krug
Heather Kruger
Patti Kruse
Patricia Lane
Beth Larner
Andrew Lay
Steven Leadbetter
Susan N Lee
Scott Leggett
Leslie Lewis
Bonnie Linder
Nancy R Lutz

Mary E Maley
Al Marquardt
Carole Mattis
Tamara K. Mauer Kofron
Mike Mazzatenta
Mike McCrary
Mark A McFadden
Monica S McGowan
D. Linda McKechnie
Bob McNichols
Barbara Meinke
Katie A Melton
Erich Meurer
Rob Meyer-Kukan
Carolyn Miggins
Joyce Miller
Sandy Milner
Linda Minnotte
Linda Mitchell
Daniel Moore
Sandy Mullaney
William J Murphy
Marta Neill
Ralph V Nichols
Cheryl Nkeba
Julia Norton
Alison O’Connell
Deedee Odell
Donna L Overholt
Roberta Parham
Brian Parrott
Cyndy Patterson
Rennae Petersen
Judith C Phillips
Ann C Pomazal
Jill Post
Edwina Pratt
Libbie Randels
Gretchen Rauch
Al Reese
Sherry Regiani
Darcy J Reich
Jen Richey
Georgia B. Roelof
Sharon Ross
David Ruder
Roger A Rudy
Carlene Ruesenberg
Raymond Ryder
Morris Sadicario
Barbara Scheffter
Mary Schmitendorf
Susan W Schultz
David Leigh Shearer

Sarah V Sheffield
Steve Shorney
Corey Sidebottom
Sherilyn Siegmund-Roach
Shelly Siemer
Patricia Simpson
Kate Spielman
Jeremy Springer
Anne Stevenson
Sherri Stoffer
Denise Stoldt
Laura Swafford
Cathi Swanson
Brenda Swindle
Mikki Terrance
Joyce Terry
Cathy L Thill
Amanda Thompson
Nancy L Thursby
Phyllis Tincher
Caroline Valentine
Wilson Van Tine
Janet L Van Valey
Jonathan Verner
Debbie Wacker
Lora Ward
Thomas Warren
Melinda W Warren
Hugh Wattenberg
Jessica Westgard Larson
Christie White
Leah L Wilson
Joyce Wolfe
Janice Womer
Ann Wood
William Wood
Linda A Young
Becky Yoza
Anonymous
Anonymous
Anonymous
Anonymous
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Heritage Fund
Diane Barnes
Josh Fitzgerald 
Michael J. Glasgow
Pam (P.L.) Grove
Jeanne Jessup
Karen E Leonard
Bill and Carolynne Mathis
Tracy Peterson
Stephanie Rhoades in honor of  

Jana Rhoades
Linnette Rodriguez
Shelly Siemer
Jeremy Springer
Jennifer Vangolen in honor of  

Ed Rollins, Steve Shorney,  
Jessica Westgard Larson, and 
Stephanie Rhoades

Jessica Westgard Larson

In-Kind Contributions
Lisa Arnold
Linda Ashley
Kathy Baker
Diane Barnes
John Behnke
Stevie Berryman
Laura Blauch
Linda Boatright
Shirley Bockstaller-Brandt
Carolyn F Bradley
Kim Braswell
Laveita Brinson
Irene Brown
Karen Carlisle
Susan Chamberlin
Matthew Compton
Gayle Contreras
Beth Cornish
Sheryl Cory
Kathe Cunningham
Ellen M. Draegert
Mya Dundzila
Karen Eastburn
Kathleen Ebling Shaw
Beth Ann Edwards
 Karen M Eggert
Kathie Fink
Michael J. Glasgow
Teri Gregory
Nicholas Hanson
Caroline Harnly
David Harris

Betty Harter
Kathie Hayes
Jennifer Hendrix
Ellie Hodder
Rick Holdsworth
Mary Beth Holly
Martin Jaeger
Karen James
Jeanne Jessup
Nancy J Johnson
Michael Joy
Beth Judd
Renee Joan Keese
Cheri Kendall
Nancy Kindraka
Penny Kindraka
Karen Klemetson
Tracey L Krimbill
Heather Kruger
Linda R Lamb
Patricia Lane
Leslie Lewis
Lucinda J Lewis
Kathy Lowrie
Kate McLean
Barbara Meinke
Joyce Miller
Linda Minnotte
Ellen C Moretz
Derek Nance
Brian Parrott
William A Payn
Tracy Peterson
Judith C Phillips
Lisa Phillips
Ann C Pomazal
Wendy Ransom
Linnette Rodriguez
Sharon Ross
Tim James Schuback
Susan W Schultz
Kendra Scott
Deborah Shaw
Stephanie Shealey
Sarah V Sheffield
Shelly Siemer
Joyce Terry
Wilson Van Tine
Karen Van Wert
Julie Vaquilar
Barbara Walsh
David Weck
Jessica Westgard Larson
Lisa J Woerner

Joyce Wolfe
Becky Yoza
Anonymous

W.D. McKeehan Scholarship 
Fund
Greg Underwood

William H. Griffin  
Scholarship Fund
Robert Train Adams
Betsy Allen
Linda Ashley
Karen Blakeslee
Ivan Boothe
Kim Braswell
Laveita Brinson
Jodi J Caldwell
Joanne RB Dixon
Kathleen Ebling Shaw
Beth Ann Edwards
William H Griffin
Pam (P.L.) Grove
Ginger Hague
Glen Hascall
Ellie Hodder
Jeanne Jessup
Nancy J Johnson
 Grace T. K. Lau
Leslie Lewis
Monica S McGowan
Joyce Miller
Linda Minnotte
Ann C Pomazal
Gini K Rainey
Gretchen Rauch
Deborah S Rice
Linnette Rodriguez
Nathan D Sanders
Shelly Siemer
Diane Sorrels
Joyce Terry
Cathy L Thill
Elaine Turner
Barbara Wilson
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Protecting Our Youth
by P.L. Grove

Many of you who are adult handbell musicians may remem-
ber the “good old days.” Remember when your mother sent 
you outside to play before dinner, and she didn’t really need to 
know where you were going, just as long as you showed up at 
the dinner table on time? Remember when you used to WALK 
to school (some of you will claim through 10 miles of snow, 
uphill....)? Remember when you could tell your mom you were 
going over to “Cathy’s” house for dinner, and that was just fine 
(she didn’t grill you about “Cathy who,” “Where does she live,” 
and “What time will you be home”)?

Times are different. Helicopter moms have some reason to 
be nervous. Parents can no longer send their kids outside with-
out some assurance of where they are. And in times like these, 
it’s incumbent not only on parents to keep children safe, but 
also upon organizations like Handbell Musicians of America. 
In the wake of the public testimonies of Kyle Stephens, Rachael 
Denhollander, and Olympic gold medalists McKayla Maroney, 
Simone Biles, and Aly Raisman (and the more than 150 others) 
who testified that they were groomed and victimized by USA 
Gymnastics team doctor Larry Nassar, it has become clear that 
organizations must act to protect children from potential preda-
tors.

In December of 2016, Handbell Musicians of America 
officially adopted its Youth Protection Policy for its national 
events, as well as all sponsored and endorsed events at the area 
level. What this means is any Handbell Musicians of America 
event that involves youth under the age of 18 must implement 
and adhere to the policy. Additionally, sponsored events that do 
not adhere to the policy cannot be eligible for liability insur-
ance coverage.

The Youth Protection Policy was developed with the guid-
ance of the Stewards of Children program which teaches adults 
how to recognize, prevent and react responsibly to child sexual 
abuse. The goal of the policy is to create a safe and secure 
environment for all who attend our handbell events. The 
policy should be shared with all faculty, clinicians, conductors, 
volunteers and Area leaders/board members involved with any 
event involving youth. In addition, all event organizers, faculty, 
clinicians and conductors are expected to acknowledge their 
adherence to the policy by keeping a current signed copy of the 
document on file with the event organizers.

A full copy of the adopted Youth Protection 
Policy is printed following this article, and 
questions regarding the policy can be di-
rected to the national executive director. The 
Handbell Musicians of America board appreci-
ates your support in keeping our young ring-
ers safe at all of our ringing events.

18th International 
Handbell 
Symposium  
August 6-11, 2018

Registration Now 
Open at 
internationalhandbells.org
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Youth Protection Policy  

Handbell Musicians of America is implementing this policy for all national, sponsored and endorsed events that 
involve children under the age of 18.  It is recommended by the Stewards of Children program from an 
organization called Darkness to Light, a national nonprofit that seeks to empower adults to prevent child sexual 
abuse.  Their programs raise awareness and educate adults how to prevent, recognize, and react responsibly to 
child sexual abuse.  Learn more about this organization at www.D2L.org. 

We highly recommend that Area leaders, event planners, and volunteers or contractors that will be working with 
youth, take the 2-hour online training course – Stewards of Children.  Cost is only $10 per person.  Find the details 
here: http://www.d2l.org/site/c.4dICIJOkGcISE/b.6143709/k.3D5F/Child_Sexual_Abuse_Prevention_Training_ONLINE.htm  

Facts and Statistics about Child Sexual Abuse 

80% or more of child sexual abuse incidents happen in isolated, one-on-one situations.  Those who abuse children 
often become friendly with potential victims and their families.  They participate in family activities, earn trust, 
and gain time alone with children. The goal of this Youth Protection Policy is to eliminate or reduce isolated, one-
on-one situations between adults and children to decrease the risk of sexual abuse.  

Defining Child Sexual Abuse: Any sexual act with a child performed by an adult or an older child. Child sexual 
abuse could include a number of acts, including but not limited to:   

 Sexual touching of any part of the body, clothed or unclothed; 
 Penetrative sex, including penetration of the mouth; 
 Encouraging a child to engage in sexual activity, including masturbation; 
 Intentionally engaging in sexual activity in front of a child; 
 Showing children pornography, or using children to create pornography; 
 Encouraging a child to engage in prostitution. 

Following are some other facts and statistics that will help you understand the threat of child sexual abuse in the 
U.S. today. 

 Based on meta-analysis of 22 separate U.S. studies, 30-40% of girls and 13% of boys experience sexual 
abuse before the age of 18. 

 A national study using information from law enforcement agencies nationwide found 14% of sexual 
assault victims are ages 0-5, 20% are ages 6-11, and 33% are ages 12-17. 

 66% of molestation victim will not tell until adulthood, if ever. 
 90% of victims are abused by someone they know and trust. 
 Male molesters of boys will have an average of 150 victims PRIOR to prosecution 
 Male molesters of girls will have an average of 42 victims PRIOR to prosecution 
 Sexual molesters “groom” children AND gatekeepers prior to abuse. 
 There is NO visual profile for molesters.  Most appear helpful, trustworthy, and responsible.  Abusers 

come from all segments of society and include men and women.  Many are married, educated, and have 
families. 

 Less than 10% of sexual abusers will EVER encounter the criminal justice system. 
 Sexual molesters will seek access to children where protective barriers are low. 
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Handbell Musicians of America – Youth Protection Policy – Page 2 of 3 

Overview of Behaviors/Situations 
Appropriate and Encouraged 

Interactions 
Inappropriate and Prohibited 

Interactions 
Harmful and Prohibited 

Interactions 
Praise, encouragement, and 
acknowledgement 

Isolated, one-on-one 
interactions Patting buttocks 

Rewards available to all who 
achieve Risqué jokes and profanity 

Actions or speech that 
humiliates, threatens, ridicules, 
degrades or frightens 

Asking permission to touch for 
necessary purposes 

Favoritism or gift giving to 
individual children 

Corporal punishment of any 
kind 

Pats on back or shoulder Frontal hugging 
Touch of personal areas – face, 
mouth, legs, breasts, stomach, 
genitals 

Side hugs 

Photographing individual 
children unless authorized by 
parent or guardian for the 
purpose of event publicity and 
marketing 

Intimate, romantic, or sexual 
conduct 

Handshakes and high fives Contact outside of program 
activities 

Showing pornography or 
involving youth in pornography 

Warmth and kindness Exchanging personal email or 
phone numbers 

Use of alcohol or controlled 
substances with or in the 
presence of youth 

Public social media alerts to 
groups of kids and parents 

Private interactions through 
social media, computer, or 
handheld devices 

 

 

Definitions: 

Staff & Volunteers – paid staff, volunteers, committee members, event faculty, event clinicians, national board 
members, Area board members, contractors, or anyone in a role of responsibility with a national, sponsored, or 
endorsed event. 

Child/Children – any person under the age of 18. 

Policies: 

1. To protect Handbell Musicians of America, staff, volunteers, contractors, and program participants, at no 
time during a Handbell Musicians of America national, sponsored or endorsed event may a staff person or 
volunteer be alone with a single child where the staff person or volunteer cannot be observed by others. 

2. Staff and volunteers shall never leave a child unsupervised. 

3. Staff and volunteers will make sure a restroom is not occupied before allowing children to use the 
facilities.  Staff will stand in the doorway while children are using the restroom.  If staff or volunteers are 
assisting younger children, doors to the facility must remain open. 

4. Staff and volunteers will conduct and supervise private activities (diapering, putting on bathing suits, 
showering) in pairs.  When this is not feasible, staff should be positioned so that they are visible to others 
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Handbell Musicians of America – Youth Protection Policy – Page 3 of 3 
5. Staff shall not abuse children or use corporal punishment of any kind.  This includes physical abuse, verbal 

abuse, sexual abuse, mental abuse, or neglect.  Any type of abuse will not be tolerated and is cause for 
dismissal. 

6. Staff and volunteers will respect children’s right to not be touched in ways that make them feel 
uncomfortable.  A child’s right to say “No” is to be encouraged and respected.  Other than diapering, 
children are not to be touched in areas of their bodies that would be covered by a bathing suit. 

7. Staff and volunteers will use appropriate touch including pats on the back or shoulder, side hugs, 
handshakes, and high fives.  Staff and volunteers will refrain from full frontal hugging, touching of 
personal areas, or patting of the buttocks.  No child should sit in the lap of adult staff and volunteers. 

8. Staff and volunteers will use positive techniques of guidance, including redirections positive 
reinforcement, and encouragement rather than competition, comparison, and criticism. 

9. Staff and volunteers will not give gifts or special favors to individual children, or show preferential 
treatment to a child or group of children to the exclusion of others. 

10. Staff and volunteers may not have one-on-one private online communications or engage one-on-one in 
other digital activities (games, social media, etc.) with youth event participants.  Parents and another staff 
member or volunteer should be copied in digital and online communication, ensuring no one-on-one 
contact exists in text, social media, or other forms of online or digital communication. 

11. Staff and volunteers will respond to children with respect and consideration and treat all children equally 
regardless of gender, race, religion, sexual identity, or culture. 

12. Staff and volunteers will refrain from intimate displays of affection toward others. 

13. Using, possessing, or being under the influence of alcohol or illegal drugs during working hours is 
prohibited. 

14. Smoking or use of tobacco in the presence of children or parents during working hours is prohibited. 

15. Profanity, inappropriate jokes, sharing intimate details of one’s personal life, and any kind of harassment 
is prohibited. 

16. Staff may not be alone with children they meet at Handbell Musicians of America events outside of event 
activities.  This includes babysitting, sleepovers, and inviting children to their home.  Any exceptions 
require a written explanation before the fact and are subject to administrator approval. 

17. Staff may not transport children in their own vehicles. 

18. Staff may not date event participants under the age of 18. 

19. Under no circumstances should staff release children to anyone other than the authorized parent, 
guardian, or other adult authorized by the parent or guardian (written parent authorization on file with 
event organizers.) 

20. Staff and volunteers are required to report any suspicion of child abuse to the proper authorities and to 
Handbell Musicians of America executive director as soon as possible after being made aware of an issue. 

 
I, (name)         , have read and understand the policies 
stated above and agree to follow these policies to the best of my ability. 
 
Signed:            Date:      
 
 

Spring 2018 21
O V E R T O N E S



handbells in EDUCATION
Coordinated by Kathleen Wissinger

It’s early dark-o’clock Friday morning, a bitter 
cold January morning in Wisconsin. As I pull 
into the school parking lot, my car’s thermometer 
reads -28 degrees (that’s negative 28!) Still not 
cold enough for a school delay. So into school I 
go.

At 7:00 am, 15 bundled teenagers roll through 
my door, as they do each morning. They are 
bleary-eyed from the wrestling duel, the bas-
ketball game, the cheerleading and the hours of 
homework that they have put in the night before. 
We rehearse in the early morning because it’s 
the only time of the day not claimed by another 
activity. When their friends drive in or pile off the 
bus outside, they’ve already put in a 45-minute 
rehearsal.

They are here because our handbell program 
has established a reputation for excellence in our 
tiny farming community where “sports are king.” 
So, in researching this article about building a 
musical culture, of course, I turned to the kids. 
Surely they could explain why they continue 
to invest their time and talents in our handbell 
program.

“I like it.” “It’s fun.”
Helpful, huh?
After digging a little deeper and rephrasing 

questions multiple times, I finally started to get to 
the root of what keeps them coming in the door 
so early each day when their plates are already so 
full.

“You really like it, so I decided to try 
it.” Sometimes, it’s easy to forget that students 
are watching you, the teacher, always. So often, I 
have seen my own attitude reflected back at me in 
the eyes of my kids. The leader of any group must 
be the foundation of enthusiasm and the ultimate 
cheerleader in the potential of the ensemble. Just 
as any successful sports have a director who is 
passionate and committed. I strive to remember 
each day that students aren’t just coming for the 
music, but also for me as a teacher, mentor and 
cheerleader.

Handbell Pride!
Building a Musical Culture in a Sports Town

by Karla Hulne
“I get to be with my friends and make 

music together.” Performing in a handbell 
ensemble is the true essence of what it means to 
be a member of a team. This idea is enticing to 
teens and pre-teens who have spent the major-
ity of their lives in organized sports. In this small 
school, kids do it all (sports, music, forensics, 
drama, FFA, 4-H, FBLA, dance - just to name 
a few). Being in an active handbell group is yet 
another way to build connections with students 
across grade levels, to encourage group pride/

Karla Hulne is the direc-
tor of instrumental music 
for the Blair-Taylor School 
District.  She received her 
Bachelor of Music Educa-
tion degree from the Uni-
versity of Wisconsin-River 
Falls.  In her time at Blair-
Taylor, she founded and 
directs three co-curricular 
handbell ensembles, in-
structing students in grades 
1-12.  Her groups con-
sistently bring home gold 
from both district and state 
music competitions.  She is 
a passionate music educator 
and is a 2014 Ashley for 
the Arts Humanitarian 
Award Recipient, a 2015 
Herb Kohl Fellow - and 
was named the 2017 Dis-
tinguished Alumni by the 
University of Wisconsin-
Barron County Founda-
tion.  She also serves as 
the Handbell Musicians of 
America Area 7 Publica-
tions Manager.  She can be 
reached via email at hul-
nek@btsd.k12.wi.us

Everywhere you walk in our K-12 building, “Handbell 
Pride” is on display.
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school spirit, and to instill a sense of “belonging.” No matter 
which group they perform in (advanced, intermediate or begin-
ners) all of my kids wear the same uniform on performance 
days to create a sense of unity. All of my students (grades 1-12) 
display their identical handbell “team” locker signs proudly (see 
photo). Everywhere you walk in our K-12 building, “Handbell 
Pride” is on display.

“I have seen the success of others. I like the chal-
lenge to live up to.” The competitive nature of kids them-
selves and between neighboring schools can be a hard thing to 
turn off, especially with deep-seated athletic rivalries that span 
generations! Instead, I challenge kids in the “pursuit of excel-
lence” within the group and within themselves. Can we play 
harder music than we ever have before? Can you try that diffi-
cult solo or small ensemble? What’s something new we can try? 
Working towards the goal of district and state music contest is 
always a great motivator. In a greater Wisconsin-wide venue, 
music competition is not about “US vs. THEM”; it’s about 
how great we can make our group. 

“It’s a great chance to serve our community.” This 
is the statement I hear most often from students who have 
graduated and come back to visit. Time has a wonderful way of 
making us more reflective and, while noting their high level of 
music performance, camaraderie, and competition, these young 
adults look back and appreciate all the time and energy they 
spent making their community better. We take yearly perfor-
mance tours to the local health care centers. We host an annual 
handbell Christmas concert where 100% of the money raised 
goes to a local charity. To date, we have given approximately 
$5000 to those in need in our area. The students get to choose 
where the money goes, and they deliver the check. Without 
their handbell group, they may never have had the opportunity 
or the means to make such large-scale contributions.

And so, these are also the things that also get me up and 
moving before dawn each day on cold January mornings. 
Remember, we are not just teaching music. We are teaching re-
sponsible, invested, motivated, and collaborative young people. 
The world can use as many of them as it can get.

From the President’s Pen...
Continued from page 4

es, it’s a marked difference. Registration for typical work con-
ferences and training sessions is anywhere between $200 and 
$2,000 for a day-long to three-day event. But I’m also likely to 
be sitting in one hotel conference room for the duration of that 
event, listening to the same instructor (once I had three instruc-
tors!). And there’s typically one topic of discussion. In contrast, 
at National Seminar, members have access to anywhere from 
30 to 40 clinicians, teachers and conductors. This year’s event 
will host well over 60 class topics, not including the tracks...and 
then there are the seven concerts available to attendees - all for 
no more than $450 (which includes a few meals).

I always want to help members see the extraordinary value 
that is included in our membership. In the case of our events, 
this value is what I call the “discounted music lessons” we 
receive at events like the National Seminar, spring rings and 
local workshops. If you were to take a one-on-one music lesson, 
it might cost you about $60/hour (at least in my neck of the 
woods). If you add that up in a four-day workshop like Nation-
al Seminar, that comes out to just under $2,000 for registration 
alone. And even though it’s not a one-on-one lesson, our much 
smaller registration fee seems not only like a discount, but also 
a bonus since this year participants will have access to over 30 
clinicians at National Seminar, as well as the myriad of class 
topics and tracks that I mentioned before.

So what’s the takeaway? You should definitely read your 
Overtones! After all, how would you know what’s happening? 
(How could you have read this article?) How would you get 
those Tips and Tricks? And how would you know that other 
handbell musicians have some of the same issues and concerns 

that you have - and how would you know how they solved 
those issues? But when you receive your Overtones and emails 
about local workshops, spring rings, National Seminar, an out-
of-town handbell group arriving to play a concert, or even this 
year’s International Handbell Symposium, you need to seriously 
consider attending. Why? Because most of us, while we like to 
have fun, consider ourselves serious about our craft. We want to 
improve our skills. 

An attendee at DB West recently posted this comment on 
Facebook: “Being here at DBW is really inspiring me to get 
things going the way I need to for my music.” She’s right. 
There’s no more inspiring and motivating factor towards im-
proving your skills than to immerse yourself in an event where 
there are 60 classes and 30 teachers and you can learn from 
others. Think about how your handbell group is working and 
whether it’s reached its highest potential. Perhaps if you are 
serious about improving, others will be serious about it too. It’s 
infectious, this seriousness. And why shouldn’t it be? Because 
we have at our fingertips (gloved or not) a serious fortune of 
events.

  P.L. Grove 
  plgrove@handbellmusicians.org
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community CONNECTIONS
Coordinated by Sharon Schmidt

So what does it take to get on the stage at Na-
tional Seminar? Do you need to be a well-known 
group or have a well-known director? Do you need 
to have friends in high places? Do you need a profes-
sionally produced audition video? The answer to 
these questions is an emphatic NO. While it is a 
very competitive process, there are definitely a few 
tips that the National Seminar Planning Committee 
can offer to prospective performers.

First of all, we want to know about you…are 
you a soloist, a small ensemble, a church choir, a 
community choir, a school choir? Are you a youth 
group, a senior adult group, or perhaps multi-gen-
erational group? We always strive to provide a wide 
variety of concerts to highlight the many categories 
of handbell ensembles. What is your history of per-
forming? Have you performed regularly in front of 
large audiences, or will this be your first time? The 
performer application gives you the opportunity to 
tell us all about you.

The application also asks you to describe your 
proposed concert. Consider a theme for your perfor-
mance. While we always look for standard concerts 
incorporating a variety of music styles, we also look 
for themed programs that capture creativity and 
generate interest. Over the years, we’ve seen jazz 
programs, big band programs, Broadway programs, 
Western programs, Christmas in July programs, pop 
programs with rhythm sections and vocals, etc. Just 
when we think we’ve seen it all, there always seems 
to be a new twist on a tried and true idea.

While the type of ensemble and the proposed 
program are important, the primary decision mak-
ing is based on submitted videos. When submitting 
an audition video, put your best foot forward. Let 
me dispel the myth that you need a professionally-
produced video to be selected for the National stage. 
This couldn’t be further from the truth. Plenty of 
performers have been selected based on a simple 
video, using someone’s personal video camera. We 
have even seen a few quality videos from iPhones 
and iPads. For those who are a little more ambitious, 
there are plenty of simple editing apps readily avail-
able from the app stores that can be used to cut out 
dead time, add titles, etc. 

So how do we evaluate submitted videos? Here 
are several key categories we look for:

Not as Difficult as You Think
Getting On Stage at National Seminar

by Gary Bynum
Concert footage – Video from an actual concert 

provides us the best means of seeing your group 
in action. A spoken introduction followed by the 
performance of a song gives us a true glimpse into 
a concert experience. But if concert footage is not 
available, simulating a concert during a regular 
rehearsal is also acceptable. Again, put your best foot 
forward.

Uniforms/costumes—While costumes are not 
required, a uniform look is importance. Let us see 
your regular performance dress, whether that is con-
cert black or polo shirts and khakis. Or perhaps the 
dress is even based on the theme of the concert.

Sound - Sound quality is of utmost important. 
We need to be able to adequately hear the perform-
ers, free of extraneous noise. A true concert setting 
is always best to capture the full experience, com-
pared to more informal settings like shopping mall 
performances, for instance. This is also a reason why 
we allow for mock concert settings created dur-
ing a regular rehearsal. We listen for how cleanly 
your group rings, as well as the level of precision in 
executing various techniques as an ensemble.

Video – Videos should show your entire group, 
preferably from a vantage point that showcases all 
ringers equally. The video quality should be clear 
and showcase the overall look and stage presence 
of the performers. We look for cohesiveness among 
the ringers. Do ringers appear to come together as 
a single ensemble? Or do they look like a group of 
individual ringers on the stage?

Song selection—We request at least 2 songs of 
contrasting styles, with narration or other proposed 
commentary used during your concert. Consider 
songs that highlight your group’s musicality and 
primary level of difficulty. 

The performer selection process is always a diffi-
cult task for the Planning Committee, as we usually 
have a considerable number of applications to review 
for a limited number of performances. Balancing 
quality, creativity, and type of group is a tedious 
process, but the committee truly strives to make the 
best choices for the Feature Concerts and Mini Con-
certs presented during National Seminar.

So give it a shot…and good-luck to future ap-
plicants! The National Seminar Planning Committee 
looks forward to hearing from you! 

Gary Bynum serves as 
Performance Coordina-
tor for National Seminar 
and has volunteered on the 
Planning Committee since 
2012.  He has been ring-
ing handbells for over 40 
years and currently directs 
The Metropolitan Bells, 
Chattanooga’s community 
handbell ensemble, of which 
he is a founding member.  
When not working his day 
job in marketing operations 
for an insurance company 
in Chattanooga, Gary 
serves as Associate Director 
of Music at his church.
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for ringers, directors & educators Spring 2018

In This Issue

Singing Bell Magic

Behold the Heavens

by Kathleen Wissinger

Please visit the Over-
tones section of our 
website at 
www.HandbellMusi-
cians.org to down-
load printable copies 
of all the materials in 
Tips & Tools.

Permission granted to 
make copies for choir 
or classroom use. 
Must be a current 
member of Handbell 
Musicians of America 
and may not trans-
fer usage rights to a 
non-member without 
permission.

Singing Bell Magic

When asked if I had an idea for this issue’s Tips & Tools, I’d just 
finished making a large set of singing sticks to introduce my 6th 
and 7th graders to the Singing Bell (SB) technique. So the timing 
was perfect!  Here’s the scoop:

Singing Sticks:—To make them: ¾”, 1” or 1¼” dowels work well. 
Choose the clearest, straightest stock you can from the bins at 
any hardware store. I like softer wood—like poplar.  Plan on 
7-10” or so per stick—a 48” dowel can yield 6 sticks—each a 
little shorter than 8” due to the saw kerf.  Cut to length, ease the 
edges and sand the dowel lightly. They work fine just like this, 
but for more grip, you can coat half of the stick with Plasti-Dip—
available in many colors.  Follow instructions carefully! Dip and 
remove stick very slowly. (Photos A1. and A2.) I scrape the bot-
tom of the dowel off on the edge of the can. Don’t mess with the 
surface after this—it’s very touchy. (It can be wiped off and re-
dipped; cover your hand with a plastic bag to do this.) My total 
cost for 15 Singing Sticks (wood dowels and a can of Plasti-dip) 
was about $30. You can also buy singing sticks from a few differ-
ent companies. Search online for “Singing Bell Sticks.”

Photos showing the making your own singing bell 
sticks as well as some guidelines on technique  

and a song featuring the singing bell on the  
following pages.

Copyright 2018 - Kathleen Wissinger • Permission granted to make copies for choir or classroom use. 
Must be a current member of Handbell Musicians of America and may not transfer usage rights to a 

non-member without permission.
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Kathleen Wissinger (ASCAP)

Behold the Heavens - B
The Milky Way

3, 4, 5 Octaves

Handbells Used:
28, (33), (36)

Opt. Handchimes A5-C#7

*

*Start SB with stick only

**Stop SB but don't damp

Opt. Belltree (top note only)
or Suspended mallets Mm. 2-16

Opt. - Add windchimes, finger cymbals, cymbals, rainstick, etc.
        - Mark chime notes if needed

Mysterioso - Freely

**
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Opt. After playing chord - Random mallet (bells)
         or random ring (chimes) and fade

Opt. Handchimes Mm. 17-end
***Ring bell then SB

***

****

**** Release SB on director's cue
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Singing Bell Technique

Give every ringer one stick and one bell in 
the lower range (they are easier to “sing”) 
– holding the bell upright and still, “stir” 
the stick vertically around the outer rim of 
the stationary bell maintaining constant and 
even contact at all times. Some like holding 
the stick “thumb-up” (Photo B1. on right), 
while others like to hold it more like a pen-
cil (Photo B1. left). 

(Note also in this picture a 1” band of rub-
ber around the top of the stick on the left: 
some of my ringers like starting the singing 
with the rubber and then sliding the stick to 
wood – so this stick would be used, turned over, to do that.) 

Some ringers move the bell and the stick in a symbiotic motion to get the singing started, 
and then calm down the bell motion and continue with the stirring.  Others start with a 

 A1. Dip very slowly into can                A2. Pull out very slowly as well.

B1. Two grips for stick: left “Pencil”, right 
“thumb up”
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completely still bell and allow only the stick 
to move. An online search for “Handbell 
singing bell” will pop up demos and pieces.  
SB works better with lower bells but can be 
used across the range.

By keeping an even pressure and speed 
while stirring, the bell should start to “sing.” 
A soft stick tap or even ringing the bell can 
also get it started. When it starts to sing, slow 
down the circle and ease up on the pressure. 
It’s a balancing act to keep it going without a 
“sizzle” from the stick, especially if the stick 
is bare wood. Practice varying the speed and 
pressure to change the dynamics of the tone. 
It’s like riding a bike, when you finally “get 
it” for the first time, you wonder why it was so 
hard before. Some bells do sing better than 
others, so try them across your range.

I find that ringers new to Singing Bell of-
ten choke down on the stick, keeping their 
hand very close to the bell with almost half 
of the stick below the bell (Photo C1.), mak-
ing regular circles harder to control. I advise 
them to “lift” the stick up so only an inch or 
two is below the rim of the bell (Photo C2.), 
and this seems to help. Suggestions like “stir-
ring a cauldron” or “keep the stick vertical” 
also might help.

Singing Bell Music

Singing Bell is being used more and more as 
composers create pieces to accommodate 
this ethereal sound.  A quick online search 
showed almost 300 pieces that feature SB. 
Study a score carefully to see if the SB re-
quirements fit your group. Some pieces NEED 
a good bit of reassigning, since SB allows but 
one bell per person. You might also be able 
to adapt a piece with long mallet rolls or a 
repeated drone note or chord. Search for 
“Singing bell” on any music website. 

“Behold the Heavens - B” (L1 3-5 oct.)  was 
carefully written as a “first singing bell ex-
perience” to include as many SB ringers as 
possible in appropriate range—one bell per 
ringer—without having to reassign any notes.  

©2018 - Kathleen Wissinger • Permission granted to make copies for choir or classroom use. 
Must be a current member of Handbell Musicians of America and may not transfer usage rights to a non-member without permission.

Ringers will experience SB from silence (M. 1) 
and SB after ringing it first (M. 16). To keep the 
upper treble ringers involved, ringers from A5 
up can use bells, suspended mallets, or hand-
chimes (and a Belltree may be used in the first 
half). Written in Lydian mode, it has an “other 
worldly” feel. Feel free to adapt this piece as 
needed to suit your ringers and add percus-
sion or additional instruments. This piece and 
its companion (“A” for 2-4 oct.) will be pub-
lished in Spring 2019.

C1. Stick too “low” on bell rim

C2. Stick “lifted” up on bell rim
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A First for High School Handbells
All-State Handbell Choir showcased at  
Indiana Music Education Association conference.

At its 2018 Professional Development Conference in Ft. 

Wayne, Indiana, in January, the Indiana Music Education 

Association included in its performances the first All-State 

Handbell Choir, possibly the first ever at any state music edu-

cation conference. 

Story and Photos by J.R. Smith



The Indiana Music Education Association (IMEA), a federated 
state unit the National Association for Music Education (NAfME), 
exists to “support and advance music education...by represent-
ing the united interests of music educators and students and by 
providing professional leadership and service in music education to 
enhance arts education in schools,” according to its website. 

One way it serves music education is to hold an annual two-
day professional development conference, which, in addition to 
over 100 sessions and meetings, features performances by hon-
ors and all-state bands, orchestras, and choirs. Music educator 
and handbell advocate Jeff Doebler, director of music education 
and bands at Valparaiso University and director of the handbell 
choirs at Trinity Lutheran Church in Valparaiso, felt that an 
all-state handbell choir was the one element missing from the 
conference, as handbells are an important part of many schools’ 
music education programs.

 In pointing out the importance of handbells in schools and 
why they should be represented at such events, Doebler said, 
“More and more schools today are using handbells and hand 
chimes as teaching tools in general music, and also for curricu-
lar and extra-curricular ensembles. A handbell choir can serve as 
a laboratory to teach the elements and expressiveness of music, 
much like our traditional bands, orchestras, and choirs. I’ve of-
ten commented that I think all college music majors should be 
required to play in a handbell choir for at least one semester, to 
be sure they understand how to count and subdivide rhythm; 
one cannot play in a handbell choir without that comprehen-
sion.” He added, “We hope that an all-state handbell choir will 
support, inspire, and motivate students in their school ensem-
bles, and will do the same for teachers considering the addition 
of handbells and handchimes to their curricula.”

A committee of five IMEA members, led by Doebler, was 
appointed to develop the All-State High School Handbell Choir. 
According to a handout at the performance, “The committee 
members represent a diverse use of handbells, with curricular and 
extra-curricular programs in high school, middle school, college, 
summer music camp, and church. All six handbell choir leaders de-
veloped a list of questions to allow IMEA members to learn about 
ways in which handbells are employed in music education.” 

To develop the all-state choir, Doebler was joined by others 
from various areas of expertise in handbells and music educa-
tion, including Joyce Click, director of choirs, North Central 
High School, Indianapolis; Angela Hampton, director of choirs 
and handbells, Floyd Central High School, Floyds Knobs; Deb 
Hornaday, sixth grade language arts teacher, Lincoln Middle 
School, Indianapolis; and David Stone, choral, handbell, and 
theatre arts director, Highland Hills Middle School, George-
town. Doebler also sought advice from Handbell Musicians of 
America Indiana state chair, Lindsey Fischer.

While developing the concept for the All-State Handbell 
Choir, the committee created a mission and identified a set of 
goals as follows:

Mission
The mission of the Indiana All-State Handbell choir is to 

provide a pinnacle ensemble musical experience for high school 
handbell choir musicians.

Jeff Doebler



Goals
1. To educate and inspire high school handbell choir mem-

bers with a high-level musical ensemble experience in handbell 
choir.

2. To motivate high school handbell choir members toward 
excellence with the personal goal of performing in an all-state 
ensemble for handbell choir.

3. To model musical excellence and collaboration with other 
advanced high school handbell choir musicians.

4. To promote the art of handbell ringing as a lifetime 
musical and service opportunity, and encourage schools to add 
handbell choir to their musical curricula.

Following the procedure for other all-state and honors 
ensembles for the event, the application process was started in 
November. Teachers were asked to nominate musicians using an 
online recommendation form. The form listed various handbell 
techniques and meters, and the teacher was asked to indicate 
whether the student had experience with each. The teacher was 
also asked to give an assessment of the student’s overall skill 
level.   

For its inaugural choir, the committee was able to assemble a 
group of 11 ringers to present a concert of seven pieces, includ-
ing an original piece, “Glockenklangen,” written for the event 

by Jesse Ayers,  an award-winning composer who teaches at 
Malone University in Ohio.

The ringers received their music ahead of time so they could 
learn it before coming to Ft. Wayne to rehearse together. Going 
forward, Doebler says they may look at having registration in 
October so they can have the music longer.

Doebler said at the concert, “As far as we can tell, this is the 
very first all-state handbell choir. Even if it’s not, we’re hop-
ing that this ensemble will inspire other states to create similar 
groups, and we’re also hoping that this choir will motivate 
music educators in Indiana to add curricular and/or extra-cur-
ricular handbell choirs to their music programs.”

He added, “The IMEA All-State Handbell Choir Committee 
is thrilled to be leading this initiative in Indiana. We welcome 
others to join the committee. Our long-term visions include 
having this ensemble grow to a double five-octave choir, and 
the creation of large ensemble clinic opportunities for school 
handbell and hand chime choirs at all levels.”

Of the students who composed the first ever all-state hand-
bell choir, Doebler said, “They are leading the way for others 
around the country.” He added, “I was very proud of them.”
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In 1973-74, I began introducing chime activities to music teach-
ers and church musicians all over the Midwest. In 1980, I hosted 
the then AGEHR District VIII Handbell Seminar/Convention 
at Illinois State and met Jim and Connie Jeffers, which began a 
great friendship with them and their company.

Upon my retirement in 1990, my wife and I moved to Florida 
and, to be of help to directors and ringers, I continued presenting 
workshops and clinics at many seminars. I became affiliated with 
Malmark, Inc. From the contacts within seminars, a personal 
friendship developed with many directors and ringers, and I was 
honored to consider a great many handbell leaders as friends.

Now, because of my wife’s recent illness and my advancing 
age, I find it necessary to finally and fully retire. I cannot travel 
anymore to retain my regular workshop schedule.

Therefore, I take this opportunity to thank all the wonder-
ful friends and fellow musicians I have met over the many years 
since the 1950s. From the great experiences with so many in the 
Midwest and then into the southeastern states, I thank all of you. 
Now, since I cannot contact each one of you personally, please 
accept this as evidence of my deep appreciation for your friend-
ship as we shared our love of handbells and handchimes.

May God bless each of you, and may your handbell/hand-
chime ensembles continue to be successful.

Farewell! Genesis 31: 49
Your friend, always ...
Dr. Paul E. Rosene

Chiming In...
Continued from page 2

Executive Notes...
Continued from page 6

Other Income/Expense
As a reminder, these are items that effect our balance sheet, 
but do not impact the operating cash position of the orga-
nization. The amounts for FY16 are related to the change 
in our distribution agreement with the Lorenz Company 
and the sale of the office condo. Items to note for Fiscal 
Year 2017:
1. Even with the increase in donations to general operat-

ing, giving to our specialized scholarship and grant 
funds had only a small reduction. 

2. Our investments are performing well, earning nearly 
$56,000.

3. We awarded more in scholarship and grants, due in part 
to the Davidson Composition award that does not hap-
pen every year.

Overall, with the good year in investment earnings, our 
total net income for Fiscal Year 2017 was $17,909.
Questions regarding this financial report may be directed 
to Jennifer Cauhorn at jcauhorn@handbellmusicians.org or 
to the national board at board@handbellmusicians.org.

  Jenny Cauhorn 
  jcauhorn@handbellmusicians.org

For registration info visit our website!

MusicS A C R E D

S Y M P O S I U M
A National Gathering of Church Musicians

SEPTEMBER 12–14, 2018

TABERNACLE PRESBYTERIAN CHURCH | INDIANAPOLIS, IN

317.923.5458 x102

tabpres.org/sacredmusic

FOLLOW US:

@SacredMusicSymp

REGISTER 
TODAY!

$200
*meals included and  

student rates available

DAN FORREST 
Sacred Music

JAMES BIERY 
Organ

KEVIN MCCHESNEY 
Handbells

RUTH DWYER 
Children’s Choir

DAN ANDERSEN 
Older Voices

PAVEL POLANCO-SAFADIT 
Jazz in Worship & Children’s 
Community Programs

2018  clinicians include:
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seminar.HandbellMusicians.org

If you seek a pleasant peninsula—head to Michigan! Join us there for 
our annual National Seminar, Distinctly Teen, and Master Classes in 
Conducting and Composing. Our summer events offer something for 
ALL handbell musicians. Participate in educational and engaging classes; 
enjoy performances by some of our best choirs, ensembles, and soloists; 
browse and shop through exhibit booths from handbell publishers, 
retailers, manufacturers, and more; and meet and network with fellow 
handbell musicians and develop life-long friendships with those that 
share your enthusiasm and passion for our art. 

See details about each event in the pages that follow. Visit  
seminar.handbellmusicians.org for all event information and regular 
updates.

Grand 
Rapids

Michigan

July 14–21, 2018



NATIONAL SEMINAR
Handbell Musicians of America



Master Classes in  
Conducting and Composition

Conducting
Thirteen individual conducting students will work one-on-one with master 
conductor, Dr. William Payn. Each will be assigned one piece to learn 
and conduct under Dr. Payn’s tutelage. Participating conducting students 
will form the choir that each will lead. The event concludes with a final 
showcase concert where each student will conduct their piece for an 
audience.

Not quite ready to step to the podium? Then participate as a Ringer-
Observer. You will ring for the student conductors and watch Dr. Payn work 
first hand.

Composition
Up to eight composers will have the opportunity to work one-on-one with 
Sondra Tucker to hone their skills in composing and arranging. Students will 
have access to keyboards and ample time to work on compositions. There 
will also be opportunities for group discussion and collaboration.

Master Class Event Schedule
Sessions will begin at 2 PM on July 14 and will continue at roughly 8 AM – 7 PM Sunday and Monday. 
The event will conclude Tuesday by approximately 3 PM.

Register for both National Seminar and Master Class and receive a 10% discount on your Master 
Class registration. Complete your National Seminar registration first to receive the discount for 
Master Class.

Master Class Registration
CONDUCTING

An application is required before acceptance to 
the event. The application requires candidates 
to provide a link to a video of them conducting. 
The video should show a full body view (head 
to toe) of the applicant facing the camera while 
conducting two selections of contrasting styles. 

Ringer-Observers do not need to apply. A 
completed registration for the event is your 
confirmation.

 
COMPOSITION

Registration will be on a first-come-first-served 
basis. Each registrant will be asked to provide 
basic information about their background in 
composing and arranging and should have at 
least one composition/arrangement in process 
when arriving at the event.

REGISTRATION FEES
Conductors - $495
Composers - $495
Ringer/Observer - $400

Fees include lunch on Sunday, Monday, and 
Tuesday.

July 14-17
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National Seminar

Performances

Detroit Handbell Ensemble Kalamazoo Ringers

Rooke Chapel Ringers Alumni

Campanas Cristalis

Michael J. Glasgow

ALSO:  
All Star Choir and  

Distinctly Teen Concert

Milwaukee Handbell Ensemble

Rooke Chapel Ringers Alumni
Hymn Festival with Chancel 
Ringers of First United 
Methodist Church of Downers 
Grove

July 17-21



Classes
Classes at National Seminar cover all aspects of handbell musicianship: Techniques for treble to bass, 
solo to ensemble; beginning to advanced conducting; handbells in worship and education; musicality, 
percussion, and rhythm; managing and building a handbell program; and so much more. Review 
all the options below and make your selections before you begin the registration process. Detailed 
descriptions of each option are available on our website at seminar.handbellmusicians.org. 

CLASSES*
50 Shades of Damping
A Comprehensive Look at Using Mallets 

with Handbells
After the Prelude: Bells in Worship
Anatomy for Musicians Made Easy
Arranging for Handbells with Other 

Instruments
Back Ringing: The Traditional Style
Basic Conducting 101
BASSics
Beginner Hymn Tune Arranging for Mini-

Ensembles
Bell Lore: Bell Stories & History from Ellen 

Jane Lorenz
Bells for a Small Number of Ringers
Beyond BASSics
Beyond Vibrations: Handchimes for the Deaf 

and Hard-of-Hearing
The Camera Doesn’t Lie
Certification Level 1: Conducting 
Certification Level 1: Handbell Techniques—

Test Only
Certification Level 1: Music Theory—Test 

Only
Certification Level 2: Arranging & Composing 
Certification Level 2: Conducting 
Certification Level 2: Handbell Techniques
Certification Level 2: Music Theory
Certification Overview
Certification: Handbells in Education
Change Ringing: American Style
Choreography for Processionals
Compose Something, Quick!
Conducting for What You Want
Creative Movement for Musicians
Creative Teaching Tactics
Critical Listening
Drills for Trained Musicians without Handbell 

Experience
Drumming Your Way to Better Rhythm
Ensemble Ringing Like A Star!
Finding the Music on the Page: Score Study
Games for Growing and Connecting
Handbell Changes and Other Delights
Handbell Jam Session: Beginners
Handbell Jam Session: Intermediate

Handbell Tree I: Ringing Solos & Duets
Handbell Tree II: Ringing Solos & Duets
Healthy Ringing: Body and Bell
Hitting The Road: A Guide to Planning a 

Successful Tour
Join the band! Writing Handbell 

Arrangements to Enhance Your 
Contemporary Worship

Knocking on the Door of Life
Kumihimo Braiding 101
Live Streaming 101: Background, Basics, 

and Beyond
Live Streaming 201: Practical Application 

and Roundtable
Mastering Mixed Meter
Memorize It!
Multiple Method Madness
Music Literacy: The ABCs of Do-Re-Mi
Once Upon A Time: The Art of Musical 

Storytelling
Partner Stretching for Musicians
Playing the Truth & Living the Music
Protect Your Hearing Health
Recording All Parts Yourself
Repeatable Changes
Ring and Sing the Seasons
Ringing Articulations
Ringing By Numbers
ROUNDTABLE: Community Connections
ROUNDTABLE: Musician’s Health and 

Wellness
ROUNDTABLE: Signing Your Life Away: A 

Chat on Clinicians, Commissions, and 
Contracts

So You Think You Can Ring
Stretching for Musicians
Take Your Bells to Work Day
Technology for the Handbell Rehearsal
The Deadly Combos
The Eight-Fold Path to a Better Handbell 

Program
The Secret to my Ringers’ Success
The Virginia Reel, With Handbells!
To C6 & Beyond
Towards Harmony: Spirituality and Handbell Choirs
Understanding Our Passion for Handbells
Unpublished Music Reading Session

Weaving 101
With Pulse, Your Music Is Alive!
Worship Alive! Creative Use of Bells in 

Traditional Worship

FACULTY*
Lee Afdahl
Greig Ashurst
Brenda E. Austin
Bob Avant
John Behnke
Susan Berry
Karen Buckwalter
Kathleen Ebling Shaw
Debbie Fingas
Aidan Fozard
Meredith Ann Gaines
Griff Gall
Alex Gartner
Michael Glasgow
Christian Guebert
Nick Hanson
Debbie Henning
KatRyn Howell
Michael Joy
Beth Judd
Marie Loeffler
Danny Lyons
Venita MacGorman
Bill Mathis
Carolynne Mathis
Barbara Meinke
Rob Meyer-Kukan
Sandy Mullaney
Derek Nance
Connie Nicholson
Stephanie Rhoades
Sharon Schmidt
Michèle Sharik
Kimberlee Strepka
Joy Toll-Chandler
Karen Van Wert
David Weck
Kathleen Wissinger
Margi Zearley

*Classes and faculty subject to change.



Tracks & All-Star Choir
These options involve cumulative learning over multiple class sessions. Participants should plan 
to attend all sessions included in the track. When registering, please make sure you select the 
track option you have chosen in each session that it is offered.

You are not required to take a track, but if you do, you must attend all sessions of that track.

All-Star Choir with  
Nick Hanson and  
Stephanie Rhoades
Spend seven 75-minute class sessions working 
with Nick Hanson and Stephanie Rhoades. 
Selected participants will rehearse advanced 
music and perform that music in a public 
concert the final day of National Seminar. 
Those who wish to participate must audition on 
Tuesday, July 17, and must attend all rehearsals 
if selected. One choir will be selected from 
those that audition. When registering for 
the event, those planning to audition should 
select a class for the planned All Star rehearsal 
sessions in the event that they are not selected.

Rehearsal Class Sessions:

Wednesday – Session 3 & 4 
Thursday – Session 7 & 8 
Friday – Session 11 & 12 
Dress rehearsal, Saturday – Session 15 
Concert – Saturday at 1:30 PM

NOTE: Those accepted to the All Star Choir will be expected to purchase the music at the event. 
Music will be available from HIC retailers in the exhibit hall.

seminar.HandbellMusicians.org



Advanced Ringing* with  
David Weck
(5 sessions) Our goal as an ensemble 
is to realize the music on the page. We 
will prepare as if we are giving a concert 
program, concentrating on musicality and 
performance readiness. Participants will be 
given a ringing assignment for this track. 
Assignments will be provided in May.

Intermediate Ringing* with  
Michèle Sharik
(5 sessions) In this track, we’ll explore 
a variety of musical styles and work on 
techniques to maximize our potential 
for beautiful phrasing and interpretation. 
There’s no performance, so no pressure—
just learning! Participants will be given 
a ringing assignment for this track. 
Assignments will be provided in May.

*Participants in these tracks will be 
required to purchase and prepare the 
repertoire listed in advance.

seminar.HandbellMusicians.org

Tracks

Beginning Ringing* with  
Kathleen Wissinger
“IYRinging” Music touches our souls, lifts 
our spirits, changes our lives. We must 
reach beyond the counting and notes and 
pour ourselves out for the music. To honor 
the music and the composer’s intent, we 
will study the scores with care, ring with 
finesse and abandon, bearing our souls 
and breathing life into some very special 
music, creating a magical memorable 
performance for ringers and listener 
alike. Participants will be given a ringing 
assignment for this track. Assignments will 
be provided in May.



Musicality Through Motion  
Language with Kimberly Strepka 
(3 sessions) Olympic athletes use it for 
increased performance. Psychologists 
use it as a tool for behavioral assessment. 
The U.S. government uses it to analyze 
the signatures of war criminals, and the 
Walt Disney Company uses it to create 
more expressive cartoon characters. 
What is this mystery agent? This ringing 
track covers the theory and application 
of Laban Movement Theory to handbell 
artistry. Session one covers the theory 
behind the method, while sessions two 
and three make application of the theory 
to numerous aspects of handbell artistry. 
Whether you are a ringer or director you 
will never look at handbell technique the 
same way again.

Handbell Director’s Boot Camp 
with Carolynne & Bill Mathis 
(5 sessions) It’s a non-stop time of 
handbell pedagogy. How to teach and 
inspire your ringers to be the best they 
can be: how to teach rhythm, musicality, 
tracking, choosing repertoire, score study, 
rehearsal techniques, assimilating new 
ringers...all these subjects and more will 
be covered.

Child’s Play  
with Venita MacGorman 
(3 sessions) “Child’s Play” instructional 
methods for handchime choirs of 
elementary aged children. Participants will 
play the chimes and experience games and 
exercises that can be used to sequentially 
teach handchime technique, music reading 
skills, and ensemble playing.

Ensemble Ringing Like A Star* 
with Danny Lyons 
(4 sessions) Bring your quartet as a group, 
or join a quartet in the class, to work on 
various aspects of ringing together as 
a small group. The class will consist of 
3 or 4 quartets all working and ringing 
in the same room either communally or 
separately in their own “space.” Each 
session will have hand-out exercises 
designed for quartets or small ensembles 
that participants may use at home. The 
final session will be a “sharing” of what 
each quartet has accomplished.



Handbell Industry Council

Registration

Add-ons

• Additional Meals for Family and 
Friends: One dinner and two 
receptions are included with 
your full-event registration. 
As part of the registration 
process, you will be given 
the opportunity to order extra 
tickets for the Opening Night 
Banquet for family and friends. 
Daily registrants for Wednesday 
may also purchase a banquet 
ticket. Cost per ticket is $80.00.

• Concert Tickets: Concert 
tickets for all concerts are 
included with your full-event 
registration. Additional tickets 
are available for purchase for 
$10 each for most concerts. A 
list of those available and the 
opportunity to purchase tickets 
will be included in the on-line 
registration process.

Cancellation Policy
Refunds will be made for National Seminar registration cancellations 
received in writing or by e-mail until June 15, 2018, less a $150 
administrative fee per registrant. Cancellations made after June 15 for 
any reason (including medical issues, family emergencies, etc.) are not 
refundable.

Special Notes
Recording the sounds, or sounds and images, of the musical 
performances is not permitted. Any such recording is in violation of the 
Copyright Act (17 U.S.C. §1101).

Handbell Musicians of America makes every effort to check the accuracy 
of educational training offered for this event; however, no guarantee is 
extended as to any errors or omissions.

The views expressed by the event clinicians may but do not necessarily 
reflect the views held by Handbell Musicians of America, its members, 
Areas, officials, or employees.

Registration Fees

Before May 15 After May 15

Full* $395 $450

Daily $125/day** $150/day**

*For those who pre-registered last summer, the registration fee is locked 
in at $330. To take advantage of the special offer, you need to complete 
your registration by May 1, 2018. 
**no meals provided with daily registrations

The Handbell Industry Council (HIC) represents 
handbell manufacturers, retailers, publishers, 
educators, performers, and other companies that 
support handbell musicians.

HIC coordinates vendor exhibits during the 
National Seminar offering Seminar attendees the 
opportunity to browse and purchase products 
and services. In addition, HIC offers Showcases 
during the Seminar schedule. These sessions 
provide informative presentations and reading 
sessions featuring HIC member products, 
publications, and services.

Full event registration includes all concerts, a Welcome Reception, Opening Banquet, Farewell Reception, 
classes and tracks, downloadable class notes, access to HIC Exhibits, access to our mobile event app, 
and a registrant packet with all associated materials.

New at the 2018 National Seminar is the HIC 
“Happy Hour Shopathon” – a late night shopping 
opportunity on Friday night. Plan now to join HIC 
members. Shop, visit, shop some more. Enjoy 
a cash bar, snacks, and prizes. End the evening 
with more shopping opportunities.

We look forward to seeing you in Grand Rapids. 

www.handbellindustrycouncil.org



Distinctly Teen is designed for individual young ringers (8th-12th grade) who wish to stretch 
their ringing skills and challenge their musicianship. Participants will spend 2½ days working 
on intermediate to advanced repertoire and developing skills in handbell technique and general 
musicianship under the leadership of Emily Li. The event schedule will combine dedicated rehearsal 
time for Distinctly Teen with the opportunity to attend classes offered as part of the Handbell 
Musicians of America National Seminar. The event culminates with a final public performance with 
the National Seminar All-Star Ensemble on Saturday, July 21.

Distinctly Teen

National Seminar Classes
Your registration includes the opportunity to at-
tend classes offered at National Seminar. During 
the registration process, you will be asked to 
pre-register for the classes you want to take. You 
will be able to attend five class sessions – 7, 8, 
11, 12, and 16. A list of classes available during 
these sessions is available at seminar.handbell-
musicians.org 

Registration
Registration fee is $125 and includes:

• All scheduled event activities
• Event T-Shirt
• Hymn Festival
• Campanas Cristalis Concert
• Milwaukee Handbell Ensemble Concert
• Dinner on Thursday and Friday

July 19-21

seminar.HandbellMusicians.org



Event Lodging & Travel
All event activities will take place at DeVos Place Convention Center and the Amway Grand Plaza Hotel in 
Grand Rapids, Michigan. The two venues are connected via a skywalk.

The Amway Grand Plaza, considered the finest hotel in West Michigan, sits snuggled in downtown 
Grand Rapids – surrounded by art museums, stunning architecture, a lively music, sports and theater 
scene and arguably some of the best restaurants and the very best breweries in the entire country. Not 
to mention the incredible scene surrounding you before you even walk out of our doors.

Guest Room Details
CLASSIC GUEST ROOMS TOWER - These guest 
rooms are located in the Glass Tower, and feature 
urban designs with surprising and sophisticated 
decor, along with nods to the hotel’s rich history. All 
285 tower rooms are furnished with plush bedding, 
high-tech lighting, universal smartphone charging 
stations, 42-inch flat screens, complimentary high-
speed Internet access and top-tier bath products.

CLASSIC GUEST ROOMS PANTLIND - These 
guest rooms are located in the historic Pantlind 
Wing, with vintage accents like restored mold-
ings and fixtures, beautiful wood furniture, and 
period artwork. Variation in layout, size and de-
sign gives each room unique historic charm, but 
all feature plush bedding, 42-inch flat screens, 
complimentary high-speed Internet access and 
top-tier bath products.

FEATURES
• Armchair with large writing desk
• Luxurious bedding with plush linens and bliss-

ful pillow top mattress
• Choice of room with a queen-size bed, king-

size bed or two queen-size beds
• Coffee makers

AMENITIES

The combination of all the little differences in a 
hotel add up to make a big difference in how you 
rate your stay.

A spectacular view, someone at the front desk 
who remembers your name more than a minute 
after you check in, plush sheets and fluffy pillows, 
a spotlessly clean room or just someone on staff 
who can point you to the best beer and burger 
spot in town. Those things are no longer certain-
ties when you stay in a hotel, but when you’re 
a guest of the Amway Grand Plaza, you can be 
certain the staff will give 110% to make sure your 
stay is as perfect and pleasant as possible. And 
that includes the little things too.

Guests of the Amway Grand Plaza can enjoy 
the following services:
• 24-hour in-room dining
• Nightly turndown service
• 24-hour business center (Add’l fees may apply)
• Full-service concierge
• Daily newspaper available at the Bell Stand
• Safety deposit boxes
• Historic walking tour
• Complimentary wireless Internet
• Luggage storage

Event Rates

We have secured special rates for attendees of 
National Seminar 2018.

Single/Double Standard Rooms (up to 4 guests) 
$144/night plus tax (currently 15%).

All rates include in-room internet access. Rates 
will be offered 3 days before and 3 days after the 
event dates, based on availability. 

Hotel Reservations

To receive the group rate, make your reserva-
tions by following this link https://aws.passkey.
com/e/49378834

You may also call (800) 253-3590 and ask for 
rooms in the Handbell Musicians of America 
block.

To insure the event rate, please make your reser-
vations before June 17, 2018.

Hotel Surcharge

To ensure that we are able to meet the room 
block required by the Amway Grand Plaza, regis-
trants who opt for alternate lodging are required 
to pay an additional surcharge of $150.00. This 
surcharge does not apply to registrants with a 
home address within a 60-mile driving radius 
of the event site. Lodging requirements will be 
confirmed using a rooming list of reservations 
provided by the Hyatt Regency.



KEY: MC - Master Class; AL - Area Leadership  
NB - National Board; NS - National Seminar   
DT - Distinctly Teen

General Event Schedule
Saturday, July 14  
1:30 PM – 2:00 PM Check-in/Registration MC
2:00 PM – 2:30 PM Opening Remarks/General  
   Session   MC
2:30 PM – 6:00 PM Breakout Sessions MC
6:00 PM   Dinner on your own MC
7:30 PM – 9:00 PM Breakout Sessions MC
 
Sunday, July 15  
8:30 AM – 12:30 PM Breakout Sessions MC
12:30 PM – 1:15 PM Lunch – Provided  MC
1:15 PM – 6:30 PM Breakout Sessions MC
6:30 PM   Dinner on your own 
   Free evening  MC
  
Monday, July 16  
8:30 AM – 12:30 PM Breakout Sessions MC
12:30 PM – 1:15 PM Lunch – Provided  MC
1:15 PM – 6:30 PM Breakout Sessions MC
6:30 PM   Dinner on your own –  
   Free evening  MC
  
Tuesday, July 17  
8:30 AM – 12:30 PM Breakout Sessions MC
12:30 PM – 1:45 PM Leadership Luncheon/ 
   Master Class Lunch AL/NB/MC
2:00 PM – 3:00 PM Master Class Showcase  
   Concert – Open to All MC
3:00 PM – 5:00 PM Area Leadership/National  
   Board Meeting  AL/NB
3:30 PM   Final Review and  
   Load-out   MC
6:00 PM   All Star Auditions  NS
7:00 PM – 9:00 PM Registration Open/Welcome  
   Reception/Cash Bar NS
  
Wednesday, July 18  
8:00 AM – 5:30 PM Registration Desk Open NS
8:00 AM – 1:00 PM HIC Exhibits Open NS
9:00 AM – 10:15 AM Session 1   NS
10:15 AM – 10:45 AM Break – Shopping  
   HIC Exhibits  NS
10:45 AM – 12:00 PM Session 2   NS
12:00 PM – 1:00 PM HIC Shopping & Lunch  
   (on your own)  NS
1:00 PM – 1:45 PM Welcome Concert – Detroit  
   Handbell Ensemble NS
1:45 PM – 5:15 PM HIC Exhibits Open NS
2:00 PM – 3:15 PM Session 3   NS
3:15 PM – 3:45 PM Shopping HIC Exhibits NS
3:45 PM – 5:00 PM Session 4  NS
5:30 PM – 7:00 PM Opening Banquet/Cash Bar NS
7:30 PM – 9:00 PM Evening Program – Kalamazoo  
   Ringers   NS
  
Thursday, July 19  
8:00 AM – 1:00 PM HIC Exhibits Open NS
8:30 AM – 5:30 PM Registration Desk Open NS
9:00 AM – 10:15 AM Session 5  NS
10:00 AM – 12:00 PM Distinctly Teen  
   Registration  DT

10:15 AM – 10:45 AM Break – Shopping  
   HIC Exhibits  NS
10:45 AM – 12:00 PM Session 6  NS
12:00 PM – 1:00 PM Shop at HIC Exhibits –  
   Lunch (on your own) NS
12:00 PM – 1:45 PM Distinctly Teen Rehearsal DT
1:00 PM – 1:45 PM Concert – Rooke Chapel  
   Ringers Alumni  NS
1:45 PM – 5:00 PM HIC Exhibits Open NS
2:00 PM – 3:15 PM Session 7  NS/DT
3:15 PM – 3:45 PM Shopping HIC Exhibits –  
   Cookie & Coffee Break NS/DT
3:45 PM – 5:00 PM Session 8  NS/DT
5:30 PM – 6:45 PM Hymn Festival – Chancel 
   Ringers of FUMC  NS/DT
6:45 PM – 7:30 PM Distinctly Teen Dinner NS/DT
7:30 PM – 9:30 PM Distinctly Teen Rehearsal DT
  
Friday, July 20  
8:00 AM – 5:30 PM Registration Desk Open NS/DT
9:00 AM – 10:15 AM Session 9  NS
9:00 AM – 12:00 PM Distinctly Teen Rehearsal DT
10:00 AM – 1:00 PM HIC Exhibits Open NS
10:15 AM – 10:45 AM Break – Shopping  
   HIC Exhibits  NS
10:45 AM – 12:00 PM Session 10  NS
12:00 PM – 1:00 PM Shop at HIC Exhibits – Lunch  
   (on your own)  NS/DT
1:00 PM – 1:45 PM Concert – Michael J. Glasgow –  
   Maybe It’s Me  NS/DT
1:45 PM – 5:30 PM HIC Exhibits Open NS
2:00 PM – 3:15 PM Session 11  NS/DT
3:15 PM – 4:00 PM Shopping HIC Exhibits –  
   Coffee & Cookie Break NS/DT
4:00 PM – 5:15 PM Session 12  NS/DT
5:30 PM – 6:45 PM Concert – Campanas  
   Cristalis   NS/DT
7:00 PM – 7:45 PM Distinctly Teen Dinner DT
7:45 PM – 9:00 PM Distinctly Teen Rehearsal DT
8:00 PM – 10:00 PM Happy Hour Shopathon  
   (HIC/Cash Bar)  NS
  
Saturday, July 21  
8:00 AM – 1:30 PM HIC Exhibits Open NS
8:30 AM – 5:30 PM Registration Desk Open NS/DT
9:00 AM – 10:15 AM Session 14 – Distinctly  
   Teen Rehearsal  NS/DT
10:15 AM – 10:45 AM Break – Shopping HIC  
   Exhibits   NS/DT
10:45 AM – 12:00 PM Session 15 – All Star Dress  
   Rehearsal  NS/DT
12:00 PM – 1:30 PM Shopping at HIC Exhibits  
   & Lunch (on your own) NS/DT
1:30 PM – 2:45 PM All Stars Concert/  
   Distinctly Teen  NS/DT
3:00 PM – 4:15 PM Session 16  NS/DT
4:45 PM – 6:00 PM Farewell Reception/Cash Bar NS/DT
6:00 PM – 7:00 PM Closing Concert – Milwaukee  
   Handbell Ensemble NS/DT

seminar.HandbellMusicians.org



handbells in WORSHIP
Coordinated by Sondra Tucker

For 15 years, I had the privilege of serving as 
Minister of Music in a small Baptist church. This 
congregation was located in a bedroom commu-
nity of a large city and was a great place to raise a 
family and share in ministry. The church lovingly 
supported my gifts as a minister and handbell 
musician, and, by extension, they supported the 
growth of the handbell ministry. Over my years of 
service, this ministry eventually grew to encompass 
6 bell groups ranging from children to adults. Not 
only did members of the church love handbells, 
handbell ringing became part of the church’s cul-
ture. Children, teens, and adults regularly rang side 
by side. Teens substituted for adult ringers and vice 
versa. Each spring, teenagers and adults took part 
in a handbell ministry weekend where the groups 
traveled together and would ring three concerts 
in 24 hours. These trips served as outreach to the 
community and also strong bonding opportuni-
ties for the ringers. Young children were excited 
when they reached the age they could participate in 
the chime group, and, upon joining, immediately 
began looking forward to their “graduation” to the 
children’s handbell group, and eventually moving 
up to the youth bell group, where youth ringers 
attained ‘rock star’ status. 

After 15 years of service in that wonderful Bap-
tist church, three years ago I accepted an invitation 
to move to a different church. The two churches 
couldn’t have been more different. One was a small 
500-member Baptist church in a small town while 
the other was a large, 5000-member Method-
ist church in a metropolitan city. The Methodist 
church I now serve is vibrant and thriving, and 
draws members from all walks of life and a wide 
geographic area. 

One thing I immediately noticed upon my 
arrival at the Methodist Church was the poten-
tial for exponential growth in scope and depth of 
their small handbell ministry. The church had one 
handbell group for adults. It wasn’t difficult to see 
the potential for expansion. The challenge was how 
to go about doing it. Could we develop this same 
culture of ringing in a large metropolitan church 
as we had in a small community church? I believed 
we could.

The first step in our growth began with simply 
establishing a list of substitute ringers for our one 
adult bell group. I began talking to the ringers in 
the group and discovered there were quite a few 
people in the church who had rung at some point 
in the past, but for various and sundry reasons were 
not ringing currently. I made contacts and found 
several ringers who were willing to substitute. 
Most, however, wanted to do more. They wanted 
to ring on a regular basis but had been told there 
simply wasn’t space in the current bell group for 
adults. After multiple conversations regarding inter-
est, experience, and schedules, we elected to form a 
second adult group and scheduled their rehearsals 
on a different night from the first group. 

While our adult bell groups were growing and 
expanding, we began talking with children and 
youth and their ministry leaders about the pos-
sibilities of beginning bell groups specifically for 
them. Children’s natural inquisitiveness draws 
them to handbells like a magnet and this culture 
of ringing, I believed, could encourage, support, 
and keep them engaged and pressing forward. We 
had enormous interest for our children (15 ringers 
in our younger group of K–2, 20 ringers for older 
children of grades 3–5, and a handful of youth 
with an interest in ringing). Again, we worked 
through schedule possibilities, purchased music 
and gloves for smaller hands, and we were off to 
the races. 

Three years into this grand experiment, we are 
seeing many positive results. Our children’s chime 
and bell groups are thriving and exceeding expecta-
tions. Thanks to our built-in feeder system, our 
small youth bell group will be gaining three to five 
young, excited, and seasoned ringers each fall for 
the foreseeable future. Each of these “new recruits” 
will step into our youth bell program with three 
years of experience, excellent ringing, damping, 
weaving, and reading skills, and a hunger for some-
thing more! This is one of the most exciting parts 
of offering a comprehensive handbell program. 
Thanks to this new energy surrounding handbell 
musicianship, our church is on its way to having a 
well-established culture of ringing. 

The Methodist Church I serve now has a vi-

A Culture of Ringing
Setting the stage for handbell ministry growth in the liturgical setting
by Brian Childers

Brian Childers is an 
accomplished composer, 
conductor, and clinician. 
His choral, instrumental, 
and handbell works are 
performed throughout the 
world. He is in demand 
as a featured clinician at 
numerous music confer-
ences and workshops 
across the nation. Brian’s 
compositions and ar-
rangements are available 
through a variety of 
publishers. Brian has a 
degree in piano perfor-
mance from Appalachian 
State University and the 
Master of Divinity degree 
in church music from the 
M. Christopher White 
School of Divinity at 
Gardner-Webb Univer-
sity. From 2012-2015, 
he served as Artistic Di-
rector of the Queen City 
Ringers, a Community 
Handbell Ensemble based 
in Charlotte, North 
Carolina. He has served 
churches throughout 
North Carolina, build-
ing vibrant programs 
for choirs, handbells, and 
instrumentalists at each. 
He currently serves as 
Director of Children and 
Youth Music at Myers 
Park United Methodist in 
Charlotte, North Caro-
lina, where he oversees 
ministry to children and 
youth and conducts seven 
handbell choirs with ring-
ers from age 4-85.
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brant and growing handbell ministry, currently supporting seven 
handbell groups each week. These are listed below with their 
names, age groupings, ringing levels, and a brief description of 
each.

Tinkerbells: (Grades K–2; Level 0–1. Children learn basic 
performance and reading skills on handchimes. Children ac-
company congregational singing several times during the year as 
well as visiting area nursing homes and retirement communities. 
Children learn how to ring and care for the instruments as well 
as developing solid damping and simple weaving skills. Through-
out the year, children are introduced to basic music notation and 
various handchime techniques.

Junior Bells: (Grades 3–5; Level 1 to 1+). Intermediate hand-
bell choir for children. Children continue to develop music read-
ing and performance skills, as well as learning how to be good 
worship leaders and goodwill ambassadors to our community. 
Participants are introduced to more advanced bell techniques, 
and encouraged to problem-solve a variety of handbell challenges. 
Junior Bells ring in worship quarterly. Fifth grade ringers in this 
group are given the opportunity to be a “Conductors’ Apprentice” 
gaining valuable skills in conducting, score study, and leadership.

Youth Bells: (Grades 6–12; Level 2–3+). Intermediate Hand-
bell Choir for youth. Youth handbells extend the tradition of 
Junior Bells to more advanced and challenging repertoire. Youth 
ring regularly for worship and participate in a weekend ministry 
tour to take the love of Christ to others through their ringing 
and their presence.

 Southern Bells: (Adults; Level 1–2). Southern Bells is a be-
ginning, non-performing handbell group for adults that exercises 
the heart and mind. This group focuses on skill-building and fel-
lowship. Ringers in this group are introduced to healthy ringing, 
a variety of handbell techniques, and basic music reading skills. 
Ringers who progress quickly and desire further challenges are 
encouraged to step up to one of our other handbell ensembles for 
adults.

Bellissimo: (Adults; Level 2–3). Designed for ringers seeking 
to grow their skills as handbell musicians, this mid-level handbell 
group focuses on building skills and rings once or twice each 
semester in worship. Participation in local retreats, mission trips, 
and festivals is an option for interested members.

Myers Park Bells: (Adults; Level 3–4). Advancing handbell 
ensemble rings regularly in worship and is challenged to make 
music at a high level. Prior handbell experience and music read-
ing are prerequisites for this group. Myers Park Bells participates 
in weekend retreats, mission trips, and festivals.

Chamber Ringers (Adults; Levels 4–6). Our most advanced 
handbell ensemble seeks to push the limits of what’s possible with 
handbells. This group meets throughout the year and rings for 
worship as appropriate. The focus for this group is challenging 
literature and excellence in ringing. Chamber ringers are expected 
to be an active member of one of our other ongoing handbell 
groups at the church. 

Solo and Ensemble Opportunities are provided for those who 
have an interest. Participants are expected to be an active member 
of the ongoing handbell ministry. We currently have handbell solo-
ists and trios who are a regular part of our worship ministries. 

In our Culture of Ringing, words like pluck, mart, and damp 
are commonplace and ringing is the “in” thing to do. We regu-
larly talk about new possibilities and dream big dreams about 
where we have been and where we could go. We are well on our 
way to developing this culture. It is a work in progress, so we 
still have some new ground to cover. Want to help your ministry 
grow? Here are several of the steps we have taken that may be 
helpful to you:

1. Develop an accurate, up-to-date list of high quality ring-
ing substitutes who are willing to step in and ring on short 
notice. This is an essential element, as it raises the level of 
what happens in each rehearsal when you have an absence. 
Those substitutes can also serve as the core for a brand new 
ringing group!

2. Raise the level of handbell musicianship with all handbell 
groups. Set reasonable but firm, attainable goals of excel-
lence in musicianship and beauty within every aspect of your 
handbell ministry. 

3. Bring in or go out and hear great community groups to 
show what’s possible on handbells (lucky for us, we have 
fantastic community groups such as Queen City Ring-
ers, Charlotte Bronze, and Raleigh Ringers all in our own 
backyard.)

4. Expand your offerings of handbell choirs so there are age-
appropriate, skill appropriate, rehearsal-appropriate, and 
performance-appropriate groups for anyone with a desire to 
ring and be involved. We have church members who do not 
ring, but are strong vocal and financial supporters of what is 
happening in our handbell ministry.

5. Provide summertime handbell experiences open to all con-
gregation members, with special attention towards children. 
Provide these in addition to in-depth training opportunities 
for current ringers to grow and expand their skill sets.

6. Develop small ensembles for current and new ringers to 
further enhance their confidence and skill. Learning multiple 
bell techniques and mastering solo/ensemble skills will add 
another dimension to what the handbell ministry can offer 
your ringers and congregation in worship. 

7. Give children, youth, and adults appropriate, well-prepared 
and well-rehearsed opportunities to ring and serve as wor-
ship leaders on a regular basis. 

8. Teach all ringers how to care for your handbells and chimes 
each week. Give them opportunities to shine and polish in a 
setting and format that builds pride and community.

9. Seek out ways to acquire new or new-to-you instruments 
to pique curiosity, expand your sonic palette, and keep the 
conversation about handbells current.

10. Provide top quality training opportunities with well-respect-
ed instructors and educators through workshops, festivals, 
and seminars. Encourage ringers to attend these by traveling, 
and, when possible, inviting clinicians to work one-on-one 
to provide a shot of adrenaline for your handbell ministry. 
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This Month’s Participants

Bob Avant is from Austin, Texas. Bob 
directs the Austin Handbell Ensemble in 
Austin, Texas as well as the Baylor Bronze 
Handbell Ensemble at Baylor University. 
Bob is a long time member of the HMA.

Neesa Hart, from Fredericksburg, Virginia, 
is Programming Director of Stafford Hand-
bell Society, a handbell program consist-
ing of multi-level ensembles. She also 
manages the National Honors Handbell 
Ensemble.

Wayne Hicks lives in Carrollton, Virginia, 
and is a bass ringer with the Virginia 
Handbell Consort.  Wayne’s day job is 
working as a flight test engineer at NASA.  
He has his pilot license and he is building 

his own airplane.

Jessica Westgard Larson conducts 
handbell choirs at Concordia College 
(Moorhead, Minnesota) and St John 
Lutheran (Fargo, ND). She is also a past 
board member of Handbell Musicians of 
America.

Gina Marie Williams is the Director of 
Music at St. Luke Lutheran Church in Gales 
Ferry, Connecticut, where she conducts 
five handbell choirs, vocal choir, and a con-
temporary praise band.  She also performs 
on clarinet, oboe, bassoon and saxophone.

Kath Wissinger, McGaheysville, Virginia, 
has taught Handbell Classes at Redeemer 
Classical School (Harrisonburg, VA). She 
is also Artistic Director for “MOSAIC” (a 
community handbell ensemble) and Spec-
trum (her church’s youth ringing group).

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

Genius Handbell Hacks Part Deux
This month, we continue with Share Your Favorite Genius Handbell Hack. Since the last issue of Overtones, more 
people have offered their clever ideas for all kinds of things, with an emphasis on, but not limited to, storage. Handbell 
musicians are all too aware of how much real estate our equipment takes up. Here are some ideas for organizing, con-
solidating, and generally making things easier to find.

BOB AVANT: Bob’s ollege group, Baylor Bronze, has a great 
glove storage system: each person receives a clothes pin and is asked 
to customize it. After installing a sturdy string, ringers clip their 
gloves to the string between rehearsals. This allows the gloves to air 
dry and ringers never lose a glove. For travelling to a performance, 
all gloves with their pins travel with the equipment.

Bob shared another use for bell polish: of course, handbell pol-
ishes do a great job keeping our bells clean, shiny, and protected for 
the future but there is another use that is very helpful for many car 
owners. If your car is at least four years old, then you know how the 
headlight lenses get cloudy and make it difficult to see the road at 
night. You probably can guess where I am going with this already. 
Let me first say that I have used several versions of the headlight res-
toration kits before and they sort of work. Most have multiple steps 
to take including using small scrubbing pads that basically are very 
fine sandpaper on a sponge material and then they have you use a 
power drill and their supplied sponge based polishing pad to apply 
the final layer of liquid polish. So, here you go… start with one 
of these kits, but after the initial sandpaper process, use a supply 
of handbell polish on the polishing pad that is used with the drill. 
You will likely need a second amount to complete the coverage of 
the lenses. Next, use something like Windex to clean off the lenses. 
Finally, use that polishing pad again but with the kit’s regular final 
liquid polish. That will help seal the plastic and preserve the results 
a longer time. Again, having tried out multiple kits before, using 
handbell polish in the mix provides better results that last longer. 
Disclaimer: as always, be careful with using any power drill based 
system on the lenses and only contact the lens with the sponge 
material… i.e., don’t let any hard edges touch the lens.

NEESA HART (Neesa shared pictures of a bell storage rack they 
use to move bells around their building.) Here is a picture of the rack 
unloaded. It’s double sided, so the back looks like the front. Each 
bell hangs on a peg, and there are pegs on either side of the handle 

Editor’s Note: Opinions in the Handbell Musicians Roundtable are 
those of the participants and do not necessarily reflect the opinions 
of Handbell Musicians of America, its staff, or its board of directors.
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to keep the bell from swinging and clanking its neighbors. Two zip 
ties on the hanging peg create a “cradle” that keeps the handle from 
sliding on the peg. The cover you see on the top covers the whole 
thing when loaded or unloaded for storage. It holds 5 octaves and is 
easily moved around the building for fast set-up and take-down. Also 
pictured is a black tool chest that holds five octaves of chimes.

WAYNE HICKS: I built mallet holsters for the Virginia Hand-
bell Consort (www.vhcbells.org). The materials needed are one 

1-1/2 inch diameter PVC pipe, one end cap glued into the PVC 
pipe, and two Velcro straps. We use two mallet holsters to hold the 
larger fuzzy-ball mallets for the C2–F#2 pappa chimes. We also 
have smaller holsters for the higher-range chime racks.

JESSICA WESTGARD LARSON: You know how the 
white folding tables from Costco have the little metal loop that 
rattles when you mallet low bass bells? I happened to have a strip 
of Velcro in my bag that we could twist around it and prevent the 
rattle. At least it was an improvement over shoving a pair of gloves 
in there. Plan A was to take the Velcro off and replace for each 
setup, but we’ve found you can actually just leave it on, loosely. It 
creates just enough of a buffer to prevent the rattle.

GINA CHRISTIANSON WILLIAMS: I made this Boom-
whacker holder with a cut-down garment rack and PVC tubing. 
We bounce the Boomwhacker on a hard floor for bass lines for 
some pieces and it really adds a nice percussive, almost pizzicato, 
effect. They have the Octavator caps on them (Add-on caps that 
make the Boomwhacker sound an octave lower).

KATH WISSINGER: We have a large red duffle bag on wheels 
for table covers, lights, mallets, singing sticks, tool kits, and extras. 
It’s a lifesaver, especially to keep all those pieces together. (Ed: we 
have an Eddie Bauer rolling duffle we use the same way. The main 
key is to consolidate whenever we are able; otherwise, things get 
separated from the main group of “stuff” and get left behind.)

And to “store” more bells lying on the table (like when you play 
a piece all on chimes), turn every other bell backwards so handles 
separate castings.
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To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events 
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and e-mail 
contact information, is also available on our website at www.HandbellMusicians.org.

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

DATE AREA EVENT LOCATION CLINICIAN CONTACT

4/13-14, '18 5 Area 5 Spring Festival - Charleston, WV Charleston, WV Brenda E. Austin Denise Holmes 
740-516-6376

4/13-14, '18 12 Bay Area Spring Ring & Intense Ring Cupertino, CA Ellie Hodder Kathryn Arnold 
350-962-0375

4/13-14, '18 11 Wyoming Spring Ring 2018 Casper, WY Monica S. McGowan Carolyn Deuel 
307-267-8606

4/14, '18 7 Eau Claire Area Ring Eau Claire, WI Karen Lionberger, Ryan Poquette, Norma 
Lionberger

Norma Lionberger 
715-514-8039

4/14, '18 9 Central Texas Spring Ring 2018 Kerrville, TX Josh Fitzgerald Linda Rutherford 
512-920-7529

4/20, '18 1 VT Spring Ring Directors Workshop Bennington, VT Danny Lyons Patricia Pranger 
802-446-2066

4/21, '18 3 Synergy Mt. Airy, MD Bill Payn Debbie Henning 
410-848-5482

4/21, '18 1 New Hampshire Spring Ring 2018 Concord, NH Jane Nolan Joan Fossum 
603-731-0441

4/21, '18 1 VT Spring Ring Bennington, VT Danny Lyons Patricia Pranger 
802-446-2066

4/26-28, '18 5 Area 5 Spring Festival - Mackinac Island, MI Mackinac Island, 
MI

Fred Gramann Denise Holmes 
740-516-6376

4/27-28, '18 2 43rd North Hills Handbell Association Festival Allison Park, PA Michael Helman Jennifer Cupak 
724-738-8891

4/27-28, '18 10 Big Sky Handbell Festival Hamilton, MT Jason Wells Tomi Kent 
406-241-7843

4/28, '18 2 43rd Annual Hudson Valley Handbell Festival Conference Nyack, NY Bill Alexander Susan Guse 
845-242-1478

4/28, '18 1 2018 RI Spring Handbell Extravaganza East Greenwich, RI David Harris, Daniel K. Moore Donna Horan 
401-885-1474

5/4-5, '18 10 Siskiyou Summit Handbell Conference Ashland, OR Barbara Walsh Diane Barnes 
541-324-0404

5/15, '18 1 Boston Handbell Festival Boston, MA Eileen Laurence Susan Schultz 
978-273-2226

5/18-19, '18 10 2018 Greater Puget Sound Handbell Conference Everett, WA Brian Tervo, Colin Walker Colin Walker 
425-269-8182

5/19, '18 12 2018 Southern California Spring Ring Oceanside, CA Katryn Howell Michele Sharik 
650-504-0519(text only)

5/19, '18 12 Sierra Spring Ring Reno, NV Tintabulations/BarbWalsh Barb Walsh 
775-750-8119
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DATE AREA EVENT LOCATION CLINICIAN CONTACT

6/8-10, '18 9 Summit 2018 Mesquite, TX Carolynne Mathis Jeremy Springer 
405-420-8007

6/21-24, '18 11 Area 11 Festival/Conference Albuquerque, NM Alex Guebert, Forte Shannon Casey 
520-591-5137

6/22-24, '18 7 Area 7 Festival Conference Rochester, MN Lee Afdahl, David Harris, Paul Kingsbury Alanna Teragawa 
612-819-5778

6/27-30, '18 8 Bring It! Ring It! Area 8 Festival Omaha, NE Tim Waugh, Barbara Meinke, Larry Sue, 
Timbré

Kristin Kalitowski 
630-699-3802

6/28-30, '18 8 Bring It! Ring It! YouthFest Omaha, NE Patrick Gagnon Kristin Kalitowski 
630-699-3802

9/22, '18 8 Autumn Leaves and Handbells PLEASE! Prairie Village, KS Carol Fleeger, Kipp Willnauer, Janet Carter Marilyn Lake 
913-302-1010

10/11-14, '18 10 Coppers Classic 2018 Portland, OR Ellie Hodder Ellie Hodder 
503-730-9311

10/13, '18 12 Redding Handbell Festival Redding, CA Mary Balkow Nancy Schmitt 
530-275-4770

10/20, '18 8 14th Annual Hand Chime Festival Overland Park, KS TBD Marilyn Lake 
913-302-1010

10/20, '18 8 Show-Me Ring Blue Springs, MO Kathy Ford Sheri Rutten 
816-866-7464

3/29-30, '19 5 Area 5 Spring 2019 Festival/Conference Dayton, OH Lee Afdahl Denise Holmes 
740-516-6376

NATIONAL EVENTS

5/31-6/2/18 Level 1 Certification & Accreditation Dallas,  TX National Office 937-438-0085

7/14-17/18 Master Class in Conducting & Composition Grand Rapids,  MI National Office 937-438-0085

7/17-21/18 National Seminar Grand Rapids,  MI National Office 937-438-0085

7/19-21/18 Distinctly Teen Grand Rapids,  MI National Office 937-438-0085

10/4-7/’18 Distinctly Bronze East New Bern,  NC National Office 937-438-0085

classified ADS
WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and re-
furbishment of Whitechapel English Handbells. New 
technicians trained at Aten English Handbell Repair. We 
pride ourselves in quality work and rapid turnaround 
for all orders. Call Jared at 231-347-4540 or e-mail at  
jturma@hotmail.com. 
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leadership DIRECTORY

P.L. Grove, President
plgrove@handbellmusicians.org

Jill Fedon, President-Elect
jfedon@handbellmusicians.org

Bill Mathis, At Large Director
bmathis@handbellmusicians.org

Linda Minnotte, At Large Director
lminnottee@handbellmusicians.org

Derek Nance, At Large Director
dnance@handbellmusicians.org

Jennifer Vangolen, At Large Director
jvangolen@handbellmusicians.org

Kyle Webber, At Large Director
kwebber@handbellmusicians.org

National Board

Mya Dundzila - East (Areas 1–4) 
mdundzila@handbellmusicians.org,  
937-438-0085

Mary Willadsen - Central (Areas 5–8) 
mwilladsen@handbellmusicians.org,  
937-438-0085

Kim Braswell - West (Areas 9–12) 
kbraswell@handbellmusicians.org,  
937-438-0085

Regional Membership 
Coordinators

Carlene Ruesenberg, Area Chair 
chair.area1@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org 
Sue Evans (ME) me.area1@handbellmusicians.org
Sue Lee (MA) ma.area1@handbellmusicians.org
Joan Fossum (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

Bob Ward, Area Chair  
chair.area2@handbellmusicians.org

Paul Brill, Area Chair  
chair.area3@handbellmusicians.org

STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
TBD (DE) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org  
Debra LeBrun (VA) va.area3@handbellmusicians.org
Kerry Johnston (NC ) nc.area3@handbellmusicians.org

Alan Lohr, Area Chair  
chair.area4@handbellmusicians.org

STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Ann Stoskopf (GA) ga.area4@handbellmusicians.org
Pam Spirko (SC) sc.area4@handbellmusicians.org

Denise Holmes, Area Chair  
chair.area5@handbellmusicians.org

STATE CHAIRS
Stephanie Nash (OH) oh.area5@handbellmusicians.org
Jimmie Bennett (IN) in.area5@handbellmusicians.org
Judy Phillips (MI) mi.area5@handbellmusicians.org
Kelly Johns (KY) ky.area5@handbellmusicians.org
Lois Coffey (WV) wv.area5@handbellmusicians.org

Mary Caldwell, Area Chair  
chair.area6@handbellmusicians.org

STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
Sherri Cothern (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Sybil Watson (AL) al.area6@handbellmusicians.org
Barbara Williams (LA) la.area6@handbellmusicians.org

Karen Van Wert, Area Chair 
chair.area7@handbellmusicians.org

STATE CHAIRS
Sheila Leier (ND) ndakota.area7@handbellmusicians.org
Barbara Elving (SD) sdakota.area7@handbellmusicians.org
Ruth Ann Malloy (MN-N) minnesotanorth.area7@handbellmusicians.org
Karen Dressler (MN-S) minnesotasouth.area7@handbellmusicians.org 
Jessica Haeder (MN-TwC) twincities.area7@handbellmusicians.org
Mary Vassalotti (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

 
 
Kristin Kalitowski, Area Chair 
chair.area8@handbellmusicians.org

STATE CHAIRS
TBD (IL) il.area8@handbellmusicians.org 
Lori Fenton (IA) ia.area8.handbellmusicians.org
Kipp Willnauer (KS) ks.area8@handbellmusicians.org
Linda Ashley (NE) ne.area8@handbellmusicians.org
Jeff White (MO) mo.area8@handbellmusicians.org

 
Patty Highland, Area Chair 
chair.area9@handbellmusicians.org

STATE CHAIRS
Amy Haller (TX) txrep1.area9@handbellmusicians.org
TBD - (TX) txrep2.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Diane Hould, Area Chair 
chair.area10@handbellmusicians.org

STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Cyndy Patterson (OR) or.area10@handbellmusicians.org
TBD (WA) wa.area10@handbellmusicians.org
Tomi Kent (MT) mt.area10@handbellmusicians.org
Sheri Roach (AK) ak.area10@handbellmusicians.org

Shannon Casey, Area Chair 
chair.area11@handbellmusicians.org

STATE CHAIRS
Anne Kleve (Mountain) mountain.area11@handbellmusicians.org
TBD (Desert) desert.area11@handbellmusicians.org

Tessique Houston, Area Chair  
chair.area12@handbellmusicians.org

STATE CHAIRS
Nancy Schmitt (Far N CA) farnorcal.area12@handbellmusicians.org
Sandi Walker-Tansley (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
Michele Sharik (CA-S) socal.area12@handbellmusicians.org
Kendra Scott (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
F. Thomas Simpson (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) vegas.area12@handbellmusicians.org

ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, 
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia & 
Saskatchewan, Area 10

Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at 
handbellmusicians.org/membership/area-connections/
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The latest offering in the 
popular series, Classic Tunes 
That Teach has arrange-
ments by Handel, Purcell, 
Mouret, Corelli, Campra, and 
more. The pieces progress 
from simple to more difficult. 
96 pages. .

AG014 - REPRODUCIBLE - 
$34.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions AG013   $34.95

Classic

Educators...
Let AGEHR Publishing 
help you start the school 
year off right with  
Martha Lynn Thompson’s 
Tunes That Teach  
series.

All are available at your favorite  
handbell music retailer 
or at www.HandbellMusicians.org

The American Guild of English Handbell Ringers
1055 E. Centerville Station Rd.

Dayton, OH.  45459
1-800-878-5459
www.agehr.org

To order music visit us on line at www.agehr.org
or contact our distributor:

The Lorenz Corporation
501 E. Third St.

Dayton, OH.  45401
1-800-444-1144, ext. 1

T y 
 

   
(    ).

   The American Guild of
English Handbell Ringers  
f National and Local Benefits:

  
   
  

  
   
   
  

The American Guild of
English Handbell Ringers

1055 E. Centerville Station Rd.
Dayton, OH 45459

800-878-5459
www.agehr.org

Uniting People Through a Musical Art Since 1954.

Call 1-800-878-5459 or visit www.agehr.org to join and receive an
additional two months free (14 instead of 12) when you mention this ad.

Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

Exercises & Director’s Guide

Ringer Activity Pages

...and MORE!

REPRODUCIBLE MATERIALS

A sequel to the best selling Tunes 
That Teach, this volume contains 
17 handbell selections with 
separate 2-octave and 3-octave 
arrangements. Tanzanian, Israeli, 
Afro-American, Brazilian, Swa-
hili, Argentine, Hasidic, Cuban, 
Chinese, Bohemian, and Latin 
American tunes are represented in 
this collection which pedagogically 
moves from Level 1 to Level 2. 

AG011 -  REPRODUCIBLE  - $44.95

The third book in the series, Tunes 
that Teach 2, offers 22 creative 
arrangements of folk songs, music 
from other cultures, folk songs that 
have become well known hymns, 
and classical music. The music pro-
gresses through the book from easy 
to more challenging, making this an 
ideal teaching resource.

AG012 - REPRODUCIBLE - $44.95

This best-selling resource is 
based on tunes that are used 
in both secular and sacred set-
tings. Its 112 pages contain 10 
separate settings for 2-octave 
and 10 settings for 3-octave 
handbell or handchime choirs. 
The arrangements, exercises, 
director’s teaching guides, 
and ringer activities give you 
the valuable tools you need for 
your school or other beginning 
handbell program.

AG009 - REPRODUCIBLE - 
$39.95


