


God is in  
the details.

The quote is attributed to the architect, Mies van der Rohe, but it’s a belief we live by.  
After 40 plus years of handcrafting bells, we understand that the signature Malmark tonal 
quality can all come down to 1/64 of an inch. So while we may craft the largest range of handbells 
in the world, we put just as much emphasis on the smallest of details. Because we know that can 
make all the difference between a performance that’s just ok and one that’s, well, heavenly. malmark.com  
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chiming IN
Thoughts from the Editor 

by J.R. Smith

ver since sustaining an injury five years ago, I have had a particular 
kind of neck pain flare up anytime I would drive a long distance, sit in a side sec-
tion of a theater where I would have to look to one side for a period of time, or ring 
handbells.

I attributed it to the act of holding my arms 
out front for a long time—holding the steering 
wheel or ringing bells—or having to hold my head 
in an odd position for a long time. Sometimes the 
pain would be unbearable, making ringing some-
thing to dread. I figured my ringing days were 
pretty much over.

In the last year, however, I’ve noticed that the 
pain flares up only very occasionally and is not as 
bad as it used to be. I started thinking maybe I 
ought to get my bells out and try a few solos, just 
to see how I could do. Coincidentally, the director 
of the community group in which I used to play 
recently contacted me and said she was desperate 
for someone to ring and would I please consider 
it. I told her I had been thinking of trying it again 
and that I would consider it. I told her I couldn’t 
guarantee anything, however, and if it started 
bothering my neck, I wouldn’t be able to continue.

I’m anxious to give it a try; rehearsals start in 
a couple of weeks. I asked to look at the music 
early, since I would be playing a part I wasn’t used 
to (actually, I’ve not been used to ANY part a few 
years). As I looked over the music and heard it in 
my mind, I started to remember the things I love 
about playing them. Then I recalled an editorial I 
wrote when I first started this job about that very 
thing. Following is a portion of that article:

When I discovered handbells, I knew there was 
something special about them, but I couldn’t put my 
finger on exactly what it was. I loved the sound, of 
course, but I can say that about many instruments. 
I also appreciated the beauty, craftsmanship, and 
simplicity of the instrument itself. But it wasn’t until 
attending my first massed ringing event that I real-
ized what it is that sets handbell ringers apart from 
other musicians – that is our unique ability, willing-
ness, and even desire to be one small part of not just a 
single ensemble but of a single instrument. 

Having played in the school band, sung in choir, 

and performed in theater troupes, I already had an 
appreciation for being part of an ensemble. Anyone 
who has ever participated in a late-night jam session, 
or experienced the reverberation caused by a perfectly 
synchronized cutoff on the last note of Joyful, Joyful, 
or even been in the middle of a wave at a large foot-
ball stadium knows what being part of an ensemble 
is all about. There is a power that comes not just from 
within oneself but from the group as a whole, which 
needs to be experienced to be fully understood. 

Try doing a wave by yourself or performing just 
one part of a classic choral work. But even in an 
ensemble, sometimes it can be all too easy to become 
so wrapped up in your own instrument or so in tune 
to your own voice, that you can perform well but 
still become detached from the group. Not so with 
handbells. When ringing in a handbell choir, true 
musicality is only achieved when every ringer in the 
ensemble reaches a point where the only individuality 
is that of the entire group. 

That is truly an awesome feeling. But when you 
reach that same level of collectivity in an ensemble 
of 800 other ringers, then it becomes an experience 
beyond explanation. Sometimes, when trying to get 
a non-ringer interested in trying the instrument, one 
concern I hear is that it seems it would not be much 
fun ringing “only a couple of bells.” When I try to 
explain the almost spiritual experience of communi-
cating as one voice with an entire ensemble playing 
just one instrument, then I’m often answered with 
just silence and perhaps and odd look. Until I get 
someone to actually try the instrument and experience 
that feeling for himself, the only thing I can really say 
is, “It’s a handbell thing.”   

J.R. Smith
jrsmith@handbellmusicians.org

The Thing about Handbells
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Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you

and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!

Contact: Dr. Gregg Porter
Phone: 1-800-943-9458

Fax: 1-708-748-8911

Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

Testimonials

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”

- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”

- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”

- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”

- Dubuque, IA

Nationwide Services!  No shipping!
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Behind the scenes, there are people and orga-
nizations working hard to make sure that our art 
rings brightly. May I offer a few “thankful” reflec-
tions:

Congratulations to our executive 
director, Jenny Cauhorn

In October of this year, Jenny will celebrate her 
10th anniversary as executive director of Handbell 
Musicians of America. She has said many times 
over the years that this position is her dream job. 
Prior to being hired, Jenny was very active in the 
Guild, rang with exceptional choirs, and had a 
work history in events planning and management. 
All of these skills have combined to provide stable, 
visionary leadership for our organization. The 
following list is but a few of the many projects for 
which Jenny has provided leadership and over-
sight:

• Better and more active online presence, includ-
ing social media, new website and ongoing 
revisions, and online membership benefits 
such as MemberNotes, MemberChats, and the 
Virtual Bell Academy.

• Growth and resurgence of National Seminar 
and addition of other events, including Dis-
tinctly Teen, Distinctly Bronze West, College 
Ring-In, and Back to Bells

• Increased international presence with the 
International All-Star Choir at the Liverpool 
International Symposium and the Distinctly 
Bronze European Tour

• Revamp of the Handbell Musician Certifica-
tion Program

• Continued growth of fund-raising campaigns 
such as the Legacy Society, the Heritage Fund, 
and the new “I’m IN because I rINg” campaign

• Creation of first ever Development Committee
• Area leadership meetings for training and con-

necting the national office to the areas.
• Sale of physical office and movement to a 

virtual office environment
• Restructuring office staff , including creation of 

regional membership coordinators
• Expertise in getting over rough spots such as 

the Nashville Pinnacle venue being flooded 
and Dallas Pinnacle and Seminar forced to 
change location. Plus, lots of fire alarms.

• Many special and unique projects, including 
the Virtual Handbell Ensemble project with 
James Meredith, n”ational anthem at the Great 
American Ball Park during Cincinnati Na-
tional Seminar

• New Initiative Campaign, which included the 
name change to Handbell Musicians of America

That’s an amazing set of accomplishments. We 
thank Jenny and look forward to many years of 
her leadership. If you’d like to send a personal note 
to Jenny, please contact her at jcauhorn@handbell-
musicians.org.

Thank You to Our Outgoing Chairs
At the end of September, we will say goodbye 

to six area chairs, representing areas 7-12. On be-
half of all our members, I wish to say thank you to 
these folks, who have worked diligently to repre-
sent their areas and our entire guild. Their tireless 
efforts have been crucial to the success of untold 
number of events, countless board meetings, and 
the promotion of our art form. We are grateful for 
their time, energies and love for the Guild.  
So thank you to Darcy Reich, Area 7; Patrick  
Gagnon, Area 8; Ruth Seiwell, Area 9; Diane 
Barnes, Area 10; Jeannine Holt, Area 11; and 
Michele Sharik, Area 12.

These areas will welcome six new leaders and a 
host of new board members. Handbell Musicians 
of America relies heavily on volunteers who work 
to make the Guild stronger. We are grateful to 
all those coming aboard, and we look forward to 
great things as we work together.

National Seminar – Rochester, NY
I would also like to celebrate the work of our 

National Seminar event planning team, a great 
group of instructors, and a host of dynamic 
performers. We have heard from many that this 

from the PRESIDENT’S PEN
by Ed Rollins

aving just returned from the National Seminar in Rochester, New York, I 
am continually amazed at how much our organization a) unites people through mu-
sic, b) touches people’s lives, c) pushes the envelope in creativity, and d) is dedicated to 

encouraging and developing our future. 

It’s a Celebration!

Continued on page 12
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I love a good quote. I love to collect quotes and 
post them in meaningful, strategic places in my 
office and around my home. I am drawn to quotes 
that urge me to be better than I am or to be more 
mindful of how I interact with others; to be more 
passionate and more compassionate. One of my 
favorite quotes, often attributed to Abraham Lin-
coln, is printed on the lid of a small wooden box 
sitting on my desk that currently contains several 
finger puppets. It reads, “Whatever you are, be a 
good one.” It doesn’t matter to me who actually 
gave us this quote.  I love it because it seems to 
give us permission to be whatever we want to be 
while also imploring us to do so with excellence.

I observed this concept in action a few weeks 
ago while attending our National Seminar in 
Rochester, New York.  Handbell musicians from 
around the world, of varying occupations, ages, 
races, religions, sexual orientations, years of musi-
cal and ringing experience, and political persua-
sions gathered together for a common purpose: 
to realize their full potential through a musically-
respected art form.  By selecting and attending 
classes taught by some brilliant, entertaining and 
enthusiastic teachers, you could become a better 
version of yourself. Want to be a bell tree soloist? 
Be a good one. Want to be a conductor? Be a good 
one.  Want to be a composer/arranger? Be a good 
one. Want to be a better bass/treble/ensemble/
rhythmic/expressive/solo ringer? Be a good one. 
Because there were so many wonderful topics, it 
was sometimes difficult to choose just one during 
a particular class session. By offering a wide array 
of topics, National Seminar provided participants 
with the information and opportunities to help 
participants achieve their goal of becoming better 
handbell musicians.  And in doing so, Handbell 
Musicians of America realized part of its mission: 
“advancing the musical art of handbell/handchime 
ringing through education, community, and com-
munication.” 

I could go on about National Seminar and 
tell you how awesome it was to experience the 
variety of excellent performances throughout the 
week and how the community interacted with 
one another in positive ways, but I expect that 
you will read about it elsewhere in this issue. 
Instead, I want to take a moment to acknowledge 
Jenny Cauhorn, the national office staff, and the 
seminar planning team for their great work in 
creating this experience. After reading a post-event 

status update on Facebook by Stevie Berryman, a 
member of the National Seminar faculty this year, 
I realized that many of our members may think 
that the national board helps to plan and organize 
events like National Seminar.  Stevie wrote, “This 
has been an amazing summer. I directed a ringing 
track for the first time. It included my own piece 
of published music. I directed a reading session 
for the first time. I’ve met nearly all of my heroes 
in my professional field, and many of them have 
become treasured friends. And the fact that this all 
happened on the national stage...I’m boggled. My 
sincere thanks to Jennifer Cauhorn and the national 
board for giving me this opportunity. See you all 
next year in Anaheim.” (italics mine)  I replied 
that the national board had nothing to do with 
the planning of the event and that all of the credit 
goes to Jenny and her team.

 If you attended National Seminar, I hope you 
will send a message, email, or note to Jenny ex-
pressing your appreciation for her hard work and 
dedication as our executive director for the past 
ten years. During my five years on the national 
board, I have observed her love of the Guild first-
hand. I have experienced how much she loves the 
art of handbell ringing and the people who engage 
in it. And I know that she will continue to work 
tirelessly to plan meaningful events and experi-
ences for all members of the handbell/handchime 
community.

Serving on the national board these past 
five years has been a challenging yet rewarding 
experience, and it is especially rewarding when I 
experience events that help the organization fulfill 
the mission statement. I look forward to serving 
my final year on the board with some incredible, 
dedicated, and passionate colleagues who share in 
our common vision:  “Uniting people to create a 
diverse community in which handbell musicians 
of all skill levels realize their full potential through 
a musically-respected art form.” 

messages from THE BOARD
Stories and Messages from Your 
National Board Members

Throughout the 
coming year, 
in addition to 
Ed Rollins’s 
President’s Pen 
column, our 
national board 
members will 
bring you special 
messages of their 
own regarding 
their experiences, 
the state of the 
organization, 
reflections on our 
art form, etc.

This month’s  
message is from 
board member  
Stephanie Rhoades
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executive NOTES
Messages from the Executive Director

by Jennifer Cauhorn

he 17th International Handbell Symposium just finished in Vancouver, 
Canada. Over 750 handbell musicians from around the world gathered there to unite 
across the boundaries of nationality and language through the music of handbells.

Activities began July 26 with Opening Ceremo-
nies, which featured the traditional procession of 
the flags of the seven member countries of the Inter-
national Handbell Committee: The United States, 
Japan, Great Britain, Korea, Canada, Australasia, 
and Hong Kong. The first massed ringing rehearsal 
followed as participants had their first opportunity 
to play through all the repertoire as a group. 

Day 1 of the event concluded with a Meet 
& Greet Reception and Pin Exchange, where all 
enjoyed light refreshments and the opportunity to 
greet old friends and meet new ones.

Day 2 of the International Symposium offered 
the first rounds of workshop sessions. Symposium 
workshops included a variety of topics related both 
to handbells and the cultures of the participating 
countries. Following is a sample of the some of the 
workshops offered during the event.

• Furoshiki - Japanese Wrapping Cloths
• Writing Chinese Lucky Messages
• Groove to Bells and Cajon
• Ringing with a Smaller Number of Bells
• Composer’s Corner
• English Style Church Bell Ringing
• Conducting Made Easy
• Latin Dance
• Expressive Conducting Skills
• Six-in-Hand
• The Body Bellistic
• Interpersonal Communications Skills for 

Handbell Ringers
We also saw our first round of mini-concerts 

and showcase concerts. The mini-concerts included 
short performances of one or two pieces by indi-
vidual choirs and teams attending the event. The 
showcase concerts were longer and featured per-
formers representing each participating country. 
Both provided excellent opportunities to hear amaz-
ing performances and learn more about the music 
and ringing style of our friends around the world. 
The first round of concerts showcased full choirs, 
small ensembles, and bell trees. We heard original 

works, classical transcriptions, and arrangements of 
folk tunes and popular music. 

Handbell Musicians of America was represented 
by a combined choir made up of Bells of the 
Sound, Tintabulations, and a “friends” choir which 
included several individual ringers attending the 
event. The group performed Jason Krug’s “Light of 
the World” and Kath Wissinger’s arrangement of 
“La Mer.”

Throughout it all, it was wonderful to see new 
friendships develop between participants of different 
nationalities, overcome language barriers, share gifts, 
take groups selfies, and enjoy the spirit of peace and 
harmony that embodies the event.

International Handbell Symposium Day 3 began 
with an interfaith worship service led by Rev. Karen 
Medland of Carman United Church in Chilliwack, 
British Columbia. The service honored the spiritu-
alism of the aboriginal people of the First Nations 
and provided event attendees an opportunity to 
share their own faith through song and prayer.

Following the service, the day continued much 
as Day 2 with massed rehearsals, two workshop 
sessions, and two mini-concerts. In addition to the 
main massed ringing ensemble, the Symposium also 
offered a youth track. This year’s track was led by 
Tim Waugh of Handbell Musicians of America and 
assistant conductor, Imran Amarshi, of Handbell 
Guilds of Canada (HGC). Nineteen young ringers 
participated and performed on a Showcase concert 
as well as during the final Symposium concert.

Another option for attendees was to participate 
in the Symposium Festival Choir under the direc-
tion of Dr. John Hooper of HGC. The Festival 
Choir provided participants the opportunity to 
ring more advanced music instead of attending 
workshops. The choir performed during the final 
Symposium concert.

Throughout the week, the Market Place show-
cased local and international businesses including 
event sponsors Malmark Bellcraftsmen and Schul-
merich Bells, among others. Attendees were able to 

International Symposium
Soundings: Music of Our Land and Our Lives; Vancouver 2016
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speak with representatives, try new products and do some shop-
ping while at the event.

The day concluded with a special event featuring the West 
Coast Aboriginal Experience. Attendees enjoyed a wonderful 
evening that included the opportunity to explore the rich his-
tory and culture of Canada’s West Coast First Peoples through 
ceremonies, music and dance performances, art-making demon-
strations and the building of community by sharing a feast that 
featured many traditional aboriginal foods.

Over its 32-year history, the International Handbell Sympo-
sium has developed some wonderful and rich traditions. These 
traditions are part of what makes this event so special. From the 
flag procession of the opening ceremonies, to the pin & gift ex-
change, to the cultural experiences offered by each host country; 
attendees are provided with multiple opportunities to learn about 
each other and create amazing memories and new friendships.

On Day 4 of this year’s Symposium, we engaged in a favor-
ite memory-creating tradition of each Symposium—the Group 
Photo. All participants joined together for one giant group pho-
to, memorializing the event for everyone. Each host handles 
the photo differently. We’ve lined up on stadium steps, stood 
in the hot sun in open plazas, and had beautiful landscapes as a 
back drop. This year, the planning committee used the space of 
the massed ringing floor for the setting. A newer tradition that 
has become part of the group photo process are all the selfies 
everyone takes with the group of people around them. If you had 
Facebook friends in attendance, you probably saw a lot of these 
photos showing up in your news feed.

The rest of the day involved more rehearsals, mini-concerts 
and the final showcase concert of the event. Then attendees 
enjoyed a free evening in and around Vancouver.

The final day of the International Handbell Symposium is the 
first time all the parts come together for a dress rehearsal of the 
final concert. The Youth Track, Festival Choir, full massed ring-
ing group, and other extra musicians run through the program. 
This is also the first time the audience space was open, which 

changes the acoustics of the room. In addition, the Vancouver 
planning team added giant video screens hung from the ceiling 
of the ringing room so the audience would have a great view 
of the performers. So, this was also a technical rehearsal for the 
audio/visual crew.

After a final workshop session and provided lunch, we all 
gathered for the final concert to a sold-out audience. All musi-
cians involved performed well, with many pieces achieving their 
best playing of the event for that audience. Nothing can match 
the sound of that many skilled handbell musicians ringing 
beautiful music as one. It embodies the International Handbell 
Committee mission of world peace through the spirit of music.

Following the concert and after all the bells, foam, and tables 
were packed up and loaded out, participants prepared for the 
Final Gala Banquet and Closing Ceremonies. The setting for this 
year’s banquet offered a beautiful view of the mountain landscape 
through floor-to-ceiling windows at one end of the ballroom. 
Attendees gathered here for more IHS traditions.

The ceremonies began with a procession of the flags and 
representatives of the IHC member guilds. After a brief welcome 
and prayer, a plated dinner was served. Closing addresses were 
presented by Patsy Andrews-Vert, president of the Handbell 
Guilds of Canada, and Sun-Joo Shin, executive director of the 
International Handbell Committee. This was followed by several 
awards, presentations, and acknowledgements. 

An important part of the Closing Ceremony is the passing of 
the IHC Flag and Symposium Bell to the next host country fol-
lowed by their invitation to the next Symposium. Carmel Dav-
eson, representing the Handbell Ringers of Australasia, delivered 
a rousing introduction and invitation to Cairns, Australia, for the 
18th International Handbell Symposium.

Finally, after closing remarks from the chairs of the planning 
committee, all IHC representatives rang the closing chord, end-
ing the 17th International Handbell Symposium.

  Jenny Cauhorn
  jcauhorn@handbellmusicians.org



membership MATTERS
Thoughts from your 

Regional Membership Coordinators

s I listened to all the exciting upcoming events Jenny described at the 
National Seminar opening banquet, I found myself mentally reviewing my personal 

calendar and thinking about which events I could attend and which ones I couldn’t. 

The Salvation Army Kettle Kick-off in No-
vember sounded like a lot of fun, so I think I’ll 
try to attend that event. 

The College Ring-In? My college days are 
long gone so I started to tune that one out. Wait 
a minute—even though I may not be interested 
in attending, I know some college students who 
ring handbells. So maybe I should let them 
know about the College Ring-In. If I don’t tell 
them about it, who will?

The Back to Bells campaign is a great effort 
to help inactive bell choirs regain their momen-
tum. My church group is doing fine and I love 
ringing in my community group. There’s prob-
ably nothing I need from Back to Bells. Wait 
a minute—I used to substitute with a small 
church group in my neighborhood, and I heard 
their director recently retired. Maybe I should 
check in with that group and see if they are 
interested in a Back to Bells event. If I don’t tell 
them about it, who will?

I was thrilled about the Distinctly Bronze 
Japan event planned for August 2017. I’m going 
to start saving my money, learning about hand-
bell groups in Japan, and budgeting my vacation 
time at work. This is going to be an awesome 
trip! Wait a minute—this kind of event is not an 
individual experience but a group effort. I need 
to start spreading the word to all my DB friends 
so everyone knows about this opportunity. If I 
don’t tell them about it, who will?

Closer to home, my area is sponsoring a 
Spring Ring for my metropolitan region. My 
youth choirs are doing a retreat that weekend, so 
I won’t be able to attend. Wait a minute—may-
be my adult ringers would like to know about 
the event. Maybe I can partner with another 
church’s bell choir and offer my ringers an op-
portunity to attend. If I don’t tell them about it, 
who will?

The recent “Music Theory Level 1” course 
offered through the Virtual Bell Academy was 
invaluable in preparing for the Level 1 certifica-
tion exam. I really enjoyed the informality and 
the online classroom environment. I hope the 
Virtual Bell Academy can keep its momentum. 
There were several slots still available. I’m lucky 
the Tuesday evening sessions were held during 
the summer when my own choir takes a break. 
Why, my whole group could have attended. If I 
don’t tell them about it, who will? 

The national board announced they are seek-
ing nominations for Honorary Life members. My 
circle of ringers is not that big, so I don’t think 
I know anyone that might qualify. I’m sure the 
national board will receive plenty of submissions 
from other ringers. Wait a minute—each link in 
my circle of ringers has their own circle of ringers 
from previous ringing experiences. I could hand 
out the nomination form at rehearsal. If I don’t 
tell them about it, who will?

Do any of these scenarios sound familiar? As 
our Handbell Musicians of America member-
ship becomes more diverse, we are trying to 
offer a wider range of events with the knowledge 
that not every event will appeal to every ringer. 
However, you can help with every event without 
necessarily attending it. What about offering 
some fund-raising time? Or providing transpor-
tation? Publicity? Encouragement? If you don’t, 
who will?

As your fall and winter programs start inten-
sifying, time will become a valuable commodity. 
I hope you will carefully consider all the nation-
al and area events with the intent to support as 
you are able, whether in attendance, planning, 
outreach, or just telling other ringers about an 
event. See you at the next one! 

Mya Dundzila 
 mdundzila@handbellmusicians.org

If Not Me, then Who?

This issue’s  
installment by 
East RMC  
Mya Dundzila
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Schulmerich Bells, LLC, 11 Church Road, Suite 1A, Hatfield, PA 19440

T: +1-800-772-3557,  F: +1-215-257-1910, info@schulmerichbells.com, www.schulmerichbells.com

Schulmerich’s new Pro Series handles are designed for smooth and 

effortless ringing, while increased durability keeps you ringing longer. 

The injection molded handle has a pad printed design and the rounded 

edges give added comfort. Our new handles are compatible with current 

Schulmerich parts and accessories for a seamless transition.

Trust Schulmerich to keep you ringing.

New Pro Series Handles
NEW PRODUCT LAUNCH



Your Membership in the Guild...

...is an investment in Education, Community & Communication

You may join or renew right now at www.HandbellMusicians.org

Membership in Handbell Musicians of America now offers more benefits, more resources, more value, 
and more opportunities to grow and improve your skills as a handbell musician. We are always adding 
to our collection of online and interactive resources available to our members. In addition, you will enjoy 
the My Membership Rewards program which provides periodic specials and discounts for Guild events, 
music, merchandise and services from us and our Handbell Industry Council members.

Membership in Handbell Musicians of America now offers more benefits, more resources, more 
value, and more opportunities to grow and improve your skills as a handbell musician.   As of 
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.  
In addition, we’ve added the My Membership Rewards program which provides periodic specials 
and discounts for Guild events, music, and merchandise. 

For a full comparison of benefits of membership please refer to the grid on the back of this page. 

*Membership opportunities please circle one:Member number if renewal _________________________  

Member / Contact Name ___________________________ 

Is this an individual or organizational membership? 
(Please circle one) 

Email address _____________________________________ 

Organization / Business name_________________________ 

Organization / Business phone # _______________________ 

Organization mailing address__________________________ 
__________________________________________________ 

Home address_____________________________________ 

_________________________________________________ 

Home phone #_____________________________________ 

Enclosed payment type: Visa     MasterCard      Check 
(please circle one) 

Credit Card #_______________________________________ 

Credit Card expiration date___________________________ 

3 digit security number on back of card _________________ 

Card holder signature_______________________________ 

Credit card address same as Home or Business address?  

(please circle one) 

Mail completed form to: 

Handbell Musicians of America   

PO Box 221047

Louisville, KY 40252

Or fax to: 937.438.0085

Handbell Musician $90.00

Sterling Handbell Musician $175.00
Bronze Handbell Musician $310.00
Gold Handbell Musician $525.00

This membership is for either an individual or an organization. If for an 
individual, that person may identify ONE organization that may also receive the 
benefits of the membership. If for an organization, that organization must 
identify one individual as the primary contact for the membership. The Sterling, 
Bronze and Gold levels are for those individuals/organizations who wish to 
include a tax-deductible donation. 

Handbell Industry Council $175.00

Sterling Handbell Industry Council $260.00
Bronze Handbell Industry Council $395.00
Gold Handbell Industry Council $555.00

This membership is for businesses and organizations that provide products and 
services to the handbell/handchime community and wish to exhibit and/or 
market these products and services to the community. The Sterling, Bronze and 
Gold levels are for those businesses or organizations that wish to include a tax-
deductible donation. 

Retired Handbell Musician $65.00 

This membership is for the handbell musician, aged 65 years or older, who is 
 no longer actively directing or leading an ensemble or program. 

Full-time student $30.00 

This is an individual membership and is for the full-time college or high school 
student. 

Sub-membership $10.00 

This membership is for an individual member of an organization that has an 
existing Handbell Musician Membership. It is basically an on-line membership 
only. LIST “PARENT” Handbell Musician Membership # here:______________ 

**Canadian Members: Please add $15.00 USD to all memberships.  
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee. 
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Voting Privileges X X X
Print Copy of Overtones X X X
Online Only Overtones X X X X X

Access to Online Resources X X X X X
Take a Choir or Choirs from Your 

Organization to Events at  
Member Discount Pricing

X X

Attend Individual Focused Events 
at Member Discount (i.e. Distinctly 

Bronze, Master Series)
X X X X

Exhibit at Guild Events X
For 65+ Not Actively Directing or 

Leading a  
Handbell/Handchime program

X

Exclusive MemberNotes 
and MemberChats X X X

Access to Scholarships & Grants X X X X
Access to Chime Loan Programs X X X X
Access to Mentoring Programs X X X X
Access to Priority Music Club X X X X

Return $10 Rebate to Your Area X X X
Return $5 Rebate to Your Area X

E-Notes E-Newsletter X X X X X
Event-Notes E-Newsletter X X X X X
Own Login & Password to  
Access Online Resources X X X X X

Which membership 
type best suits 
YOUR needs?
Whether you are a director, educator, 
or member of an ensemble, or you 
compose music, own a handbell related 
business or are simply an enthusiast, 
there is a Handbell Musicians of America 
membership for you.

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership

*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.

‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-C3 organization.

†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65 
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.



what’s HAPPENING
Handbell News and Notices

The seven member guilds of the International Handbell Committee 
(IHC) unanimously accepted the application of the Handbell Ringers of Sin-
gapore (HRSG) to become its eighth member during its meeting at the 17th 
International Handbell Symposium in Vancouver, Canada, in July.

The Handbell Ringers of Singapore began the application process in 2012 
at the IHC meeting held during the International Symposium event in Liv-
erpool, England, that year.  Through the mentorship of other member guilds 
and the IHC executive director, HRSG worked to meet the detailed mem-
bership criteria of the IHC by developing by-laws, electing officers, welcom-
ing members, and holding national events.  HRSG has demonstrated their 
commitment to the IHC mission of the promotion of the art of handbell 
ringing throughout the world.

As a member of the IHC, the Handbell Ringers of Singapore will join the 
rotation of guilds that host the International Handbell Symposium.  Their 
order in the rotation will be determined at the next meeting of the Interna-
tional Handbell Committee in Cairns, Australia, in 2018.

The IHC roster includes:
Handbell Musicians of America
Handbell Ringers of Japan
Handbell Ringers of Great Britain
Korean Handbell Association
Handbell Guilds of Canada
Handbell Society of Australasia
Handbell Association of Hong Kong
Handbell Ringers of Singapore

The International Handbell Laureate 

Award is presented by the Interna-

tional Handbell Committee to individu-

als who have, over a period of years, 

provided an outstanding contribution 

to the international development and/

or performance of tune ringing on 

handbells. The status is deemed to be 

the highest award in the field of tune 

ringing on handbells in the international 

community.

This honor was given to William H. Grif-

fin of Handbell Musicians of America 

and Allison Wood of Handbell Guilds 

of Canada at the International Handbell 

Symposium in Vancouver, Canada, 

in July.  Both recipients have made 

significant contributions to the devel-

opment of the International Handbell 

Symposium and to the art of handbell 

ringing around the world and are well-

deserving of the award.

Bill Griffin and  
Alison Wood Honored 
with Handbell  
Laureate Award

Handbell Ringers of Singapore  
Accepted to International Handbell 
Committee

seminar was one of the best. Of course, I’m biased…I think every year is one 
of the best ever, and then the next year surprises me with something new and 
innovative. Every concert (and there were soloists, ensembles, and full choirs) 
was varied, interesting, entertaining, and inspiring. Thanks to Jenny and all 
who worked to make this a wonderful event. 

Just imagine what might be in store next year when we meet in Anaheim, 
California. Make plans now to join us for National Seminar near the Magic 
Kingdom, where all of your handbell dreams may come true.

In the midst of all of these celebrations, get ready for more amazing mo-
ments like “Back to Bells” events across the country, a new website (coming 
soon), the Virtual Handbell Academy, and our Guinness World Records 
venture at the Mall of America in November. It’s a great time to be a part of 
the Handbell Musicians of America. Thanks for your membership and your 
contributions to the Guild.

If you’d like to share a Handbell Musicians of America celebration, please 
contact me at erollins@handbellmusicians.org. 

  Ed Rollins 
  erollins@handbellmusicians.org

President’s Pen...
Continued from page 4

SEP/OCT 201612
O V E R T O N E S



VAn Extraordinary Performance Experience

Space will be extremely limited.   
To receive an application, email rradmin@rr.org

when: 
Friday, June 9 – Sunday June 11, 2017

where: 
Raleigh, North Carolina

clinician: 
Dr. William Payn

for more information: 
www.rr.org/events/virtuoso

Virtuoso is a performance event for advanced 
handbell ringers sponsored by The Raleigh 
Ringers. Participants will be chosen through an 
audition process that will include an application, 
recommendations, and submission of performance 
video of the applicant. The 3 day event will 
culminate with a concert at Meymandi Concert Hall, 
sharing the stage with The Raleigh Ringers.V

virtuoso

SEP/OCT 2016 13
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I’m IN because       I RING

What does it mean 
to be “IN”
CONNECTED to the 
handbell community

In PARTNERSHIP 
with other handbell 
musicians

NURTURED through 
education and 
resources

IN = OWNERSHIP
In other words as a 

member, YOU are 
an OWNER in this 

organization

By choosing to be ‘IN’ you are 
helping to build a foundation for 
continued growth.

SEP/OCT 201614
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YOUR Action Steps
PARTICIPATING 
in events and 
opportunities

Assuming 
RESPONSIBILITY for 
our mission

CONTRIBUTING to 
support growth



Choosing to be “IN” ensures the organization’s 
continued success. Watch for more ways to be “IN.”
And in the meantime, please consider making a 
contribution at handbellmusicians.givecorps.com. 
Become an OWNER today.

As an Owner, Our Motto is  
Your Motto…UNITING PEOPLE  

through a Musical Art

SEP/OCT 2016 15
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As an Owner, Our Mission is Your Mission…
Handbell Musicians of America is dedicated to 
ADVANCING the musical art of handbell/handchime 
ringing through EDUCATION, COMMUNITY, and 
COMMUNICATION.

As an Owner, Our Vision is Your Vision…
Uniting people to create a DIVERSE COMMUNITY in 
which handbell musicians of every skill level realize 
their full POTENTIAL through a musically respected 
art form.



handbells in WORSHIP
Coordinated by Sondra Tucker

To some handbell musicians, the Catholic 
mass is the type of worship they are most familiar 
with, while to other handbell musicians it seems 
completely foreign. As complex as it may appear 
to non-Catholics, even Catholic musicians have 
been historically perplexed on how to incorporate 
handbells into Catholic worship, particularly since 
Vatican II. The incorporation of handbells into 
Catholic liturgy has increased more and more 
each decade since Vatican II, where the Roman 
mass in the United States began to be recited in 
English and not Latin. During Vatican II, a new 
spirit of worship emerged where the Catholic 
liturgy became more inclusive to congregational 
participation. People were encouraged to sing and 
listen to music to enhance their worship. Music 
was not to be inserted just to cover actions or 
fill time, but to fully integrate into the continual 
sequence of mass parts. I hope this article will 
give church musicians some insights to the devel-
opment of music in Catholic liturgy and how to 
integrate handbells into the liturgy.

Since Vatican II, new types of music have been 
allowed into the Roman mass. Common publish-
ers of Catholic music include GIA Publications, 
Oregon Catholic Press (OCP), and World Library 
Publications (WLP). Historically, while many of 
the same hymn tunes have been used among the 
Catholic and Protestant churches, different words 
have been written for hymns within the different 
Christian denominations. As handbell composi-
tions increased in the 1970s and 1980s, their use 
was mostly targeted for Protestant denominations, 
particularly because the Catholic mass was just 
learning how to incorporate music in English, 
and so much of the handbell music available 
to church musicians did not fit Catholic music 
needs. On the other hand, Catholic composers 
were not thinking about writing for handbells 
either because they were not very prominent in 
Catholic churches. Handbells were generally only 
written into mass parts or other choral pieces as 
single handbell notes or chords requiring only a 

few bells. Catholic handbell pieces for a full choir 
were rare.

This changed when Jeffrey Honoré published 
Handbells in the Catholic Liturgy in 1999 as a 
supplement to Hal Hopson’s The Creative Use of 
Handbells in Worship (Hope Publishing Company, 
Carol Stream, IL 60188, #2120). For the first 
time, church musicians had a reproducible book 
with over sixty examples of music that could 
be used with Catholic hymns and mass parts. 
It also highlighted other ways to incorporate 
handbells into Catholic worship, such as using 
handbells to give pitches to singers, intoning an 
introduction to a hymn or mass part, and ringing 
chords for the responsorial psalms. These are still 
great, simple ways to incorporate handbells into 
Catholic worship. Since Honoré’s publication, 
more publishing companies have increased their 
handbell music offerings in the last 15 years, 
including the publishers I mentioned above. In 
particular, GIA Publications now offers Catholic 
hymns for full choirs through their Resounding 
Faith series and also offer hymn arrangements for 
two to three octave handbell choirs for their hym-
nals. Other publishers also have more handbell 
parts available as well. Additionally, the National 
Association of Pastoral Musicians (NPM) has a 
handbell festival at their national conference every 
few years that brings Catholic handbell ringers 
together. Consider attending and learning more 
for your church.

So now that handbell music for Catholic 
hymns is as available as never before, let’s discuss 
where and how to include the instrument within 
worship. Aside from the sung Mass Acclamations, 
the largest musical pieces in Catholic liturgy are 
the hymns. There are four main hymns in every 
Catholic mass: the Gathering hymn, the hymn 
during the Presentation of Gifts, the hymn dur-
ing the Communion procession, and the Clos-
ing hymn. As stated above, since Vatican II the 
hymns have become the main songs for assembly 

Finding New Opportunities
Utilizing Handbells in Various Components of Catholic Worship
by Lindsey Horty

Lindsey Horty has been 
ringing handbells for 
18 years since starting 
in middle school. She 
helped start a handbell 
choir at St. Mary of the 
Knobs Catholic Church in 
Floyds Knobs, Indiana, 
when she was in high 
school. This experience 
exposed her to a vast 
amount of liturgical mu-
sic, and she was a part of 
the liturgy planning team 
for youth masses. Lindsey 
continued her ringing at 
the University of India-
napolis in beginning and 
advanced handbell choirs, 
often teaching and direct-
ing inexperienced ringers. 
Additionally, she has been 
ringing with the Joyful 
Sound community hand-
bell choir in Indianapolis 
since 2005. In recent 
years, Lindsey has taught 
classes and performed solos 
at national and regional 
handbell conferences. She 
has been the handbell 
director at St. Mark 
Catholic Church in In-
dianapolis since 2012 and 
has served as the Indiana 
State Chair for Handbell 
Musicians of America 
since 2013. Lindsey 
has a strong passion for 
handbells in the Catholic 
liturgy, so feel free to 
email her with questions 
at Lindseybells26@yahoo.
com.

SEP/OCT 201616
O V E R T O N E S



participation. Therefore, it is ideal to have con-
gregational singing during these hymns and is es-
sentially required for the Gathering hymn and the 
hymn during the Communion procession. This 
is why handbell arrangements for the Catholic 
hymnals are crucial to the life of handbells exist-
ing in Catholic worship. These allow the hand-
bell choir to play along with the organ or piano 
and the congregation. Hymnal arrangements for 
handbells are also great to play during the hymn 
for the Presentation of Gifts (congregants pres-
ent the bread, wine, and offerings for the mass); 
however, in more recent years, this hymn has 
been used by some parishes for solo pieces by the 
musicians (choral choir, guitar ensembles, and 
handbell choirs). Allowing instrumental pieces 
at this time in the Liturgy is the prerogative of 
the music director or priest and is more com-
monly accepted as long as the music still allows 
the assembly to continue their worship. Another 
opportunity for handbell choirs to play a solo 
piece is during the second Communion hymn or 
the Communion meditation song. Some music 
directors incorporate a second hymn or “special 
music” as the Communion procession is end-
ing. Handbell ringers would process forward and 
receive Communion during the first Communion 
hymn and then prepare themselves to play special 
music after the Communion hymn. In conclu-
sion, the best opportunities for handbell choirs to 
ring include: ringing along with congregational 
hymns, providing meditative music at the time 
of the Presentation of Gifts, and incorporating a 
solo handbell composition for the Communion 
meditation song.

Now that we’ve discussed the opportunities 
for hymns, I will mention a few other ways to 
incorporate handbells. The key musical elements 
of the Catholic Liturgy are the mass parts or ac-
clamations: Glory to God; Gospel Acclamation; 
Holy, Holy, Holy; Memorial Acclamation; Amen; 
Lamb of God). These are short responses sung 
throughout the liturgy. Some mass parts come 
with handbell accompaniments that can be used, 
or other instrumental parts for a C instrument 
can be adapted to or played on handbells. An-
other way to incorporate handbells is during the 
Responsorial Psalm, sung by the cantor between 
the First Reading and Second Reading. Many of 
the common psalm responses now have handbell 
parts available through the hymnal publisher, or 
the refrains and accompaniment chords on the 
verses can be played on handbells instead of pia-
no. Lastly, bell peals can be played for procession-
als (i.e. Pentecost Sunday Processional) that could 
be written by the music/handbell director, or bell 

Catholic Liturgy  
Order of Music

Gathering Hymn

Glory to God

Responsorial Psalm

Gospel Acclamation

Hymn during Presentation of Gifts

Holy, Holy, Holy

Memorial Acclamation

Amen

Lamb of God

Congregational Communion Hymn

Communion Hymn 2 or Commu-
nion  

Meditation Song

Closing Hymn

tolls can be used for funerals or memorial services. 
In fact, my choir recently recorded a change ring 
bell peal in our sanctuary that is played through 
our church bell tower speakers. 

With greater understanding of the Catholic 
Liturgy, exploring handbell music from music 
publishers, and the use of your musical imagina-
tion, the opportunities to incorporate handbells 
into the Catholic liturgy are endless.
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For all your handbell and handchime needs...

1-800-JHS-BELL
www.HandbellWorld.com

Holiday

Creating the ideal ringing gift or treat for yourself couldn’t be easier!
Choose from 8 holiday designs (over 60 others!), and then choose how you want to show it,  

with options ranging from shirts to mugs to teddy bears. Not sure?  
You can preview all of your options at www.HandbellWorld.com/bellpress!

••••• • 

••••• • 

••••• • 

••••• • 
Christmas Kitten  TD081 Elves  TD055 Penguin Choir  TD075 Snowman TD030

••••• • 

••••• • 

••••• • 

••••• • 
Chime Reindeer  TD079 Gingerbell  TD074 Santa Rings  TD078 Nutcrackers  TD076

••••• • 

••••• • 
Teddy Bell  TD077 Bell Sleigh  TD080

magnet 
backing

button 
backing

NEW!! Have a “Purr-fect” Christmas!
This little guy is all set to make your holidays “purrfect”! Our 3” ceramic ornament will bring 
cuteness to your tree (and a smile to your face!). Send your greetings with a charming card  
with matching envelope (interior says Have a Purrfect Christmas!), a handy button  
or magnet. He’s also available in Bell Press! 

Ceramic Ornament- Christmas Kitten #5887 $6.95

Round Button- Christmas Kitten #PPB081 $2.00

Round Magnet- Christmas Kitten #PPM081 $2.00

Rectangular Magnet- Christmas Kitten #PPR081 $3.00

Greeting Cards- Christmas Kitten #5218 $6.00

Design Available for...
• T-Shirts
• Teddy Bears
• Mugs & Water Bottles
• Tote Bags
• Round Buttons/ 
 Magnets 
• Rectangular Magnets
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In This Issue
A Place for Every 
Tool and Every Tool 
in Its Place

by Wendy Ransom

Using and Creating 
Unison Exercises

by Kathleen Wissinger

Please visit the Over-
tones section of our 
website at 
www.HandbellMusi-
cians.org to down-
load printable copies 
of all the materials in 
Tips & Tools.

Permission granted to 
make copies for choir 
or classroom use. 
Must be a current 
member of Handbell 
Musicians of America 
and may not trans-
fer usage rights to a 
non-member without 
permission.

Starting from the top: 

The lid hinges open to a 4” 
space we use for storing a 
shoe box full of extra gloves 
for ringers who forget theirs. 
Also, we store felt covers for 
bells when they are left out 
between rehearsals. 

The next level down has two 
skinny drawers 2” deep. The 
left drawer is used for writing 
utensils, page turners etc.

Continued on p. 22

A Place for Every Tool and Every 
Tool in Its Place
by Wendy Ransom

I’ve been involved in a number of handbell 
ensembles across a number of states over 
the years. Everyone has a different method 
of storage for the plethora of goodies that 
go along with the basic handbell instru-
ment. Recently, I got tired of lugging around 
the cumbersome, oversized plastic tub with 
wheels in and out of storage every week, 
then digging into its depths just to find a 
pencil. After much hunting and shopping, I 
finally found a great storage solution. A US 
General four-drawer rolling tool cart, which 
turned out to be the perfect solution for all 
my handbell tools. 
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Using and Creating Unison Exercises
by Kathleen Wissinger

Unison exercises are fast becoming a favorite tool in the teacher/director tool box for establish-
ing solid progressive skills in ringers and for using rehearsal time efficiently. Many published 
works now include unison exercises. , and many individual pieces written by experienced mu-
sic educators, also include piece-specific unison exercises to prepare ringers for the required 
skills. 

You can easily write your own unison exercises to fit the piece at hand. I usually start a page of 
unison exercises with very easy ringing using left and right hands in various patterns, to give ev-
eryone a chance to synch up and get their ringing strokes matched - as in Line 1.  

Line 2 includes rests. These may or may not appear in the music at hand, but unless it’s a fully 
chorded piece, each ringer will not be playing every beat, so this layout stresses counting every 
beat without playing every beat.

A more complex pattern can be taught in stages by building individual skills in successive, 
cumulative steps. In Line 3, you  can start by simply ringing the entire line to get the hands and 
rhythms right.. then add the mart for the entire line, then add the echoes.

Line 5 introduces bell changes to a flat and a sharp (an enharmonic note - the same bell) for 
each ringer - using 3 bells. This might confuse some ringers who are very attached to their “note 
names,” especially EF and BC ringers who don’t have a black note between their two bells. You 
might have these ringers take their two “natural notes” and put a random “black note - sharp or 
flat” in between the two naturals....to use as the flat and sharp in the exercise.  Or to keep them in 
tonal order, have them use Eb and F (and Bb and C) as the space and line notes, and E (and B) as 
the flat/sharp. I also have ringers put an X after the note that needs to be tabled, so they are learn-
ing to mark their music as well. Then, before we ring the piece, I have them scan their score and 
mark any bell changes they need.

By extracting individual rhythm patterns and techniques from a piece - and then having every 
ringer practice each skill simultaneously in a unison exercise, a director can:

1. Explain, demonstrate and teach by rote each skill before even opening the music,

2. Monitor and correct ringing style and form for each ringer,

3. Note which ringers are struggling with the skill

4. Cover a wide range of focus issues in a very short amount of time, and

5. Prepare ringers for all the skills required in a piece.

Once ringers have mastered a page of unison techniques, they know how to accomplish each 
skill in the piece. They just have to apply it to their own bells when appropriate in the score. A 
carefully prepared and executed Unison Exercise will make mastery of a piece easier and faster 
while eliminating stumbling blocks for many ringers.

Visit the Overtones section of our website to download more examples. The following exam-
ples are from Kathleen Wissinger’s “Providence” in the Class Ring series from ringTrue.
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Excerpts from “Providence”
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Unison Exercises for Providence

   Unison Exercises can be a tool to introduce all ringers to the rhythms and techniques required in a piece,
at the same time!  Each ringer adopts the score as "his own" - with left hand bell as the space note and right 
hand bell as the line note. To make it sound better, everyone can hold a C, E, G or Bb in left hand and a
sharp in the right hand. Remind them that note names DO NOT MATTER in this exercise. Practice each
line without techniques first; try marting, if needed, to let everyone correct their rhythms. Note: For Line 5,
a third bell is needed (placed between the two bells in hand, acting as the flat in m.17 and sharp in m. 20.) 
Ringers can learn to mark their music by putting an "x" just past the note they need to table damp to prepare
for the accidental. Practice each line individually, then string a few together. Contact me for more ideas.
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Unison Exercises for Providence

   Unison Exercises can be a tool to introduce all ringers to the rhythms and techniques required in a piece,
at the same time!  Each ringer adopts the score as "his own" - with left hand bell as the space note and right 
hand bell as the line note. To make it sound better, everyone can hold a C, E, G or Bb in left hand and a
sharp in the right hand. Remind them that note names DO NOT MATTER in this exercise. Practice each
line without techniques first; try marting, if needed, to let everyone correct their rhythms. Note: For Line 5,
a third bell is needed (placed between the two bells in hand, acting as the flat in m.17 and sharp in m. 20.) 
Ringers can learn to mark their music by putting an "x" just past the note they need to table damp to prepare
for the accidental. Practice each line individually, then string a few together. Contact me for more ideas.
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Unison Exercises for “Providence”

Line 1 - Basic mart ring pattern

Line 2 - Resting while others play

Line 3 - Complex patterns

Line 5 - Accidental
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The cart does require assembly by two people and is a heavy item in its parts. It is easy to 
push, is not heavy when loaded, and takes up much less storage space than plastic tubs. It is 
also very durable, yet nice to look at, and it makes an easy job of finding the right tool for the 
job. Since it is made of metal, the inside top lid can serve as a small bulletin board and hold a 
calendar or performance schedule. Many hardware stores carry this type of cart. It retails for 
around $130-150. I have seen it as cheap as $99 on sale. It’s well worth the money. 

Wendy Ransom is a past Area 5 board member and avid volunteer at both the area and national level for the Guild. You 
probably saw her schlepping a large cart full of bells or boxes full of music packets at National Seminar this summer. She is a 
handbell choir director at Epiphany United Methodist Church in Loveland and a founding member of Queen City Bronze, 
both located in Cincinnati, Ohio. Always up for a shopping challenge, Wendy shopped for some time looking for just the right 
storage solution. When not shopping or doing handbell things, Wendy is often in the gym Crossfitting (ask her how much she 
can deadlift). 

The right hand drawer holds polishing 
clothes and cream.

The middle drawer is 2.5” deep and 
holds singing bell sticks, bell rock-
ers (used mostly by our children’s 
choir), and our tool kit. 

The bottom drawer is the deepest 
at 3.5” and holds all of our mallets. 

The tray at the bottom holds our 
Lucite music risers in carry bags. 
We have 2 bags of risers that nest 
easily in the tray and do not fall out 
when the cart is pushed.

A Place for Every Tool
Continued from page 19
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T O N E C H I M E S  &  c H I M E T T E S

I N S T R U M E N T A L  I N  M U S I C  E D U C A T I O N

New
2016-17 Catalog!

Don´t Start Class  
Without One!

Involve the whole class with 
Chimettes as a starter set  
or add to ToneChimes you  
already have.

1-800-854-1594

Email: education@suzukicorp.com

Suzuki Overtones_2016.indd   1 6/30/2016   5:15:35 PM
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Special Section...

Back Bay Ringers

Barbara Brocker 
and Friends

Scenes from National 
Seminar 2016
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Forte

Christine Anderson

SEP/OCT 2016 25
O V E R T O N E S



Philadelphia Handbell 
Ensemble

Three Rivers 
Ringers



All-Star Choir

Westminster Ringers



Classes

Distinctly Teen
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Outgoing Area Chairs

Handbell Industry Council  
Open House Extravaganza

This year’s outgoing Area chairs are (from 
left) Sharon Schmidt accepting for Patrick 

Gagnon, Area 8; Darcy Reich, Area 7; 
Diane Barnes, Area 10; Jeannine Holt, Area 
11; Michele Sharik, Area 12. Not pictured is 

Ruth Seiwell, Area 9.
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handbells in EDUCATION
Coordinated by Kathleen Wissinger

Change is inevitable. As a public school music 
educator, each year has me saying farewell to 
students I have invested many years of instruction 
into, and greeting a new group of eager, excited, 
and somewhat terrified faces.

In handbell education, these changes can be 
particularly difficult. After all, there isn’t any hid-
ing for new members, no one playing the same 
notes as you, no one to imitate or emulate. New 
members often face the challenge of seeing music 
that is significantly more difficult than they have 
ever performed before when they move into a 
new ensemble. At the same time, more experi-
enced and advanced ringers desire a challenge and 
a push to hone their skills. How do you balance 
differing experience levels?

I know I am not alone in this dilemma. 
Wherever you direct and instruct handbells, and 
no matter what age you work with, maintaining 
the integrity of the group with members who 
have varying experience levels is one of the biggest 
challenges you may face. 

The way I manage this struggle is by using dif-
ferentiated instruction. This is a term that is used 
a lot in the world of education and is a way of life 
in my classroom. It describes a method of know-
ing and understanding the diverse learning needs 
of the individuals that you instruct so that you are 
better able to help all performers to grow.

In handbell education, this can take several 
forms, both for individuals and for the whole en-
semble. Here are some differentiated instructional 
strategies to try in your rehearsal or for your next 
performance.

Set them up for success
From your first day of rehearsal, how you 

arrange your group can also have a big impact 
on the development of the members. When 
considering book partners, I often opt to pair a 
newer member with a more experienced member. 
Having a poised and self-assured partner who 

All the Difference
Part 1: Keeping Your Program Strong Through Differentiated Instruction

by Karla Hulne

demonstrates strong technique can lead to a more 
confident new member; it also gives the veteran 
ringer a sense of leadership within the ensemble.

When considering the full ensemble configura-
tion, I have done away with a horseshoe setup; 
we do primarily a straight line or a slight crescent 
line. In the full ensemble, I have found that when 
all ringers have a clear, straight line of sight to the 
director, I am better able to communicate with 
the performers, give definite cues, and lead dy-
namic changes. I am also able to move down the 
line, closer to struggling or lost ringers. Physical 
proximity can be a powerful tool. Knowing how 
much conductor assistance each performer needs 
is a critical part of differentiation. 

Ditch the fixed bell assignments
Taking the setup idea one step farther, I en-

courage you to experiment with bell assignments. 
In fact, you will almost never see my students 
on the same bells on consecutive pieces. By not 
allowing my students to become fixed to a certain 
configuration of notes, I continually force them 
out of their comfort zone.

By using an ever-changing bell assignment, I 
am able to expose my students to multiple musi-
cal ideas to aid in their development. Students 
learn to understand how the composer has 
worked the voicing of the melody, counter mel-
ody and harmony, and understand what it feels 
like to perform each of those critical musical ideas 
on varying bell sizes. Each student learns that C4 
does not feel or react the same as C7, whether 
it’s ringing, damping, malleting, or performing 
any other handbell skill. Every note requires a 
different technique to achieve quality sound and 
accurate rhythms, balance, dynamic contrast, and 
phrasing. In my classroom, literacy and profi-
ciency means being able to read and perform both 
treble clef and bass clef.

A moveable bell assignment also gives me, as 

Karla Hulne is the direc-
tor of instrumental music 
for the Blair-Taylor School 
District.  She received her 
Bachelor of Music Educa-
tion degree from the Uni-
versity of Wisconsin-River 
Falls.  In her time at Blair-
Taylor, she has founded and 
directs three co-curricular 
handbell ensembles, in-
structing students in grades 
1-12.  Her groups con-
sistently bring home gold 
from both district and state 
music competitions.  She is 
a passionate music educa-
tor, and is a 2014 Ashley 
for the Arts Humanitarian 
Award Recipient and a 
2015 Herb Kohl Fellow.
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their director, a chance to move and challenge students as I see 
their growth and progress. And while it does take a little bit of 
extra time to change assignments mid-concert, careful practice 
of these transitions will help the process go smoothly. We’ve 
done it on live TV in a matter of seconds. Let the music guide 
your decisions about what bell assignment will challenge your 
ringers at their current ability level.

Choose your music wisely
Choosing quality and appropriate music is perhaps the most 

important thing you can do to differentiate instruction for your 
ensemble. It is, after all, the curriculum that you are basing 
your rehearsals around. It also requires that you know your 
group’s abilities extensively.

There are a number of high-quality selections available that 
provide a challenging melody line for more experienced ringers, 
while offering a thicker chordal texture in the harmonies that 
will help newer players develop confidence. Consider split-level 
pieces that offer a similar challenge, a simplified part for begin-
ners and a more advanced part for continuing performers.

Additionally, consider that the music you desire to do might 
not be what is best for your current ensemble. Unfortunately, 
the two do not always line up. While we all have lofty dreams 
of the incredible handbell literature that’s available, formative 
assessment of your group’s performance level must be ongoing. 
Meeting them at their current level and having early success 
will be more likely to inspire growth than over-programming 
from the outset.

Provide enrichment opportunities
Knowledge is power! No matter where their ability level is 

currently, providing supplemental material for motivated ring-
ers will help enhance their learning experience.

I highly recommend some form of music theory instruction 
for handbell members. I love the Excellence in Theory series by 
Ryan Nowlin and Bruce Pearson. It is suitable for many ages 
and will help extend the understanding of many musical ideas, 
including reading in both clefs and subdivision. It even has sec-
tions for ear training.

Providing opportunity for solo or small ensemble ringing is 
an important enrichment aspect of my handbell instruction. In 
a future article, I will discuss small ensemble music selection, 
and how this side of differentiation has helped strengthen my 
handbell musicians.

Like us on Facebook

www.facebook.com/HandbellMusicians

Follow us on Twitter

www.twitter.com/handbellmusic

Watch us on YouTube
www.youtube.com/HandbellMusicians www.youtube.com/agehrexec

To scan the smart phone tags, get the 
free app at http://gettag.mobi

Connect with
Handbell Musicians

of America
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That is one of the opportunities lacking in our youth ringing program—our kids rarely have 
the chance to enjoy handbell concerts outside of their own church or our ringing program. I 
believe that is true for many youth ringers. So that very thing that many of us say we enjoy the 
most about making music with handbells—the sense of family and camaraderie and unity—is not 
something our young people often experience. Few youth handbell ringers are fortunate enough to 
transition into college ensembles. So how do we get them to keep bells in their hands and encour-
age and inspire them to ring and direct in the years to come? I know so many musicians who 
speak of all-state choirs and district band experiences as the catalysts that made them decide to 
study and pursue vocational music. I know no handbell musicians who say this of handbell ring-
ing opportunities they experienced in their youth—you may be out there, but you’ve never said to 
me, “It was the state handbell festival that made me think, ‘Yeah, I want to do this for the rest of 

Simple Idea to a Big Event
Creation of the National Honors Handbell Ensemble

Many big ideas start out as a sketch on the back of a scrap of paper.  
The big idea that became The 2016 National Honors Handbell En-
semble started on a Sonic receipt.  Phillip Lanier, the musical director 
of the Stafford Regional Handbell Society, and I were sitting in a car 
having unpacked gear from Pinnacle. Our advanced student ensem-
ble, Ring It!, had successfully performed in Dallas, and we were just 
finishing the debriefing when I mentioned how much our students 
had enjoyed seeing and hearing other handbell ensembles perform. 

by Neesa Hart
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happened exceeded our wildest expectations. 
The first consideration was where we would find a director 

willing to do this. It’s brutal. Because of school schedules, the 
students have to rehearse on a Friday, Saturday, and Sunday 
and perform on Sunday afternoon. So it’s like taking Distinctly 
Bronze or Virtuoso and cramming it into two and a half days. 
Saturday rehearsals ran from 8 a.m. to 8 p.m. We had met Kev-
in McChesney in Dallas, and I was immediately impressed by 
his generosity of spirit toward Ring It! Plus, the breadth of his 
repertoire and experience means most youth ringers—especially 
very advanced youth ringers—know his work and his name 
and would be excited about working with him. Any director 
of a youth ensemble will tell you, bass ostinatos are often the 
thrill of the ringing season. I know for my students, a mixed 
meter bass ostinato is a guaranteed hit—and they are fans of 
his work. It seemed a natural fit to us. So I somewhat anxiously 
sent the email—hey, what do you think of—and we received a 
very enthusiastic “yes,” which was simultaneously satisfying and 
terrifying. It was time to ditch the Sonic receipt for a real, bona 
fide notebook. We needed a concert venue. And a website. 
And an audition packet. And a way to get the word out. And 
transportation for the musicians. And hotel arrangements. And 
meals. And equipment. What have I done? 

Like the cavalry in the 11th hour, in stepped the Raleigh 
Ringers with their usual generosity of just about anything 
they’ve ever done, dreamed of, tried, or accomplished. They 
provided us with all the materials they developed for their 
Virtuoso event—an event for incredibly talented and gifted 
adult ringers who gather for a weekend with William Payn and 
perform amazing music with amazing skill and musicianship. 

my life.’” There is something about being in a room with like-
minded peers, striving for excellence, that creates a larger view 
of the world and what can be artistically accomplished. There is 
something about having someone you look up to, someone you 
deeply respect leading you on that journey to artistic realization 
that turns a light on and suddenly makes the impossible seem 
possible. I dream of the day one of my youth ringers calls me 
from parts unknown and says, “I want to start a children’s ring-
ing program in my area. Can you help me?” YES! Yes, yes. I can 
and I will, and now I can retire because what I set out to do is 
done. And so how, I wonder, do we get them there? 

And then I made the statement that has been known to 
make grown men and women shrivel with fear: “You know, 
what we could do...” And BOOM! Out comes the Sonic 
receipt, and the list begins. And then, thank goodness for Phil-
lip, who sensibly and methodically wrote notes on that Sonic 
receipt, because I was headed straight for the open sea on my 
way to the New World in a row boat with a couple of crates of 
peanut butter crackers and a Route 44 Diet Limeade. 

“What we could do” is select 25-30 really great—I mean, 
really, really great—handbell musicians age 13-19 through 
audition, give them very difficult repertoire, tell them to learn it 
on their own, get a world-class director to work with them, and 
then let them perform a concert. So we did. With no guarantee 
of success, no guarantee we could find musicians who could 
and would want to participate, no guarantee that the vision of 
a concert of that magnitude could be pulled off in three days of 
rehearsal, not even a guarantee that we could find anyone who 
would want to tackle this with us, we launched a website and a 
project on literally a wing, a prayer, and a thread of hope. What 

Photo by Kelley Skowronek.
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What we were envisioning for the National Honors Ensemble 
was a little like Distinctly Bronze and a lot like Virtuoso. So 
this was a huge help, and we will never be able to thank them 
enough for their contribution to the effort. 

Jumping off of their excellent organizational strategy, we 
put together an application, a participant contract and a series 
of audition exercises for applicants to perform via video. These 
exercises were challenging, to say the least, but needed to be to 
find the high caliber musicians we wanted. Repertoire had been 
selected, and to accomplish 10 pieces in a weekend—most of 
them very musically challenging—excellence in technique, mu-
sicianship, work ethic, enthusiasm, and determination would be 
absolutely required. 

We sent word via Facebook, Twitter and email to every 
director we could find by searching Google, Facebook, Twit-
ter, and YouTube for “youth handbells; academy handbells; 
high school handbells,” and so forth. Many of the people we 
contacted spread the word among friends and family. Then, 
teen musicians from across the country submitted applications 
and video auditions. We had an initial pool of 42, any of whom 
could have held their own in most advanced level ensembles. 
The selection committee—composed of three adult ringers 
from other states and two of our own advanced musicians—re-
viewed and re-reviewed and cordially negotiated, and finally 
narrowed the pool to 28 musicians. They represented 15 states. 
Notices went out, contracts and deposits came back, music was 
ordered and shipped. And the real work began.

We were fortunate to own most of the equipment we need-
ed. Because of our broad children and youth ringing program 
and unbelievably strong support from our Society members, we 
have a very large inventory of bells and chimes. We were short 
only nine aluminum 2s from having the necessary set up. The 
Ensemble performed on a 6-octave set of chimes, a 5-octave 
set of chimes, a 5-octave set of bells, and a 7-octave set of bells. 
The James River Ringers, a community group 60 miles to our 
south, generously offered the loan of their aluminum 2s, bring-
ing our need down to four bells, which we were able to rent 
from Malmark. Logistics were also made easier—and harder—
by having our own permanent rehearsal space. Somehow, we 
made all those musicians, and all those bells and chimes and 
tables and pads and mallets and music stands fit into the per-
formance theater before Kevin arrived on Thursday night, ready 
to begin relentlessly pushing for every last ounce of energy and 
musicianship. For the next two days, musicians and director 
worked and worked and pored over every note and every phrase 
and every rhythm pattern. Together they pushed and pulled 
each exquisite moment from the pages. As they played and 
worked together, ate together and laughed together, taped each 
other’s blisters, turned each other’s pages and encouraged each 
other’s efforts, they became a group, then an ensemble, and, 
eventually, as Kevin would say, a tribe. Beautiful musicianship 
emerged from sheer spirit, tenacity, skill, and willingness. 

Bells were packed and loaded at 10 p.m. on Saturday night 
after a grueling 12-hour rehearsal. At 5:30 am, the performance 
venue was prepared, which included striking the wedding 
reception from the night before. Musicians arrived ready to 

work and finalize preparation before their performance. In their 
final hours of rehearsal, they had to overcome the distractions 
of chairs being set and tables being struck and all the activity 
buzzing around them to hone in and become what they were 
meant to be—what we all dreamed they could be—a profes-
sional quality handbell ensemble performing with professional 
quality musicianship that just happened to be made up of 
13- to 19-year-old musicians. We started this journey with an 
expectation that they would do the work. And a hope that they 
would transcend that expectation and become a greater whole 
than the sum of its parts. 

And they did. And I will say, “it was glorious.” Every little 
part of it. So glorious that even in the post-event fatigue of 
Monday morning, we were talking about next year’s repertoire. 
I found myself digging for a Sonic receipt in my car to make 
notes on the way to the airport. We are so proud of all that 
these young musicians accomplished and are eager to see where 
next year’s Honors Ensemble will take us in April 2017. Reper-
toire has been finalized, and plans are now in the works to add 
everything from special lighting effects to whistling to formal 
attire for the second annual performance. It’s a concert event 
not to be missed if you are able to make the trip.

The National Honors Handbell Ensemble will assemble, 
work, and perform with Kevin McChesney April 28-30 in 
Fredericksburg, Virginia. If you are, or know, a youth handbell 
musician with great skills and a willing spirit, please encourage 
them to audition. If you are anywhere near the area, please plan 
to attend the concert on April 30 at 4 p.m. in the Washington 
Pavilion in Fredericksburg. It’s well worth the trip.

Information will be available soon at  
www.nationalhonorshandbellensemble.com. You can also email 
us at staffordhandbells@gmail.com to be added to the mailing 
list. Links to the concert performances on YouTube can be found 
on the National Honors Handbell Ensemble facebook page. 

Neesa Hart is the programming director for the 
Stafford Regional Handbell Society. She and Phil-
lip Lanier, the Society’s musical director, direct and 
perform with nine different handbell ensembles as 
part of the Society’s expansive handbell education 
program. She is currently lobbying the Sonic in 
Stafford, Virginia, for a historical marker: birth-
place of the National Honors Handbell Ensemble. 

They can be reached at the Society’s webpage – www.staffordregional-
handbellsociety.org 

classified ADS
WHITECHAPEL HANDBELL REPAIR Once again 
there is a place for stateside repair and refurbishment 
of Whitechapel English Handbells. New technicians 
trained at Aten English Handbell Repair. We pride 
ourselves in quality work and rapid turnaround for 
all orders. Call Jared at 231-347-4540 or email at  
jturma@hotmail.com. 
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Directed by Kevin McChesney 
April 28-30, 2017 

Fredericksburg, VA 
For information or an Audition Packet 
See  www.nationalhonorshandbellsensemble.com 

staffordhandbells@gmail.com 

 
The Great Christmas Ring is a 

mass ringing event  
 

Performed in Public Spaces 
 

For information on  
The Great Christmas Ring, 

Contact us at: 
 

540-850-3700 
www.thegreatchristmasring.com 

 
 

Grab Your Bells 
And Get Out There! 



handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

Passing the Baton
How have three established groups made the transition from one director to another?
I asked this month’s participants to share their experiences in transitioning leadership after the retirement of a long-
time director. Thank you very much to our contributors for joining in the conversation.

Your group had a director retire after 
many years in leadership. Please 
share the group’s name and location. 
How long was the previous person 
director? Please share the outgoing 
and incoming directors’ names if you 
are comfortable.

LYNN: James River Ringers of Rich-
mond, Virginia. The outgoing director 
is the group’s founder, Dottie Tweedie, 
who began the group in 1997. The in-
coming director is Lynn G. Atkins.

KIM: The Capital City Ringers, 
Lansing, Michigan, performed a music 
director search after 31 years with the 
founding director, Jane C. Wright. Ni-
cole Leppala was selected from a field of 
well-qualified applicants.

TAMMY: Strikepoint of Texas, King-
wood, Texas, and greater Houston area. 
Melanie Bankston founded the group in 
1991 and was its musical director for 22 
years. Tammy Waldrop, who rang with 

This Month’s Participants
Lynn G. Atkins, Jr. 
of Richmond, Vir-
ginia, is the new ar-
tistic director of the 
James River Ringers 

Kim Finison of 
Lansing, Michigan, is 
equipment manager 
and board member of 
Capital City Ringers of 
Lansing, Michigan

Tammy Waldrop 
of the Kingwood, 
Texas, area is musi-
cal director of Strike-
point of Texas

the group for several years, became the 
musical director in the fall of 2013.

What was the timing between the 
announcement of the retirement/
resignation and the start of the 
next director’s tenure? Was there a 
lengthy search process, a promotion 
from within the ranks, or another 
process? Was there an interim direc-
tor?

LYNN: JRR’s founding director 
retired in December 2015. An interim 
was selected from within the group and 
a search was started. The incoming direc-
tor was hired in June 2016 to start in 
August 2016.

KIM: We had approximately 10 
months from the time Jane announced 
her retirement until the new director 
would be expected to start her du-
ties. CCR conducted a director search 
through an organized process and 
publicized the opening through various 
publications and social media.

TAMMY: Melanie announced her 
retirement in fall 2012, to be effective 
after the spring concert in 2013. The 
board considered various people during 
the spring and a meeting of the members 
was held after the spring concert. At that 
time they elected Tammy as their new 
musical director.

Was the replacement process done 
by committee? Was a special com-
mittee formed or was it done by an 
existing committee? Were any out-
side consultants brought in?

LYNN: A search committee was 
formed for the purpose of hiring. 
Outside bell directors and other area 
musicians were brought in to help with 
the search. 

KIM: A search committee was 

formed consisting of a cross section of 
board members, ringers, and members at 
large. Director search experience and in-
put was sought from similar groups who 
had recently gone through the process of 
hiring a new director.

TAMMY: (See answers to the first 
question)

How were the members involved in 
decisions about the new leader?

LYNN: Three active committee 
members and the entire group (14, 
including all bell ringers) had input on 
the decision.

KIM: An audition process was ar-
ranged with applicants conducting the 
group along with interviews. A scoring 
system was used along with observation-
al comments to help rank the applicants 
in various categories. All ringers and 
board members were allowed to provide 
input.

TAMMY: (See answers to the first 
question)

Was the original leader part of the 
search process?

LYNN: Yes!
KIM: Yes, the original and founding 

director was part of the search commit-
tee in terms of input into the process 
itself, but did not have input into the 
actual evaluations.

TAMMY: Yes, in that she submitted 
a list of recommendations for director, 
but she was not involved in the voting.

Did the group desire that a new 
director would carry on in the tradi-
tion of the group, or hope that there 
would be some changes in direction?

LYNN: N/A
KIM: A bit of both. We wanted the 
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new director to be free to develop their 
own style and create their own “mark” 
on the group, while continuing some 
of the traditions that had defined the 
group, i.e., we didn’t want wholesale 
changes.

TAMMY: Now that’s an interest-
ing question and one I’m still trying 
to figure out. I’d say most of the group 
was open to a new direction—but some 
dragged their heels, because they were 
“comfortable” in the previous status quo 
of the group. For example, Melanie put 
them in one position for the entire year. 
Tammy has ringers move to different 
positions for various reasons. Some, of 
course, move more than others. The 
biggest hurdle has been that Melanie 
liked to have a finger in every pie, so the 
group waited for her to initiate projects. 
Tammy, on the other hand, wants to 
hand over the non-musical details to 
the board and members for them to run 
with it. She’s happy to make recom-
mendations, but feels no need to control 
all the details. So much so, that this 
next year is a transitional year where the 
board takes on these responsibilities. 
We’ll see how it goes.

What was the closure process for the 
former director?

LYNN: Our founding director is still 
involved while the incoming director 
gets oriented to the position. 

KIM: Much celebration and farewell 
during the last term of her tenure, which 
was dedicated entirely to her with a 
themed concert script celebrating her 31 
year history with the group.

TAMMY: It went well. We had a 
great last concert, where Melanie picked 
her favorite selections, and a party after-
wards.

Was there overlap between leaders?

LYNN: Yes and No. The two terms 
definitely have “clean breaks,” but the 
founding director has indicated her de-
sire to help train and guide the incoming 
director.

KIM: There was some overlap and a 
literal “passing of the baton” during our 
last local concerts. After being intro-
duced as the new CCR director, Jane 
would pass the baton to Nicole, who 

candidates thoroughly prior to inviting 
them to audition. 

KIM: Get input from groups that 
have gone through the director search/
hiring process! This was invaluable for 
us. It’s hard to say what might have been 
done differently; we feel we researched 
things fairly well and were pretty well 
prepared. 

TAMMY: Communication between 
the outgoing director (if possible) and 
the new director. A clear communication 
of where the group has been and where 
they want to go, including the non-mu-
sical details, such as publicity, equipment 
management, financial details, etc. In my 
opinion, the musical director shouldn’t 
have to deal with non-musical details. 
Incidentally, it took two years for the 
board to get my contract to me. Looking 
back, I should have declined to begin as 
director until I had that clear statement 
of what was expected of me.

Is there anything else you’d like to 
share?

KIM: If you need to search/hire a 
new director, allow plenty of time, if you 
are able to have the luxury, to complete 
the process thoroughly. It takes a long 
time from beginning to end. 

TAMMY: One of the things I did, 
when I took on the job, was to have 
every ringer fill out a “DNA” test. This 
was a survey of ALL their talents and in-
terests in musical and non-musical areas. 
This has helped us plug people into jobs 
they are inclined towards. For example, a 
social media savvy person took over the 
Facebook page, another good with crafts 
oversaw concert decorations, etc.

Editor’s Note: Opinions in the Handbell 

Musicians Roundtable are those of the 

participants and do not necessarily reflect 

the opinions of Handbell Musicians of 

America, its staff, or its board of directors.

directed the last piece on the program.
TAMMY: No

Was there a process for the new di-
rector’s transition into leadership?

LYNN: No
KIM: The directors met and ex-

changed information and discussed the 
transition. I don’t honestly know the 
details, but I know they met.

TAMMY: Not really, and perhaps 
because Tammy had been a part of the 
group. She and Melanie are good friends 
and Melanie is always open to talk about 
Strikepoint details.

Were there any membership changes 
due to the change in director?

LYNN: Not as of yet. The entire 
group will audition in January 2017. 

KIM: No, we did not have any 
turnover in membership, and everyone 
was looking forward to the next chapter 
of CCR.

TAMMY: Not sure, but I don’t think 
so. 

Did the former director step away for 
a period of time, did they stay for a 
brief period of time, or are they still 
involved in the group in some way?

LYNN: The founding director is 
serving as a consultant to the incoming 
director on a temporary basis. 

KIM: Due to the way the new direc-
tor was introduced and the smooth 
transition (passing the baton), there was 
no need for stepping away. Jane did, 
and still does, drop by rehearsals just to 
say “hi” and stay in touch. The directors 
have known each other for many years 
and have a mutual respect for each other.

TAMMY: No, However, she has been 
back to sub direct, and this past year, 
when the group celebrated their 25th 
season, she came back to direct a piece 
for the spring concert. It’s been a happy 
parting for her and she still comes to all 
our concerts and events.

What are your recommendations for 
groups facing leadership changes 
in the future? What would you do 
again? What would you do differ-
ently?

LYNN: We suggest planning ahead. 
We took our time to look through our 
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To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events 
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and email con-
tact information, is also available on our website at www.HandbellMusicians.org.

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

DATE AREA EVENT LOCATION CLINICIAN CONTACT

9/23-24, '16 4 Florida Director's Seminar Sarasota,FL Rick Holdsworth Lynne Homan
727-784-8709

9/24, '16 5 Area 5 Fall 2016 Ringing Workshop: Maumee, OH Maumee,OH Claire Miller, Joe Galyon  Stephanie Nash
513-608-0804

9/24, '16 4 Handbell Workshop with The Raleigh Ringers Columbia,SC Dave Harris Jomona Williamson
803-732-2273

10/1, '16 3 Ringers Workshop Mt. Airy,MD Larry Henning, Debbie Henning, Laura Baker Debbie Henning
410-848-5482

10/1, '16 1 Holiday Rep Reading and Skill Building Workshops Acton,MA Diane Burke Lynn Masson
978-501-5641

10/8, '16 5 Area 5 Fall 2016 Michigan Workshop Plymouth,MI Michael Burkhardt Sue Scott
734-718-3491

10/8, '16 5 Area 5 Fall 2016 Ringing Workshop: Cincinnati, OH Cincinnati,OH Joe Galyon, Claire Miller Stephanie Nash
513-608-0804

10/8, '16 4 Bells for Beginners. . . and those ready to ring again! Sun City Center,FL Jeff Jordan, Nancy Harris Jeff Jordan
813-634-2539

10/8, '16 11 Ringing, Singing and Organizing Phoenix,AZ Doug Benton Libbie Randels
623-256-9495

10/14-16, '16 10 Coppers' Classic Vancouver,WA Ellie Hodder Diane Barnes
541-324-0404

10/15, '16 9 Not Just Another workshop Oklahoma City,OK Oklahoma City Handbell Ensemble Artists Jeremy Springer
405-757-4643

10/22, '16 12 Redding Handbell Festival Redding,CA Shosh Meyer, Barb Walsh, Mary Balkow, Mel 
Tully, Christine Anderson

Nancy Schmitt
530-275-4770

10/22, '16 8 Show-Me Ring Blue Springs,MO Kathy Ford Sheri Rutten
816-866-7464

10/22, '16 8 Ames Fall Festival Ames,IA Lee Afdahl Lois Theesfield
515-231-1477

10/29, '16 4 Central Florida Ringers Workshop Orlando,FL Jane Wright Scott Beck
269-330-2317

10/29, '16 5 Area 5 Fall 2016 Ringing Workshop - Indiana Indianapolis,IN Jeff Doebler Lindsey Horty
502-727-9091

10/29, '16 8 12th Annual Hand Chime Festival Overland Park,KS Becky Waters Marilyn Lake
913-302-1010

10/29, '16 9 Bay Area Bell Festival Houston,TX David Weck Jeff Weiss
832-240-4712

10/29, '16 2 Handbell Workshop with Philadelphia Bronze King of Prussia,PA Martha Alford Sarah Hazel
484-716-3892

11/4-5, '16 3 Capital Area Handbell Festival Raleigh,NC Hart Morris Nancy Ritter
919-847-7574

11/11-12, '16 3 discoveRING YOUTH Chesapeake,VA Margi Zearley Debbie Henning
410-848-5482

11/11, '16 8 Fall Festival Crete,IL David Weck Ben Hafner
630-696-6929

11/12, '16 3 Mid-Carolinas Handbell Festival Charlotte,NC Christine Anderson Nadja Sefcik-Earl
704-650-3549

1/6-7, '17 12 Las Vegas 12th Night Handbell Festival Boulder City,NV Tim Waugh Alison Pruett
702-496-5629
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DATE AREA EVENT LOCATION CLINICIAN CONTACT

2/3-4, '17 10 Snake River Handbell Conference Nampa,ID Tim Waugh Phyllis Tincher
208-989-2811

2/3-4, '17 4 LowCountry Handbell Workshop Charleston,SC Kevin McChesney Caroline McKinney
843-881-6876

2/18, '17 8 Ring in the Spring 2017 Leawood,KS Kevin McChesney, Sara Washington Gwen Gepford
913-284-9641

2/24-25, '17 9 Oklahoma City Handbell Ensemble presents CORD Festival 2017 Oklahoma City,OK Michael Glasgow, Linda Krantz, Stevie Berryman Jeremy Springer
405-757-4643

2/24-25, '17 6 Central Alabama Handbell Festival - 2017 McCalla,AL Ed Rollins Kelley Clegg Neal
256-738-3979

2/26, '17 8 Bell-A-Bration 2017 St. Louis,MO Various Directors Burnell Hackman
314-892-5610

3/3-4, '17 4 Georgia Handbell Festival 2017 Atlanta,GA Lee Afdahl Rhonda Freeman
404-317-7141

3/10-11, '17 5 Area 5 Spring 2017 Festival - Covington, KY Covington,KY David Weck Susan Oxley
317-498-4293

3/10-11, '17 4 Fl State Handbell Festival 2017 - NORTH Jacksonville,FL John Behnke Lynne Homan
727-784-8709

3/11, '17 11 2017 Utah Spring Ring Herriman,UT Tim Waugh Ryan Kunz
801-554-0324

3/17-18, '17 3 2017 Ocean City Festival Ocean City,MD Stephanie Rhodes, Nancy Cappel Debbie Henning
410-848-5482

3/17-18, '17 3 2017 Festival All-Star Choir Ocean City,MD Michael Helman Debbie Henning
410-848-5482

3/17-18, '17 4 Fl State Handbell Festival 2017 - SOUTH Sun City Center,FL John Behnke Lynne Homan
727-784-8709

3/24-25, '17 10 Inland Northwest Handbell Workshop 2017 Lewiston,ID Brian Tervo Micki Mennet-Martin
760-420-0802

3/31-1, '17 3 2017 Chesapeake Festival Chesapeake,VA Lauran Delancy, Lois Reese Debbie Henning
410-848-5482

4/7-8, '17 3 2017 Clemmons Festival Clemmons,NC Brian Childers Debbie Henning
410-848-5482

4/21-22, '17 11 Wyoming Spring Ring 2017 Casper,WY Cathy Moklebust Carolyn Deuel
307-267-8606

4/28-29, '17 5 Area 5 Spring 2017 Festival - Lansing, MI Lansing,MI David Weck Susan Oxley
317-498-4293

5/5-6, '17 10 Siskiyou Summit Handbell Conference Ashlalnd,OR Ellie Hodder Diane Barnes
541-342-0404

6/22-24, '17 6 Bells, Blues, and BBQ Memphis,TN Jason Krug Sondra Tucker
281-610-4422

NATIONAL EVENTS

11/19/’16 The Big Ring Minneapolis, MN National Office 937-438-0085

10/6-9, ‘16 Distinctly Bronze East New Bern, NC National Office 937-438-0085

1/4-7/’17 College Ring-In Dallas, TX National Office 937-438-0085

2/23-26, ‘17 Distinctly Bronze West Welches, OR National Office 937-438-0085

7/11-15, ‘17 National Seminar 2017 Anaheim, CA National Office 937-438-0085

7/13-15, ‘17 Distinctly Teen 2017 Anaheim, CA National Office 937-438-0085
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leadership DIRECTORY

Ed Rollins, President
First Baptist Church
1112 E. Broadway
Columbia, MO 65201
W: 573-442-1149
erollins@handbellmusicians.org

P.L. Grove, President-Elect
510-703-4453
plgrove@handbellmusicians.org

Derek Nance, At Large Director
dnance@handbellmusicians.org

Stephanie Rhoades, At Large Director
Northaven United Methodist Church
11211 Preston Rd.
Dallas, TX 75230
W: 214-363-2479
srhoades@handbellmusicians.org

Steve Shorney, At Large Director
Hope Publishing Company
380 S. Main Place
Carol Stream, IL 60188
W: 630-665-3200 X131
sshorney@handbellmusicians.org

Jennifer Vangolen, At Large Director
4820 40th Avenue SW Apt. B
Seattle, WA 98116
206-931-7669
jvangolen@handbellmusicians.org

Jessica Westgard, At Large Director
Principal Financial Group
4575 23rd Ave S, Suite 1500
Fargo, ND 58104
W: 701-237-4888 x123
jwestgard@handbellmusicians.org

National Board

Mya Dundzila - East (Areas 1-4) 
mdundzila@handbellmusicians.org,  
937-438-0085

Mary Willadsen - Central (Areas 1-2, 5-8) 
mwilladsen@handbellmusicians.org,  
937-438-0085

Ellie Hodder - West (Areas 3-4, 9-12) 
ehodder@handbellmusicians.org 
937-438-0085

Regional Membership 
Coordinators

Krishna Ersson, Area Chair 
chair.area1@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org 
Sue Evans (ME) me.area1@handbellmusicians.org
Gail Granum (MA) ma.area1@handbellmusicians.org
Carol Seely (NH) nh.area1@handbellmusicians.org
TBD (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

Jill Fedon, Area Chair  
chair.area2@handbellmusicians.org

Kyler Brengle, Area Chair  
chair.area3@handbellmusicians.org

STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
Heather Swartzentruber (Delmarva) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org  
Debra LeBrun (VA) va.area3@handbellmusicians.org
Leslie Lewis (NC ) nc.area3@handbellmusicians.org

Marie Loeffler, Area Chair  
chair.area4@handbellmusicians.org

STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Rhonda Freeman (GA) ga.area4@handbellmusicians.org
Betty Myers (SC) sc.area4@handbellmusicians.org

Susan Oxley, Area Chair  
chair.area5@handbellmusicians.org

STATE CHAIRS
Stephanie Nash (OH) oh.area5@handbellmusicians.org
Lindsey Horty (IN) in.area5@handbellmusicians.org
Sue Scott (MI) mi.area5@handbellmusicians.org
Patty Saunders (KY) ky.area5@handbellmusicians.org
Jane Charnock (WV) wv.area5@handbellmusicians.org

Sondra Tucker, Area Chair  
chair.area6@handbellmusicians.org

STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
TBD (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Shane Kennedy (AL) al.area6@handbellmusicians.org
Adam Philley (LA) la.area6@handbellmusicians.org

Darcy Reich, Area Chair 
chair.area7@handbellmusicians.org

STATE CHAIRS
Barbara Roberts (ND) ndakota.area7@handbellmusicians.org
Barbara Elving (SD) sdakota.area7@handbellmusicians.org
Vicki Maurer (MN-N) minnesotanorth.area7@handbellmusicians.org
Steve Meyer (MN-S) minnesotasouth.area7@handbellmusicians.org 
Christina Herold (MN-TwC) twincities.area7@handbellmusicians.org
Mark Bloedow (WI-S) wisconsinsouth.area7@handbellmusicians.org
Tim Matthaei (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

 
 
Patrick Gagnon, Area Chair 
chair.area8@handbellmusicians.org

STATE CHAIRS
Benjamin Hafner (IL) il.area8@handbellmusicians.org 
Lori Fenton (IA) ia.area8.handbellmusicians.org
Staci Cunningham (KS) ks.area8@handbellmusicians.org
Linda Ashley (NE) ne.area8@handbellmusicians.org
Cathy Benton (MO) mo.area8@handbellmusicians.org

 
Ruth Seiwell, Area Chair • 979.236.4736 
chair.area9@handbellmusicians.org

STATE CHAIRS
Adam Samuels (TX) txrep1.area9@handbellmusicians.org
Dellinda Ebeling - (TX) txrep2.area9@handbellmusicians.org
Paula Barnes - (OK) okrep.area9@handbellmusicians.org

Diane Barnes, Area Chair, 541-708-0365 
chair.area10@handbellmusicians.org

STATE CHAIRS
Barbara Mix (ID) id.area10@handbellmusicians.org
Ann Pomazal (OR) or.area10@handbellmusicians.org
TBD (WA) wa.area10@handbellmusicians.org
Tomi Kent (MT) mt.area10@handbellmusicians.org
Ella Staltonstall (AK) ak.area10@handbellmusicians.org

Jeannine Holt, Area Chair 
chair.area11@handbellmusicians.org

STATE CHAIRS
Diona Savoy-McDaniels (Mountain) mountain.area11@handbellmusicians.org
Jan Powell (Desert) desert.area11@handbellmusicians.org

Michele Sharik, Area Chair  
chair.area12@handbellmusicians.org

STATE CHAIRS
Nancy Schmitt (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
TBD (CA-S) socal.area12@handbellmusicians.org
Kendra Scott (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Scott Leggett (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) Vegas.area12@handbellmusicians.org

ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, 
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia & 
Saskatchewan, Area 10

Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at 
handbellmusicians.org/membership/area-connections/
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