


God is in  
the details.

The quote is attributed to the architect, Mies van der Rohe, but it’s a belief we live by.  
After 40 plus years of handcrafting bells, we understand that the signature Malmark tonal 
quality can all come down to 1/64 of an inch. So while we may craft the largest range of handbells 
in the world, we put just as much emphasis on the smallest of details. Because we know that can 
make all the difference between a performance that’s just ok and one that’s, well, heavenly. malmark.com  
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chiming IN
Thoughts from the Editor 

by J.R. Smith

his is overtones. it is your magazine. Every other month, it is filled, we hope, 
with articles that give you an idea how other people do things, some of the special proj-

ects and events they have created to make differences in the art and in other people’s lives, 
and a look at the constantly evolving materials they use to further hone their craft and share 
it with others.

Since this is YOUR magazine, we want you to be 
a big part of it. It’s our membership that keeps the art 
of handbell musicianship ever changing; the organi-
zation is merely the hub that connects you all and 
presents information about how you do what you 
do through web resources, events, and this journal. 
The articles that appear in these pages only scratch 
the surface of what is happening in handbells, and 
we invite you to share with us your own ideas, your 
experiences, and a bit of yourselves.

There are a number of ways you can contribute to 
Overtones to share your craft with others.

Send us content
Our membership consists of many talented 

musicians, directors, educators, worship leaders, 
and composers, all of whom have both similar and 
different ways of doing things, special projects that 
enhance their art, and materials they have developed 
for teaching, rehearsing, development of skills, etc. 
Perhaps you have a new way of looking at something 
or some teaching or rehearsal materials you have 
created and would like to share with the rest of the 
handbell world. You might consider writing an article 
for our “Handbells in Worship,” “Handbells in Edu-
cation,” or “Community Connections” departments. 
You might also have a lesson plan to share with other 
teachers or a set of exercise pieces other directors 
might fine useful. Please consider submitting items 
like that to “Tips & Tools.”

If you have an article you would like considered for 
publication, or just an idea for one you’d like to write, 
send me an email at jrsmith@handbellmusicians.org

Give us your opinion
In each issue of Overtones a number of us, the 

executive director, president, regional membership 
coordinators, and myself, share our opinions about 
the state of our organization, ways for you to become 
more involved both in the art and in the organiza-
tion, and music and the arts in general. But our 
opinions aren’t the only ones that matter. We want to 
know what you, our members, think.

There are a number of ways for you to share your 

thoughts and opinions with the handbell world 
through Overtones. One is our newest regular feature, 
“Handbell Musicians Roundtable.” In each issue, 
Stephanie Wiltse presents a topic and asks people 
to weigh in with responses in a virtual discussion 
format. Have a look at this month’s article on page 
38, which explains the concept of the Roundtable 
article. And if you are interested in participating, or 
you have an idea for a topic, let Stephanie know at 
roundtable@handbellmusicians.org.

Is there a specific issue related to handbells, music, 
or the arts about which you have a strong opinion?  
We would be happy to consider submissions for 
guest editorials. Editorials should be 500-600 words 
in length and sent to jrsmith@handbellmusicians.org. 
Editorials will be selected based on writing style and 
the relevance of the topic to our membership.

Tell us your story
During the last holiday season, we sent a number 

of e-mail messages from members telling “their story,” 
about how they became involved in handbells, how 
the art has impacted their lives, and how Handbell 
Musicians of America played a role (or roles) in do-
ing that. We have also started publishing stories in 
Overtones (see page 13 for the most recent one). 

Every time we read a story that has been submit-
ted, we are thrilled that our organization has played 
a part in changing someone’s life. And we hope you 
are thrilled as well, since it’s the people who belong to 
the Guild and contribute to its endeavors who are the 
real life changers. We hope that when you read these 
stories, you will find one similar to your own and 
consider contributing at handbellmusicians.givecorps.
com to keep our efforts going and continue to pave 
the way for future generations of handbell musicians. 

And we hope that you will share your own story 
with us so that others can learn how handbells and 
Handbell Musicians of America have made an im-
pact in your musical, personal, and professional life.

J.R. Smith
jrsmith@handbellmusicians.org

Your Magazine
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Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you

and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!

Contact: Dr. Gregg Porter
Phone: 1-800-943-9458

Fax: 1-708-748-8911

Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

Testimonials

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”

- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”

- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”

- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”

- Dubuque, IA

Nationwide Services!  No shipping!
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The retirement celebration was pretty incred-
ible—local and state politicians came—but it was 
the typical everyday workers who showed up in 
large numbers to thank him for his kindness and 
compassion, something you don’t see every day in 
the corporate jungle. 

Every morning before getting started at his 
desk, this administrator scanned the list of patients 
in the hospital. If he knew anybody, he made 
morning rounds to visit them. My mother was on 
the list once, and he visited her before I ever made 
it to the hospital. All employees were treated with 
respect; he knew their names and he talked with 
them. He was beloved by the hospital board and 
by doctors and nurses. We have talked on several 
occasions about the most important part of his 
job, the customer. If the customer is treated well, 
the hospital is not as scary a place. Effective leader-
ship is more than just doing your job; it is treating 
customer and employee alike with respect.

Another place where you see great customer 
service is on a cruise. I’ve been on several cruises 
(my favorite is the Alaskan cruise—amazing 
scenery!). With my first cruise, I noticed the at-
tention that all ship employees place on making 
you feel like this is the best vacation of your life. 
Every employee speaks to you as if they know you; 
they smile at you and ask if they can serve you in 
any way. The room steward learns your name and 
does special things to the room to let you know 
you are important. The dinner stewards seem to 
remember, from the first day on, what you prefer 
to drink, and before you arrive for your next meal, 
the drink is already waiting at the table. It’s the 
little things that help make the cruise so enjoyable. 
Effective customer service is more than just doing 
your job; it is about treating you, the customer, as 
if you are the only person on the cruise.

When you have interactions with Handbell 
Musicians of America, I hope that you feel like 
you are more than a customer; I hope you are 
treated with compassion and kindness, like you 

are the most important person of the day. The 
employees of our national office, including Vickie 
Iverson, Shelly Horn, Mary Willadsen, and Carol 
Twiggs, are terrific at serving you and helping you 
find what you are looking for. Anytime you call 
the office, you are the most important customer, 
and if you have questions that need answers, they 
will find a way to help discover what you need.

Our regional membership coordinators, Jon 

from the PRESIDENT’S PEN
by Ed Rollins

y neighbor recently retired from his administrative leadership 
role at the local, yet nationally-owned, hospital. He served the hospital 
for over thirty years, even taking on the position of interim president 

on two occasions.

Customer Service

Another place where you see great 
customer service is on a cruise. I’ve 
been on several cruises (my favor-
ite is the Alaskan cruise—amaz-
ing scenery!). With my first cruise, 
I noticed the attention that all ship 
employees place on making you feel 
like this is the best vacation of your 
life. Every employee speaks to you as 
if they know you; they smile at you 
and ask if they can serve you in any 
way...Effective customer service is 
more than just doing your job; it is 
about treating you, the customer, as if 
you are the only person on the cruise.
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Snyder, Mary Willadsen, and Ellie Hodder, are invaluable 
members of our staff. They have a direct pipeline to the mem-
bership needs of our organization and work closely with the 
leadership of our Areas to provide you, the customer, with any 
assistance needed for membership questions and renewals, and 
to continue to meet the needs of our membership.

John Behnke, our music editor, has had one of the more 
challenging jobs in our organization in the last ten years. Our 
whole concept of publication and publishing has seen such a 
dramatic shift, so it’s almost a full time job just to keep up with 
the changes. John has worked closely with our publishers at the 
Lorenz Corporation to ensure that the Guild moves forward 
in the rapidly changing market of music publication. John, 
too, is working for you, to ensure that the music published by 
the Guild will find use in your church, school, or community 
ensemble. 

Perhaps more than any other person in the Guild, you see 
the work of J.R. Smith, although you may not even know it. 
J.R. is our publications director, and each Overtones issue, every 
newsletter, all online content, and even our logo reflect his 
design stamp. As an organization, J.R.’s work reminds us who 
the Guild is and what we represent. I personally think his work 
represents some of the finest publication material available. We 
are blessed that he takes this organization to new levels in an 
ever-changing and creative manner.

2016 marks an important milestone for our organization. In 
October, Jennifer Cauhorn will celebrate her 10th anniversary as 
the executive director of Handbell Musicians of America. She 
has said that this has always been her dream job, and it shows; 
she’s an effective leader who loves handbells, having actively 
played and directed handbells for most of her life. Any time 
you need assistance, Jenny is capable and driven to make you 
feel as if you are the only member of our organization. She 
endures the joys and the challenges of her work, and we are 
grateful.

Last March, during a meeting of the national board and area 
leadership, Jenny was asked to meet with the hotel manage-
ment to discuss the upcoming National Seminar. I sat in with 
her when the hotel essentially said, “Sorry, but we have a better 
offer. We’ll do whatever we can to help you find a new location 
for your event.” In less than three months, Jenny and her plan-
ning team worked to find a new location for National Seminar 
and publicize all of the changes, while making the event feel 
like it was planned for the new location all along. Her thought 
throughout was for you, the customer, to have the opportunity 
to grow as a handbell musician without even knowing about 
the chaos that can happen in planning these events. Thanks to 
Jenny and her staff for helping all handbell musicians. We, the 
customers, are grateful. 

As always, I’d love to hear your stories about our terrific 
staff—contact me at erollins@handbellmusicians.org. And don’t 
forget to contact our staff and say “Thanks.”

  Ed Rollins 
  erollins@handbellmusicians.org

Please note that any CHECK PAYMENTS sent 
to the Guild should now go to the following  
address:

Handbell Musicians of America
PO Box 145400
Mail Location 521
Cincinnati, OH 45250

This includes membership renewal, contribu-
tions, event registration payments, invoice 
payments, etc.

Handbell Musicians of  
America Mailing Addresses

All GENERAL CORRESPONDENCE that  
DOES NOT include a check payment should 
should be sent to: 

Handbell Musicians of America 
201 E. Fifth Street 
Suite 1900-1025  
Cincinnati, OH  45202
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executive NOTES
Messages from the Executive Director

by Jennifer Cauhorn

t the beginning of each new year, it is a tradition for many to set resolutions 
and new goals for the coming year. Similarly, our national board creates new Ends 
(goals) for this organization each year. As executive director, it is up to me to work 

with staff, volunteers, contractors, vendors, and other resources to find ways to 
achieve the Ends set by the national board.

Here are some new things we are working on 
for the coming year:

Redesigned website
We’ll be giving our website a facelift—launch-

ing a new design by the end of September. We will 
also be examining data from Google Analytics and 
member feedback to adjust navigation and hierar-
chy of information to ensure the most searched for 
items are prioritized and easy to find.

In addition, we are working with the company 
that provides our member database/event registra-
tion to clean up our database, streamline processes, 
and speed up the responsiveness to member 
accounts and members-only resources through 
our website. Finally, the entire site will be mobile-
friendly and accessible from your Android, iPhone, 
iPad, or other tablet devices.

Webinars and online courses
Utilizing resources already available to us 

through Google Apps for Nonprofits, as well as 
Ring Central (our internet-based phone and web 
conferencing system), we are developing a whole 
new set of virtual events that will be available to 
both members (at a discount) and non-members. 
This includes one-session live webinars and multi-
week, self-guided online courses.

The live webinars will focus on providing 
detailed instruction on specific topics or elements 
of handbell musicianship, similar to classes offered 
at National Seminar. Space will be limited to only 
20 participants per class at specific dates and times. 

Our multi-week online courses will be managed 
through Google Classroom and will present more 
in-depth training on broader topics. Students will 
be able to complete class assignments, read class 
materials, participate in online discussions with 
other students, and get feedback and support from 
the class instructor, all on their own schedule within 
a basic class framework. Watch for our first webinars 
later this spring and online courses soon after that.

 

Online interactive Overtones
While members are currently able to explore 

full PDF versions of Overtones, we are working on 
an interface that will make these online versions 
more interactive and searchable—similar to e-mags 
and online newspapers. Initially this will apply 
to new issues only. However, we will eventually 
add past issues as well. The success of this project 
depends on finding a way for our member data-
base to communicate with the interface so that we 
can maintain member-only access, preserving an 
important benefit for our members.

All of these projects have the common goal of 
making resources and benefits easier to access from 
anywhere. While we strongly believe you will get 
the best learning experience by attending events 
in person, we also understand that isn’t always 
possible. These new goals and projects make these 
resources available anytime, anywhere, at the click 
of a mouse, or tap of your finger.

  Jenny Cauhorn
  jcauhorn@handbellmusicians.org

Looking Ahead

Utilizing resources already 
available to us through Google 
Apps for Nonprofits, as well as 
Ring Central (our internet-based 
phone and web conferencing 
system), we are developing a 
whole new set of virtual events 
that will be available to both 
members (at a discount) and  
non-members.
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Schulmerich Bells, LLC, 11 Church Road, Suite 1A, Hatfield, PA 19440

T: +1-800-772-3557,  F: +1-215-257-1910, info@schulmerichbells.com, www.schulmerichbells.com

• Smooth and effortless ringing

• Increased durability

•  Injection molded handle with pad  
printed design 

•  Compatible with current Schulmerich  
parts and accessories

• Light-weight, durable aluminum material

• Protective foam cushioning 

•  Accessory items are compatible with all  
new cases 

• Accessory add-ons will be available

•  Lock and Key included with every case

New Products

PRO-SERIES HANDLES ALUMINUM CASES

Schulmerich is pleased to announce the launch of two new products. 

Trust Schulmerich to keep you ringing.



membership MATTERS
Thoughts from your 

Regional Membership Coordinators

ere we are at the start of another new year, full of possibilities. I have a 
suggestion for a New Year’s resolution that does not involve food, exercise, or money. 
It is a suggestion to make a resolution to take full advantage of your membership in 

Handbell Musicians of America.

You may be thinking, I already thoroughly read 
my copy of Overtones and use a lot of the informa-
tion there, including the “Tips and Tools” section. 
I attend events in my Area and national events 
whenever I can. I have my choir listed in the net-
working portion of the website, and I know how 
to send in information about upcoming concerts 
to be included in Event-Notes. But I suggest you 
keep reading, it doesn’t stop there. This is just the 
tip of the benefits iceberg. 

So, what else could there be? When was the last 
time you logged into the Guild website and spent 
some time reviewing the online resources? Did you 
know there are more than 30 excellent articles in 
the Handbell Musicians Resource Library, with 
valuable information, resources to support your 
program, just waiting for you? Are you a newer 
member who wishes you could peek into Over-
tones issues from before your membership began? 
Archived Overtones issues are available, beginning 
in 2004, on the website after you log in. (If you 
have questions about logging into your account, 
email membership@handbellmusicians.org for 
assistance.)

If you have already taken advantage of all the 
above benefits, well done! Believe it or not, there’s 
more. Have you taken part in, or looked up, the 
archived Member Chat and Member Notes? These 
features are in their second year, and they tap into 
the wide expertise of Guild members. Keep an eye 
on what’s coming next in the e-newsletter, E-Notes. 
Log into your account on the website and see what 
you can learn from last year. Have a suggestion for 
a future Member Chat or Member Notes? Send it 
to membership@handbellmusicians.org—we look 
forward to your suggestions.

Do you have a handbell event you would like 
to publicize to a targeted population of handbell 
enthusiasts? Is there another member you would 
like to contact? Looking for some handbell related 
clipart? Visit the Guild website, log in, and see 

what else is waiting for you in the Member Center. 
While you are there, take a moment and check 
your member information. Once you are logged 
in, you can renew or make a donation online, or 
update any information, including any changes to 
your email address.

If you are making good use of your member-
ship benefits but are looking for more, consider 
volunteering in your Area. What a wonderful way 
to support the Guild at a local level. Benefits come 
from giving as well as receiving. I know there are 
jobs big and small just waiting for willing vol-
unteers. If you have not done so, check in with 
your state or Area chairperson and find out how 
to help. Contact information is always available 
on the inside back cover of Overtones and on the 
website of each individual Area. Links to all Areas 
are available at the Area Websites page (under the 
About Us tab of the Guild website). Just click on 
your state. If volunteering isn’t an option at this 
time, tell a fellow handbell musician, one who is 
not a Guild member, about all the opportunities 
available. You could earn some Handbell Bucks 
for your referral and support the Guild through 
continued membership growth.

That’s a lot to choose from with one member-
ship, but believe it or not, there’s still more that I 
could add to the list. Have you discovered a ben-
efit you will start using in the New Year? I hope so! 
Let your RMC know which benefits you find most 
useful, as well as what you’d like to see added or 
improved, and make 2016 the year you enjoy all 
the benefits of membership in Handbell Musicians 
of America!

 Mary Willadsen 
  mwilladsen@handbellmusicians.org

Taking Advantage of Your Membership

This issue’s  
installment by 
Central RMC  
Mary Willadsen

JAN/FEB 20168
O V E R T O N E S



Messages from the Board...

The Story of Sonos
During the past year, several of our members have shared stories 

of how the Guild has impacted their ringing life and, in some cases, 
personal life and even career. I think it’s safe to say that Handbell 
Musicians of America has also had a great impact on the creation of 
many of the wonderful community and professional groups that we 
enjoy. So I thought I’d tell the story of one of those groups, Sonos 
Handbell Ensemble.

It was 1985, and a San Francisco Bay Area community group 
had recently disbanded. A few of the ringers (including myself and 
Kathie Fink) were still around and would have enjoyed the chance 
to continue playing in an advanced group, but we were missing a 
few things, such as equipment, a location...oh, and a director!

Now, a few years earlier, James Meredith had attended a national 
Guild event held at the University of California at Berkeley. He had 
taken several classes there, one of which had been taught by Kathie 
Fink. Jim had been directing music and choirs—including hand-
bells—at a local church in Walnut Creek, California, and he was 
glad to see the level of instruction provided at the national event 
in Berkeley. He soaked up the information and took it back to use 
with his groups at Grace Presbyterian Church in Walnut Creek. 
Kathie also directed bells at a Presbyterian church in Walnut Creek, 
and a connection between the two was formed.

In 1986, Katsumi Kodama brought his Glee Ringers from Japan 
to tour the West Coast, and one of their performance venues was at 
Kathie’s church in Walnut Creek. Jim, of course, decided to bring 
his choirs to see the Japanese group. By that time, Grace Presbyte-
rian not only had an adult choir, but also a youth group called Con-
cert Bronze that was doing quite well. However, Jim and his choirs 
saw Kodama’s group play at lightning speed with precision, musical-
ity—and with the music memorized—and, well, things changed for 
Concert Bronze. They decided they needed to step up their game. 
They began memorizing their repertoire as well, and by the time Ka-
thie saw Jim actually conduct them in performance, they had grown 
by leaps and bounds. 

In 1988, Concert Bronze performed “Images” by B. Wayne 
Bisbee at the Area 12 conference in Pasadena (where they were also 
able to play a private session for the composer himself ), and Kathie 
and I were both there. Kathie was so impressed by the performance 
that she asked Jim if he might like to direct a community group. 
Jim declined at the time, since he was busy with his church job, pri-
vate students, professional accompanying, and Concert Bronze. He 
definitely had his hands full, especially since Concert Bronze toured 
China, Taiwan, Hong Kong, and the Philippines the next year. They 
were playing well and giving it their all. How could he fit in a com-
munity group on top of all that?

Meanwhile, I—who had known Kathie for several years and had 
been a part of that earlier group that disbanded in 1985—was still 
wanting to create another advanced group. In fact, both Kathie and 
I were still interested, and that’s why, unbeknownst to me, she had 
asked Jim if he wanted to direct a community group. Even sans 

Throughout the coming 
year, in addition to Ed 
Rollins’s President’s Pen 
column, our national 
board members will 
bring you special messag-
es of their own regard-
ing their experiences, the 
state of the organization, 
reflections on our art 
form,  etc.

This month’s message is 
from president-elect 
P.L. Grove. For over 
40 years, Pamela “P.L.” 
Grove has been at the 
forefront of handbell art-
istry in America. She is a 
founding ringer with the 
critically acclaimed Sonos 
Handbell Ensemble and 
is currently artistic direc-
tor for Velocity Handbell 
Ensemble.

Continued on page 23



Your Membership in the Guild...

...is an investment in Education, Community & Communication

You may join or renew right now at www.HandbellMusicians.org

Membership in Handbell Musicians of America now offers more benefits, more resources, more value, 
and more opportunities to grow and improve your skills as a handbell musician. We are always adding 
to our collection of online and interactive resources available to our members. In addition, you will enjoy 
the My Membership Rewards program which provides periodic specials and discounts for Guild events, 
music, merchandise and services from us and our Handbell Industry Council members.

Membership in Handbell Musicians of America now offers more benefits, more resources, more 
value, and more opportunities to grow and improve your skills as a handbell musician.   As of 
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.  
In addition, we’ve added the My Membership Rewards program which provides periodic specials 
and discounts for Guild events, music, and merchandise. 

For a full comparison of benefits of membership please refer to the grid on the back of this page. 

Member number if renewal _________________________  *Membership opportunities please circle one:

Member / Contact Name ___________________________ 

Is this an individual or organizational membership? 
(Please circle one) 

Email address _____________________________________ 

Organization / Business name_________________________ 

Organization / Business phone # _______________________ 

Organization mailing address__________________________ 
__________________________________________________ 

Home address_____________________________________ 

_________________________________________________ 

Home phone #_____________________________________ 

Enclosed payment type: Visa     MasterCard      Check 
(please circle one) 

Credit Card #_______________________________________ 

Credit Card expiration date___________________________ 

3 digit security number on back of card _________________ 

Card holder signature_______________________________ 

Credit card address same as Home or Business address?  

(please circle one) 

Mail completed form to: 

Handbell Musicians of America   

PO Box 145400

Mail Location 521

Cincinnati, OH 45250

Or fax to: 937.438.0085

Handbell Musician  $90.00 

Sterling Handbell Musician $175.00 
Bronze Handbell Musician $310.00 
Gold Handbell Musician $525.00 

This membership is for either an individual or an organization. If for an 
individual, that person may identify ONE organization that may also receive the 
benefits of the membership. If for an organization, that organization must 
identify one individual as the primary contact for the membership. The Sterling, 
Bronze and Gold levels are for those individuals/organizations who wish to 
include a tax-deductible donation. 

Handbell Industry Council $175.00 

Sterling Handbell Industry Council $260.00 
Bronze Handbell Industry Council $395.00 
Gold Handbell Industry Council $555.00 

This membership is for businesses and organizations that provide products and 
services to the handbell/handchime community and wish to exhibit and/or 
market these products and services to the community. The Sterling, Bronze and 
Gold levels are for those businesses or organizations that wish to include a tax-
deductible donation. 

Retired Handbell Musician $65.00 

This membership is for the handbell musician, aged 65 years or older, who is 
 no longer actively directing or leading an ensemble or program. 

Full-time student $30.00 

This is an individual membership and is for the full-time college or high school 
student. 

Sub-membership $10.00 

This membership is for an individual member of an organization that has an 
existing Handbell Musician Membership. It is basically an on-line membership 
only. LIST “PARENT” Handbell Musician Membership # here:______________ 

**Canadian Members: Please add $15.00 USD to all memberships.  
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee. 
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Voting Privileges X X X
Print Copy of Overtones X X X
Online Only Overtones X X X X X

Access to Online Resources X X X X X
Take a Choir or Choirs from Your 

Organization to Events at  
Member Discount Pricing

X X

Attend Individual Focused Events 
at Member Discount (i.e. Distinctly 

Bronze, Master Series)
X X X X

Exhibit at Guild Events X
For 65+ Not Actively Directing or 

Leading a  
Handbell/Handchime program

X

Access to Special  
"My Membership Rewards" X X X

Access to Scholarships & Grants X X X X
Access to Chime Loan Programs X X X X
Access to Mentoring Programs X X X X
Access to Priority Music Club X X X X

Return $10 Rebate to Your Area X X X
Return $5 Rebate to Your Area X

E-Notes E-Newsletter X X X X X
Event-Notes E-Newsletter X X X X X
Own Login & Password to  
Access Online Resources X X X X X

Which membership 
type best suits 
YOUR needs?
Whether you are a director, educator, 
or member of an ensemble, or you 
compose music, own a handbell related 
business or are simply an enthusiast, 
there is a Handbell Musicians of America 
membership for you.

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership

*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.

‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-C3 organization.

†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65 
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.



what’s HAPPENING
Handbell News and Notices

Join us following National Seminar 2016 in Rochester, New 
York, to assist in updating the Handbell Musicians of America 
Handbell Notation Guide. All Handbell Musicians of America 
members are invited to attend or submit a proposed change/
update for consideration.

To submit a change/update proposal for consideration, 
please provide a succinct, written document describing your 
proposal to John Behnke via email at jbehnke@handbellmusi-
cians.org.

All proposals must be submitted to John Behnke by June 
1, 2016. Notation changes will be adopted by consensus of 
those who attend the conference. You do not need to attend the 
conference to submit a proposal, but your attendance would be 
greatly appreciated.

We hope you will participate in updating this important 
guide for all handbell ringers, directors, composers, and pub-
lishers. Only through active input by all interested parties can 
we achieve a truly comprehensive Handbell Notation Guide.

Conference Schedule
The notation conference takes place the day after National 

Seminar, Sunday, July 17.

• 9:00 AM – 5:00 PM  
General Handbell/Handchime Notation(Parts A and B) 
Lunch provided

• 5:00 PM – 6:30 PM  
Dinner on your own

• 6:30 PM – 10:00 PM  
Solo/Ensemble Notation (Part C)

Fees & Lodging
The fee to attend the Notation Conference is $75.00 and 

includes lunch during the meeting. Lodging information will 
be available when National Seminar details are posted. Please 
check the website for updated information on rates and reserva-
tion process.

2016 Handbell Notation 
Conference following  
National Seminar

Order Today at
pmc.HandbellMusicians.org

2016 Priority Music Club 
Selections are
AG35177  Alleluia, Sinclair/arranged by Linda R. Lamb  L3 
AG46032 American Patrol  Meacham/arr. M.L.Thompson  L3
AG36056 Angels We Have Heard on High, Kyler Brengle  L4
AG23051 Chime In: Lent and Easter 2   Jason W. Krug L1
AG35349 Coventry Carol, Julie Stitt L2
AG23049 Dance of the Five, Derek Hakes   L2
AG45055  Dance of the Five, Derek Hakes   L2 
AG35343 Down the River, Jason W. Krug L4
AG35208 Gaudio Exultans, Valerie W. Stephenson L2 
AG36055 Hallelujah Chorus, Handel, arr. John A. Behnke  L3+
AG35351 He is Born!, John A. Behnke L3 
AG35350 Joy!, Elizabeth Peters L3 
AG35345 Jubilate, Jana Larson  L2
AG23052 Let All Mortal Flesh Keep Silence, John A. Behnke L2 
AG35346  O Worship the King, Michael Mazzatenta L2
AG35347 Ostinato in A Minor, Jason W. Krug L2
AG35348  Prayer, Erik Whitehill  L2 
AG 36023 Prayer for Peace, Michael Helman L3
AG35197 Seasons of the Heart, Karen Lakey Buckwalter L3

Sign up for our Priority Music Club and be the first 
to see the new music from AGEHR Publishing. The 
Priority Music Club packet will arrive at your door the 
first weeks of June, with one full-sized printed copy of 
the 19 pieces listed here.

Retail cost is $90
Your cost just $20.00, including shipping

*$20 for Guild members in the U.S.; $30 USD for Canadian members; 
$35 USD for other international members.

We want you to be 

the first to see our 

newly published 

handbell music with 

the member-exclusive 

Priority Music Club
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My Story...

Want to tell your story? Email it to us at membership@handbellmusicians.org. You might see 
it on our website or on our Facebook page—or perhaps in a future issue of Overtones.

In future issues, we will be sharing personal stories about handbell musicians and their 
experiences with the Guild. Libbie Randels shares with us her story, below, about how 
handbells influenced her life and how Handbell Musicians of America has played a 
part. Please consider making a donation at handbellmusicians.givecorps.com to con-
tinue providing the resources for people like Libbie discover the art of handbell music 
and the people who make it special.

My story is very much like many others…I walked into a church in Missouri City, 
Texas, and for the first time I heard bells. I had grown up in central Missouri in a musi-
cally active town, and I attended Southwest Missouri State University (as it was known 
at that time), receiving my degree in music education, K-12. I taught music in the public 
schools for many years before we moved to Texas, so you can imagine my surprise to first 
learn about handbells at this concert. I asked if I could play in the group, and they said 
yes, handing me a baton. Fortunately, the group knew what they were doing (since I had 
no idea). Ten years and two states later, still never having rung a bell, I arrived in the 
Chicagoland area, directing but still not ringing. 

My new church had bells, but we had no director and no idea what to do with a bell. 
I went looking for help. Tom Lerue of Schulmerich had left a card with our bells, so I 
started there, and he told me about the Guild. My next step was to find something lo-

cally that I could tap into, and that brought me to the Agape 
Ringers, David Weck, and Sharon Schmidt. They offered inex-
pensive classes on all levels and all subjects several times a year. 
Wow, what a great opportunity to learn about bells. I have told 
David many times that he and his group are the reason I am 
actually ringing. 

Since then I have found many venues in which to ring, 
including community groups, small ensembles, church groups, 
national and area seminars, Distinctly Bronze, Pinnacle All 
Stars, and even out-of-state opportunities (found through 
Overtones). At the Area 11 Festival in 2009, I was approached 
to be on the Area 11 board; of course I refused, saying I 
would help but just didn’t know enough to be on the board. 
Five years later I am just now rotating off the board. What a 
rewarding experience!

I have to say that, through Handbell Musicians of America, I have had the oppor-
tunity to study under Nancy Hascall, spend time with wonderful people like Monica 
McGowan, Tammy Waldrop, Doug Benton, Michèle Sharik, Bill Wood, Kay Cook, 
Jason Krug, Debbie Rice…the list goes on and on. I feel very strongly that the handbell 
world is very different from the rest of the musical world in that we are truly professional 
musicians, but we are also a family looking out for and helping one another to be the 
best that we can be. Composers, directors, teachers, and leaders all have the time to talk 
to you and treat you as family. I am proud to call myself a member of the Guild and the 
handbell community.



community CONNECTIONS
Coordinated by Sharon Schmidt

In the Boston area, handbell musicians and 
fans reserve the third Tuesday in May for the an-
nual Boston Handbell Festival. Why this day? For 
twenty-five years, the Perkins Handbell Festival, 
run by Adele Trytko, brought local handbell 
musicians together on this date to celebrate the 
transformative nature of our instrument. Adele, 
an accomplished music educator and musi-
cian, taught at the Perkins School for the Blind, 
where she directed a student handbell ensemble. 
Although the annual Perkins Handbell Festival 
featured many of the top handbell ensembles 
in the New England area, the highlight of the 
evening was hearing the young musicians of the 
Perkins School perform. Sadly, by 2005, the event 
could not be continued; yet audience members 
who had already marked their calendars for the 
third Tuesday in May still arrived at historic Old 
South Church in Boston’s Copley Square, looking 
forward to the concert. 

At this point, the Back Bay Ringers (BBR) 
recognized the importance of this festival to 
musicians and audience members alike. We ap-
proached Adele about how we could assist her 
in keeping this tradition alive, and we jointly 
decided that the Back Bay Ringers would partner 
with the Old South Church, which has a flour-
ishing handbell ensemble under the direction of 
Peter Coulombe, to create the Boston Handbell 
Festival. As we reflected on the longstanding Per-
kins connection to music and handbell education, 
we determined that BBR’s portion of the audi-
ence donations would go directly into a dedicated 
fund, to be used for placing a two-octave set of 
Malmark Choirchimes in a Boston-area school.

With our vision in place, we recruited two 
Massachusetts-based community ensembles—New 
England Ringers and Merrimack Valley Ringers—
to join BBR and the Old South Ringers, which left 
one performance spot open for a rotating list of 
guest ensembles to join the event each year. These 
guest performers have included Shoreline Ring-
ers, the Concert Ringers of the Wheeler School, 
and the Penobscot Bay Ringers. Guest conduc-

tors led the massed choirs in opening and closing 
selections. (Past conductors have included Ed 
Henderson, Karen Leonard, Peter Coulombe, and 
Dave Harris.) Each choir also showcased two solo 
selections throughout the evening. 

Although the Perkins students were greatly 
missed, the event remains a joyous evening 
celebrating handbell music and often introducing 
the instrument to many who happen upon post-
ers advertising the free concert as they walk past 
beautiful Old South Church.

The chime donation program is funded by the 
free-will donations collected during the concert. 
Over the past eight years, BBR has placed seven 
sets of chimes in local schools, taking a hiatus in 
2010 when audience donations fell short of the 
goal. In addition to the two octaves of chimes, 
teacher recipients also receive resources for incor-
porating them into their curriculum, including 
a copy of Martha Lynn Thompson’s Tunes that 
Teach and Ring, Dance, Play by Paul Weller and 
me. Recipients of the donation are chosen by the 
Boston Handbell Festival committee through an 
application process. The committee evaluates each 
application based on the applicant’s vision for 

Paying it Forward
Community ensembles use festival to place handchimes in  
Boston schools

by Griff Gall

Griff Gall is the founding 
artistic director of the Back 
Bay Ringers. He earned 
a bachelor of music degree 
in music education from 
Westminster Choir College, 
where he was a member of 
the Westminster Concert 
Bell Choir, and completed 
his Level III Orff Schul-
werk training through 
Boston University while at-
taining his master of music 
degree in education. A music 
and movement specialist, 
Mr. Gall teaches elementary 
music in Danvers, Massa-
chusetts and is also a visit-
ing lecturer at Salem State 
University where he directs 
their handbell program.

Griff has presented work-
shops in handbell pedagogy, 
conducting, and Orff Schul-
werk at local and national 
handbell and music educa-
tion conferences. He has 
served on the board of the 
Area 1 Handbell Musicians 
of America and is a contrib-
uting author to Overtones. 
He is co-author of Ring, 
Dance Play, first experi-
ences with Choirchimes 
and Orff Schulwerk, the 
first resource dedicated to 
incorporating Choirchimes 
into the elementary general 
music classroom. In his spare 
time, he continues to study 
dance with the Boston Bal-
let School and Urbanity 
Dance.

Although the Perkins students 
were greatly missed, the event 
remains a joyous evening cel-
ebrating handbell music and of-
ten introducing the instrument 
to many who happen upon post-
ers advertising the free concert 
as they walk past beautiful Old 
South Church.     
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how the chimes would enrich their curriculum. 
In 2013, Adam Epstein from the East Somerville Com-

munity School, just outside Boston, applied for and received 
the donation. When asked to reflect on how the chimes have 
changed his teaching over the past two years, he explained, 
“The chimes have put accessible, professional-quality instru-
ments into the hands of my students. I use them in general 
music as an exciting tone color, as a tool for pitch learning, and 
as a means of experiencing different rhythms (especially long 
duration rhythms). It is especially helpful that many students 
can use them at once, and also move while they use them.” 
Adam’s answer reinforces what I feel is the true value of chimes 
for the general music class. These instruments are wonderful for 
creating an alternative performing ensemble. However, for an el-
ementary music specialist teaching up to thirty students in each 
class, chimes also serve as an excellent classroom tool for teach-
ing and exploring musical concepts covered in the curriculum of 
most elementary school music programs. As Adam notes, “The 
chimes can be immediately integrated into many of the things 
you already do.” Adam’s advice is exactly the message that many 
music educators need to hear about our instrument. Busy music 
teachers are often reluctant to devote limited time and resources 
toward creating a brand-new ensemble based on an unfamil-
iar instrument. When teachers understand how these quality 
instruments complement their everyday teaching and how they 
can engage multiple students with a single instrument, however, 
the value becomes extremely clear. 

One of the challenges that BBR faced when we first launched 
this program was simply marketing the donation program and 
encouraging teachers to apply. We began by sending letters to 
fine arts directors in local communities. As the program grew, 
we found that one of the most effective ways to promote the 
donation program, and to promote the use of chimes in general 
music, was to present at local music education conferences. I 
try to have a presence at our Massachusetts Music Educators 
Association All-State Conference every year. I often present 
creative movement and Orff Schulwerk-based workshops that 
utilize chimes, and I then take a moment to promote both the 
Guild’s chime loan program and BBR’s donation program. We 
find that many of the applicants have attended these workshops 
and, consequently, already have ideas on how to incorporate the 
chimes in their programs. Social media also provides excellent 
opportunities for promoting the donation program. Often state 
and local music education organizations have Facebook pages, 
and promoting the program through those pages guarantees 
that you are reaching the intended targeted audience. 

When Back Bay Ringers was founded, part of our mission 
was to develop a strong educational outreach program. As an 
elementary music teacher, this goal was especially important 
to me. Our organization continues to sponsor workshops with 
nationally recognized clinicians, mentor local ensembles, and 
create unique performances to introduce the art of handbell 
ringing to younger audiences. We consider the chime dona-
tion program to be the heart of our educational outreach, and 
we hope that our donation program has a strong impact on 
promoting the use of chimes in music education.

Like us on Facebook

www.facebook.com/HandbellMusicians

Follow us on Twitter

www.twitter.com/handbellmusic

Watch us on YouTube
www.youtube.com/HandbellMusicians www.youtube.com/agehrexec

To scan the smart phone tags, get the 
free app at http://gettag.mobi

Connect with
Handbell Musicians

of America
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handbells in EDUCATION
Coordinated by Kathleen Wissinger

This is the third in a series of articles about the 
inner workings of music theory.

It’s the first rehearsal of the season and your 
bell notebook is full of new pieces. Your director 
says, “OK, let’s start rehearsal with…”

What do I do first?
Here is a quick list of some things to think 

through before you play your first note:

• Check the handbells or handchimes used 
chart for your complete assignment.

• Find the first note you play in each hand and 
write a reminder for yourself in the left mar-
gin beside the first measure, especially if one 
of those first notes is an accidental.

• Check the time signature (top number tells 
how many beats in the measure and bottom 
number tells what note value gets a single 
beat).

• Check the key signature to see if you have 
any sharps or flats to play.

• Identify the starting dynamic.
• Scan for handbell techniques you will need 

to use, including Shelley or four-in-hand.
• Read performance notes to see what applies 

to you.

Hopefully your director will give you time to 
do all this; perhaps you will be guided through 
these steps by your director. When that’s done, 
now what?

Handbell music notation
Handbell notation has evolved to provide ring-

ers with a page of music that is accurate, easy to 
interpret, and as uncluttered as possible. Taking 
time to figure out the reason for the different 
stem direction on your staff is very important for 
accurate handbell music performance. Different 
stem direction, either up or down on the same 
staff, is used to distinguish melody from other ele-
ments, techniques in different layers, and rhythm 

How Music Works
Part 3: Finding Your Way, with Savvy

by Kyler Brengle

in different layers. Interpreting stem direction 
will help you more accurately use techniques such 
as LV (let vibrate), TS (tower swing), and echo. 
Different stem directions also help identify where 
specific techniques are to be used, such as using 
mallets, plucking, ring touch, and standard articu-
lations like accents or tenuto. 

Although it may seem a nuisance, take time 
to be clear about what notes are to be omitted—
bracketed ( ) or [  ]—based on the size of your 
choir. Although some notes that are bracketed 
are within the range of a three-octave choir, for 
example, the composer may want them omit-
ted in order to preserve a smooth melody line or 
maintain the best note for the bass line and chord 
foundations. 

Repeat signs are not used frequently in hand-
bell sheet music but if you encounter them, refer 
to the example of how they work (Diagram #1).

Written musical terms
Written musical terms are the words that 

communicate the interpretive aspects of a piece 
of music. Beyond notes and rhythms, musical 
terms and symbols allow us to see exactly how 
the composer wants the music to sound. Loud, 
soft, fast, slow, sudden or gradual changes—all 
help us to convey to our audience the emotional 
intent of the composer. Most musical terms are 
Italian, although there are terms in general use 
with French, German, and English origins. There 
are dictionaries, websites, and multiple resources 
dedicated to musical terms, so I will not attempt 
to cover it all here. But a quick survey of handbell 
music in my folder leads me to suggest covering 
some basics. 

A term, a metronome marking, or both, con-
veys the tempo marking at the beginning of the 
piece. Most handbell music is very user friendly 
with a metronome marking combined with some 
descriptive words in English to help convey the 
feeling of the piece. A metronome marking con-

Kyler Brengle currently 
directs the adult handbell 
choir at Westminster United 
Methodist Church in 
Maryland and also serves 
as assistant music director 
of Westminster Ringers, 
an auditioned community 
handbell ensemble. Initially 
a high school band director, 
his public education career 
path took him places other 
than music settings, but 
he has remained active in 
church vocal and handbell 
choirs throughout his career 
and now into retirement. 
Joining the Westminster 
Ringers in 2006, he has 
served on their board of di-
rectors and currently serves 
as an at-large member of 
the Area 3 board. His inter-
est in music arranging has 
resulted in numerous ar-
rangements for Westminster 
Ringers and local churches.
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sists of a note—a quarter note, for example—and 
then a number, such as 72. That combination 
indicates that quarter notes are played at a rate of 
72 times per minute. Set your metronome to 72, 
and that that will be the speed for playing quarter 
notes. 

Some basic Italian tempo terms to know 
include adagio (slowly), andante (easily flowing), 
and allegro (lively). There are many tempo terms 
that come before, in-between, and after these 
three terms, so keep those dictionaries handy! 
Tempo alterations are conveyed exclusively by 
words. Rit is the abbreviation for ritardando, 
which means slowing down. Add the prefix poco 
(little), and you have slight ritardando; use the 
prefix molto (very), and you have a big slow-
down. If the slow-down is to be gradual and cov-
ering multiple measures, you will see poco a poco 
rit (little-by-little). Sometimes tempo alterations 
will be expressed in terms of motion by the word 
mosso. Use either the prefix meno (less) or piu 
(more), and you have less motion (slowing down) 
or more motion (slightly faster). Accel is the ab-
breviation for accelerando, which speaks for itself.

Dynamics are indicated by words at the begin-
ning of a phrase or section of music. The chart 
below shows there are two basic dynamics, soft 
and loud, and then several modifications of each. 
Issimo means extremely and mezzo means half.

Prefix Dynamic Suffix Definition Abbr.

pian- issimo very soft pp or 
ppp

piano soft p

mezzo piano moderately 
soft

mp

mezzo forte moderately 
loud

m

forte loud f

fort- issimo very loud ff  or 
fff

Dynamic alterations are conveyed with either 
words or symbols. See Diagram #2.

Knowing some of the basic prefixes and suf-
fixes can help you derive the meaning of musical 
terms. And be on the lookout for combinations; 
with the use of e (and)—you may find instruc-
tions like molto rit e cresc. Got that?

So how can you use music theory related to 
signs and symbols? Well, you won’t be making 
music if you fail to use these concepts with every 

piece you play. Unfortunately, without dynamics, 
the correct tempo, or interpretive alterations of 
both, your performance will not rise above the 
level of a mechanical reproduction of some notes. 
The theory presented in this article is more than 
just finding your way, it is the way. 

Every piece of music has a tempo and dynamic 
set where the music truly speaks to listeners and 
performers and the interpretive elements function 
like well-fitting clothes, not just accessories. Ring-
ers, ask questions or do some investigating on 
your own to be sure you understand everything 
on the page in front of you. Directors, take time 
to be sure your choir understands what they see 
on the page; then challenge them to follow every 
direction they encounter. Collectively make your 
way “with savvy” and enjoy our musical art with 
confidence and conviction.

Diagram 1

Diagram 2
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handbells in WORSHIP
Coordinated by Sondra Tucker

Once upon a time there was a youth pas-
tor and a music director. They wanted to bring 
together the teen handbell choir and the church’s 
contemporary praise team—but how should they 
do it? They both started looking for ideas. They 
did find a few pieces of contemporary music that 
could be played on bells (a little tricky for her 
group, though) and some pieces that were more 
dated than what the praise team leader would 
normally choose.

One day, the youth pastor said to the music 
director, “Listen to this song, I can hear how bells 
would sound in it—ding, ding, ding, ding-a ding, 
ding, ding, ding-a ding...” (clearly the introduc-
tory notes of Chris Tomlin’s “I Lift My Hands/Let 
Faith Arise,” right?) Well, I will admit that I (the 
music director) took a few minutes, or possibly 
days, to grasp just what it was he wanted me and 
the teens to do. 

It was the beginning of a journey that has been 
a rewarding one. At that time, I had a music-filled 
teen choir, most of whom read music and were 
committed to a weekly practice. As we began to 
write some simple arrangements for their choir, it 
wasn’t hard to chart out some quarter-note chords 
according to the praise team chord charts. (Yes, 
you need to remember your theory classes so that 
the major/minor/diminished/suspended chords all 
work.) Then you add some rhythmic figures, and 
even some melody line features. It was an instant 
success in that first joint venture.

However, a challenge presented itself when I 
moved to a new position at another church. There 
were handbells, teens, and a praise team, but they 
were separate. The youth group was an active one, 
with Bible study, lunch, and mission work every 
week, but an extra rehearsal time was out of the 
question. Also, the teens, whom I loved dearly, 
had mostly not been active in any sort of a music 
program, so they didn’t read music. But the praise 
team leader and I wanted to give it a try, so a new 
piece of the adventure began.

Previously, I had worked with Baloche’s “Offer-
ing” and decided to see if I could adapt it. Instead 
of charting notes on the music staff like we are all 
used to reading, I wrote out a chart of words, one 

per ringer. Each ringer had their own personal 
chart, with one of their two letters (bell names) 
written under the word where they had to play, 
and an X indicating a beat where they did not 
play. All beats were quarter notes and accounted 
for. And it worked!

I bring an offering of worship to my King,
                B     B       A               A / A   A  A
No one on earth deserves the praises that I sing...

       A /       B          B                 A        A / A  A  A...

In addition to writing the letters, I also color 
coded for left hand/right hand, and everyone had 
the same color for the left hand and the right 
hand. The colors made the transition to the next 
step—music notes on staff paper—much easier. 
However, now the learning curve was pretty big, 
including quarter notes/half notes/eighth notes, 
following the staff systems, and then adding 
technique marks, too. Still all were color coded 
by that left hand and right hand and, most of 
the time, I still had everyone playing the same 
rhythmic patterns in order to teach it as easily as 
possible.

Time was always a factor, since we would only 
have three to five Sundays, each for a half hour 
or so (including the last rehearsal with the praise 
team leader), and then we would play with the 
praise team in worship. Of course I wrote in cue 
words so the ringers would know where they were 
in the music when the team and the congregation 
were singing. 

Recent music that we have worked on together 
has involved more rhythms and fun stuff to keep 
interest as high as possible. I scored out the theme 
song from the movie God’s Not Dead and used 
big, full, malleted chords during the lyrics, “God’s 
not dead, he’s surely alive,” as well as lots of mal-
let rolls at the end of each musical phrase in the 
refrain. I will admit that I don’t follow traditional 
part-writing rules, as my goal is to keep as many 
of the kids playing as much of the time as pos-
sible. When it’s appropriate for the music, I try to 
cover the full range of bells (three to five octaves) 
available in the chords, repeating all of the G-B-
Ds, etc., as much as needed to keep most ringing 

A Fresh Take
Teen choir combines handbells, youth, and a praise team
by Joy Toll-Chandler

 Having served as a United 
Methodist parish pastor 
for over 20 years in New 
England, Joy Toll-Chandler 
felt a calling to a slightly 
different ministry. She 
went back to school and fell 
in love with handbells and 
God’s music all over again. 
For the last seven years 
she has been in Florida in 
Presbyterian churches and is 
now the director of worship 
arts at Burnt Store Pres-
byterian in Punta Gorda. 
In this position, she enjoys 
exploring many different 
forms of the arts to worship 
and praise our God! Joy has 
a bachelor of music degree 
from the Crane School of 
Music (New York), a master 
of divinity degree from 
Drew Theological School 
(New Jersey), and a mas-
ter of church music degree 
from Concordia Univer-
sity (Wisconsin).  She was 
ordained an elder in the 
UMC in 1986. Joy has been 
married to her husband 
Paul for 23 years and they 
have between them four 
children and four grandchil-
dren.  One of her favorite 
things to do is to spend time 
visiting them.

Continued on page 23
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Velocity and Tracking Drills - Pt. 10
by Michael R. Keller

These drills are designed to help ringers begin to learn the techni-
cal, coordination, and musical skills required for ringing and damping 
quickly. This involves reading and interpreting the music by moving the 
eyes across the page and reacting quickly enough to play on time. Focus, 
concentration, and counting skills are also developed.

All ringers are assigned to play the same notes in a wandering musical 
line, no matter what bells they are holding. That way everyone gets the 
same amount of work, and mistakes are all the more obvious. The space 
note should be played by the left hand, no matter what bell is being 
held, and the line note is rung by the right hand.

Remember that damping on time is just as important as ringing on time. 
Keep using good technique.

Start all drills SLOWLY, then gradually increase the tempo of the repeti-
tions. Move on to a new drill when it becomes obvious that ringers are 
learning the material. This helps sight-reading skills as well.

Please DO NOT count for the ringers. Insist that they count out loud, 
dividing the beat, on every exercise. It is also suggested that difficult 
rhythms be clapped and that ringers be given time to work out handbell 
changes before playing the drills where they are required.

Above all, approach the exercises with a light, humorous touch. This 
helps reduce frustration and encourages the ringers. The atmosphere 
should be almost game-like. Help the ringers enjoy learning their new 
skills.

You can find the exercises on page 22.
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Accompanying Singing Using Rung Chords (1-3 octaves)
by Kathleen Wissinger
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and playing and counting. 
Right now we are working on our hardest piece yet for this 

group. It involves independent happenings in the trebles and 
the basses, including adapted malleted bass lines to the riffs 
of the Pharrell Williams song, “Happy,” as well as clapping 
along between ringing in the trebles. It’s great to see how the 
group has grown and stretched musically. They can now follow 
the music much more easily, and they have incorporated new 
members in the group just by being able to show and ring by 
example. We still only get a few rehearsals on a piece before we 
play and sing along with the praise team, and we only play two 
to four times a year, but it’s been a great opportunity for our 
teens to shine musically in worship.

One final reminder—please always remember to follow 
copyright rules, honoring the professions of the writers and per-
formers. Buy the appropriate licensing and use it carefully and 
correctly. And have a ball getting those teens and praise teams 
ringing and playing together!

Handbells in Worship...
Continued from page 18

Messages from the Board...
Continued from page 9

director, we started discussing and plotting how we could get 
another ensemble going. We knew we had access to some of the 
former ringers of Kathie’s Walnut Creek choir, and I thought 
some of the 1985 group might be interested. We kept talking 
about it, and by 1989, we thought we could make it work. 
Then we got the word that the Area 12 conference would be 
held very close to where we lived. It was going to be in Sacra-
mento, and we felt if we could pull a group together to attend 
that conference and perform a piece, it would be a perfect 
debut. But we couldn’t make a pitch to pull in any ringers if we 
didn’t have a director.

In the meantime, Jim had retired from his church position, 
and Kathie had heard about this. She asked Jim again if he 
might be interested in directing the group. This time he said 
yes, and Kathie and I set about finding enough ringers. The 
second challenge set in, and we were only able to find nine 
committed ringers. But we found out you can do a lot with 
nine ringers.

We decided to focus on performing one solo piece at the 
Area 12 conference and then judge from the audience response 
whether to continue on with the group. With only nine ringers, 
Sonos debuted in 1990 at the Area 12 conference in Sacra-
mento (after only three and a half months of rehearsal) and 
performed Jim’s arrangement of Issac Albeniz’s “Leyenda” to an 
instant standing ovation. In the audience that day was David 
Davidson, and the look on his face following the performance 
told us we should continue.

I’ve been asked often, recently: “What real benefits does the 
Guild provide?” “What does the Guild do for me?” And I’ve 
been struck by comments from ringers who say, “I just don’t 
see why I need to join the Guild.” I know that several hand-

bell musicians over the past year have been giving reasons why 
they appreciate the Guild, but I wanted to highlight the larger 
picture of what the Guild does for us as a whole.

It’s quite possible that Sonos might never have existed if the 
Guild had not held a national conference at UC Berkeley in 
1983. Jim and Kathie never would have met. And if the Guild 
hadn’t existed, Kathie never would have heard Concert Bronze 
or been impressed with Jim as a director, since there would 
never have been an event in Pasadena. And even if Sonos did 
somehow exist, if there were no Guild, there would have been 
no audience to hear them play their debut performance at the 
Area 12 conference in Sacramento, because there would have 
been no conference in the first place.

Our instrument as a whole benefits greatly because the 
Guild exists. This organization brings us together so that we can 
teach, see, perform, dialogue, create, learn, jam, and have fun 
with handbells. Every time that occurs, the boundaries of our 
instrument’s possibilities are stretched and our achievements 
become greater. So when I think of ringers who say they don’t 
need Guild membership, I might agree that they don’t “need” 
it. But I know they can be so much better than they are because 
being a part of the Guild opens them up to a whole new world 
of other handbell musicians—all of you.

Years after the creation of Sonos, a young woman showed 
up for an audition. She had an incredible sense of rhythm and 
near-perfect sight-reading skills. She needed a little work on 
technique, but that was only because she hadn’t been exposed 
to any advanced ringing. Once she started playing with Sonos, 
she became an amazing ringer. She told me an incredible story. 
She said that she grew up in Compton, California, a place that 
didn’t have a lot of opportunities for African-American stu-
dents to learn to play classical music, which is what she wanted 
to do. One day her grandmother gave her a copy of a Sonos 
CD, which had four African-American women on the cover, 
all playing classical (and other) music with handbells. She was 
so encouraged by that CD that she went on to study music, 
audition for Sonos, ring with us for several years, and eventu-
ally become a music teacher. If Sonos never existed, how many 
others might never have been encouraged to do something they 
were passionate about? And how many stories are there like 
hers where individuals have been encouraged by other commu-
nity groups because they were exposed to them? What if those 
groups never existed because the connections were never made 
at a Guild event?

There was and is incredible talent in the musicianship of Jim 
Meredith and in the ringers of Sonos, and in many other com-
munity groups. And I, for one, am very grateful that the Guild 
exists so that we all have a chance to experience them, learn 
from them, grow with and because of them, and cheer them 
on. May Handbell Musicians of America continue to unite us 
through our musical art, perhaps in ways we don’t even realize, 
for many years to come.

P.L. Grove
plgrove@handbellmusicians.org
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A young lady carrying a pizza box walks up to a brightly lit front 
door, rings the doorbell, then turns and steps back. A woman opens the 
door. The young lady, clearly a pizza delivery person, smiles and begins 
to sing a lovely soprano rendition of “Silent Night.” Her customer is 
amazed. Since when is pizza delivered with a song?

But that’s not the end of it. A moment later, eight happy handbell musicians and their director step 
into place behind the singer and start to accompany her. The other occupants of the house, called to 
the door by the first woman, are thrilled. 

They ain’t seen nothin’ yet.
The crowd of performers continues to grow. Within seconds, the singer and ringers have been joined 

by a caroling group, a brass band in a horse-drawn wagon, a gospel choir, a concert choir, a fireworks-
equipped rock band, and a large crowd of miscellaneous others who appear to have been out strolling 

Pizza Hut and Musicians Deliver Big
The Utah Valley Handbell Ringers go viral on YouTube
with Pizza Hut’s Big Pizza Delivery

by Laurel Cleary

Utah Valley Handbell Ringers participate in the Big Pizza Delivery YouTube commercial. Photo courtesy of Shareability, www.shareability.com.
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the neighborhood, gathering to find out what all the excitement 
is about. 

The delivery girl hands the pizza, which is the Christmas 
special (a Triple Treat Box), to the astonished residents. Pizza 
Hut’s logo flashes on the screen. And two and a half minutes 
after it began, the YouTube video comes to an end.

Got a sudden hankering for pizza? Some of the video’s view-
ers certainly did, judging from comments they posted: “Cool, 
can I please have my pizza now…im [sic] really hungry,” reads 
one. “Remind me to always ask for the special,” says another.

The invitation
How did a handbell choir become involved in a pizza com-

mercial? It starts with Karen Eskew-Wyllie, the proud conduc-
tor of the only viable handbell choir in Utah County. She 
brought her ringing skills to the area from Florida twenty-six 
years ago, and in 1993 founded Utah Valley Handbell Ringers 
(UVHR) with a set of bells she went out and purchased for the 
purpose. 

Handbells in Utah have a devoted champion in Karen. In 
2005, when the Mormon Tabernacle Choir decided to add a 
bell choir, she helped train some of their original members. 
And she provided her bells to the governor and other dignitar-
ies in Salt Lake City on August 28, 2013, so they could par-
ticipate in a worldwide call to “Let Freedom Ring” on the 50th 
anniversary of Martin Luther King’s “I Have a Dream” speech. 

“We’re an average community group,” she says. “But we’re 
a rare commodity here in Utah.” It was the happy conjunction 
of this rarity, combined with the expansion of the advertising 
company Shareability.com from Los Angeles to Provo, that led 
to Karen receiving the November 3 call, securing her group’s 
part in the video. The call came from film producer David 
Thorpe, who asked Karen if she would like to participate in a 
YouTube commercial for Pizza Hut. “I don’t think he finished 
his sentence before I said, ‘Yes!’” said Karen. 

She and David talked further. He explained what he had 
in mind for the commercial, that it would include, besides 
UVHR, a caroling group, gospel and concert choirs, a brass 
band and a rock group. Karen’s excitement grew. She and David 
agreed upon a fee for the group’s services. Then Karen took the 
idea to her ringers.

The group was equally as excited about the opportunity. 
Wanting to include everyone, Karen tried to persuade Josh 
Aker, the musical director of the project and a well-known 
composer of video game music, to include some bass bells in 
the arrangement. But his vision was to have eight ringers, six-
teen bells, and he remained firm on that. So only a part of the 
group was able to participate.

It quickly became clear, once Josh delivered his arrangement 
to them on November 9, that he had never arranged music for 
bells and had little idea of what they could and couldn’t do. 
“When he sent me the music,” says Karen, “I immediately said, 
‘Uh, we gotta fix this. Can’t do this, can’t do this...’” But he was 
receptive to her input, learned quickly, and was in fact eager to 
work with her again to improve his skills and write more music 
for UVHR.

Digital Virality of a  
Commercial

What’s remarkable about this campaign is that, first, it’s a 
commercial—a commercial on YouTube, a commercial that lasts 
for an entire two and a half minutes. Also, it’s a commercial that 
has been viewed an astounding 1,337,600 unique times as of 
this writing. You might legitimately wonder, how can this be?

The first question is: Why would well over one million people 
click on a Pizza Hut commercial on YouTube? Part of the answer 
is provided by Tim Staples, former marketing agency executive 
and co-founder of Shareability (www.shareability.com), the three-
year-old company that made the video. “As advertising becomes 
less and less effective,” he says, “smart brands are focused on de-
livering value to their audience, and creating content that viewers 
want to share with their friends and peers.” Rather than inter-
rupting your reading or viewing experience to advertise to you, 
as has been the norm until recently, companies like Shareability 
create ads with content so appealing that people enjoy watching 
them on their own merits and sharing their viewing experiences 
with others.

According to TED (known for its TED Talks) in its “Ads Worth 
Spreading” initiative, we live in a “participation age where mar-
keting is no longer a one-way message from brand to consumer. 
Today’s connected consumers expect conversations from brands. 
So, more than ever, brands need something meaningful to say to 
convince consumers they are part of the same community…It’s 
about relatable moments that engage audiences on an emotional 
level.” 

By this measure, Pizza Hut’s Big Pizza Delivery campaign must 
be judged a success, based on another viewer who said that when 
they first saw the commercial, they cried and wondered why they 
were crying at a pizza commercial.

The objective of social media is to connect people, and Share-
ability uses it to good advantage. Says another of its co-founders, 
digital media entrepreneur Cameron Manwaring, “We know the 
secret to future brand success and visibility is creating video content 
specifically for YouTube, where the whole world can see and engage 
with your content.” The company conceptualizes and produces this 
content, then increases its “shareability” by “seeding” the Internet 
with a network of bloggers and influencers. They spread the word 
among the predominantly young, social media-savvy audience they 
hope will contribute to the “digital virality” of the videos. 

It’s all very contrived. But the thing is, it works. One of the 
first comments posted on the YouTube page for this ad, for 
instance, was left very deliberately by the third of Shareability’s 
co-founders, Academy Award-winning producer Nick Reed. 
“OMG—I WANT ONE OF THOSE DELIVERIES,” he 
wrote. To which another unsuspecting viewer responded, “Me 
too.” And there you have it. Suggestibility at work.

See the Pizza Hut commercial and a behind-
the-scenes video at http://blog.pizzahut.
com/flavor-news/big-pizza-delivery-holiday-
edition/Continued on page 26
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Recording in LA East
Three days later, on Thursday, November 12, UVHR and all 

the other musicians converged on LA East Recording Studios 
in Salt Lake City to record the music. Josh had by this time 
reworked the bell parts so they were playable, but Karen’s ring-
ers had to buckle down and learn their parts on the spot. They 
had an hour to run through the music before the rehearsal be-
gan, and then more time to iron out tricky places as the other 
groups recorded individually.

The recording studio was a special place in an unusual loca-
tion. LA East had a golden reputation in the entertainment 
business as one of the finest recording facilities in the film and 
broadcast industry. It regularly recorded music tracks for film 
and television and had rented its facilities to musicians as varied 
as Dolly Parton, Christina Aguilera, Placido Domingo, and 
Eminem. Being located in Salt Lake City rather than Los An-
geles, though, created a challenge for the two founders of the 
studio, Randy Thornton and Bryan Hoffeins, when they started 
the business 34 years ago. They wanted to attract clients from 
the West Coast, but they knew that no one in Los Angeles was 
going to sign a contract with a couple of nobodies in Utah. So 
they set up a Los Angeles phone number that rang through to 
their studio to give the impression they were on in LA, if just a 
bit—ahem—east of downtown. Hence their name. Using this 
ruse, they landed a contract with a major television network. 
They’d completed several projects for them before network 
executives decided they’d like to take a tour of the studio. Imag-
ine their surprise when Randy told them they’d need to catch a 
flight to Salt Lake City in order to do so.

The groups of musicians participating in the commercial re-
hearsed for five or six hours at LA East, performing under Josh 
Aker’s direction, first in combination in the main studio, then 
moving to a smaller studio to record individually. A cameraman 
recorded the day for a “making of” video to accompany the 
final commercial.

That done, the group awaited the day of actual filming, 
which was the following Tuesday, November 17. In the interim 
the ringers worked to memorize their music.

The Big Day
Everyone began to gather at around 2:00 on that Tuesday af-

ternoon at the staging area, the large parking lot of a city park. 
It was clear but cold—the coldest day of the season, with a high 
of 34 degrees. But Karen was ready. “I had the forethought to 
provide my guys with the chemical hand and foot warmers that 
hunters use, and I am so thankful that I did.” 

It took a while, but eventually all the people and equip-
ment—and animals—were gathered. Besides the performers, 
there was a big red wagon pulled by two draft horses, a flatbed 
truck, a large trailer pulled by a pickup, and two school buses 
to carry the musicians between sites. And then all the produc-
tion people. “I was astounded,” said Karen, “to see just how 
many people it takes to put together such a project.”

There had been a lot of advance planning. The three houses 
that would be filmed had been chosen beforehand, so the crew 
knew the layout of the neighborhoods. This helped with cho-
reography and timing, which was worked out at the park. The 
production team and drivers communicated by radio. Neigh-
bors in the area of filming had been asked ahead of time to 

Participants in the Pizza Hut Big Delivery video rehearse at LA East under director Josh Aker. Photo courtesy of Shareability.
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avoid parking in the street that day in order to give the horse-
drawn wagon, truck, and trailer more room to maneuver. Utah’s 
unusually wide streets also facilitated this.

Once the production team was satisfied that everyone knew 
what they were doing, it was time to load onto buses and head 
to the first location. The camera crew had left half an hour 
earlier to set up in front of the house. Karen and her ringers 
were driven to the neighborhood and began to unload. Sud-
denly, though, the driver told them to stop. “GPS took us to 
the wrong house!” he announced. So they loaded up again and 
took off in another direction. When they were in the correct 
neighborhood, they parked about three blocks from the actual 
house, so as to maintain a cloak of secrecy. It was something 
of a feat, however, to keep that many excited musicians quiet 
on the walk over. The larger mystery was how the five or six 
cameramen and the bright studio lights that had been set up 
on the front lawn of the house didn’t give them away. “It was 
like—did anybody not see this?” asks Karen.

But the first house was fairly large, and apparently the people 
inside were all in a back room, because there was no sign of life 
until the singer-cum-delivery-girl rang the doorbell. There was 
one person in each house who was apprised of the plan, and at 
the first house it was the informant who answered the door. 

“The goal of this project,” said Karen, “was to get genuine 
responses from ordinary people experiencing extraordinary 
circumstances. My little ensemble was lucky because we were 
directly behind the principal singer, the pizza delivery person. 
Having this advantage allowed us to see the faces of surprise on 
the families up close and personal. I have to laugh remembering 
the first house, because the person answering the door could 
not get the rest of the family to come out! I could see into the 
house and saw them hiding behind corners, seemingly afraid to 
come out to see what the ruckus was.”

Once the show was underway there was no way to stop it, 
with so many people involved. So the production crew saw 
it through. But they had not captured the family’s reactions, 
which was the whole point. All they could do was try again. So 
everyone reset—musicians, crew, horses, trucks, and conclud-
ing fireworks. And there was take number two. This time the 
family was ready for them and rewarded the performance with 
lots of smiles and exclamations of delight. They’d seen it—sort 
of—once already, but there was so much going on that, as with 
a good movie, they all saw something new and wonderful the 
second time around. “They really seemed to enjoy it,” Karen 
shared. “I think it was genuine.”

Then it was back to the buses and off to house number two. 
There was a waiting period for camera setup, but when all was 
ready, they unloaded, walked over and took their places. The 
second house turned out to be a replay of house number one. 
Only this time, people weren’t even peeking out from behind 
walls. They simply wouldn’t leave the back room at all. No one 
knows what they were doing back there, but it must have been 
awfully engrossing to have overshadowed 150 people singing 
and playing their hearts out at their front door. 

Once again, the whole show had to be replayed. This put the 
production seriously behind schedule. But it couldn’t be helped. 

Additionally, it had been planned that 100 extras would appear 
at the end of the second performance to swell the crowd and 
increase the sense of excitement. This was followed by the ar-
rival of a parade of delivery vehicles bringing pizza for everyone. 
So house number two was both performance and party. Best of 
all, according to Karen, was that “at that house they let us use 
the bathroom.” After many hours of riding and walking and 

ringing in the cold night air, everyone was seriously in need.
By the time the feasting was over and they regrouped and 

moved on to the third house, it was close to 10:00 at night 
and the temperature had dipped into the low 20s. Everyone 
was half-frozen and very tired. Fortunately, the family at house 
number three redeemed the others by their unforced reactions.

“The third home was a smaller home,” says Karen, “but boy, 
there were a lot more people there, and they just poured out. 
And they loved it!” Finally they had a first reaction worthy of 
all their efforts. It was a good note to end on.

Karen has received messages from other area ringers to say 
they’ve seen the commercial. But so far her group’s participa-
tion hasn’t led to a noticeable increase in performance requests. 
Malmark Bellcraftsmen, however, took note.

“Malmark picked up on the fact that there were black and 
white handles [on the bells in the video] and knew that they 
were their bells, so they found out which group it was. Now 
they’re going to do ‘Twelve Days of Christmas’ and we’ll be one 
of the groups featured.” In fact UVHR is featured on Day 5 of 
Malmark’s Twelve Days of Christmas campaign. “I’m so proud 
of my group,” Karen says. “I feel so very fortunate to have been 
chosen. If we can put our little old Utah on the handbell map, 
I can lie down and die happy!” 

Whether being viewed by well over one million people puts 
Utah on the handbell map is perhaps debatable. But the idea 
of being serenaded by a host of ringing and singing carolers at 
Christmas certainly struck a chord. As one of the video’s many, 
many viewers wrote hopefully, “I would order Pizza Hut just so 
this would happen to me!”

The Utah Valley Handbell Ringers during the recording of the Pizza 
Hut Big Delivery. Photo courtesy of Shareability.
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By Colin Walker

It all started innocently enough. Ron Mallory, director of 
Rainier Ringers, Jennifer Vangolen, president of Bells of the Sound, 
and Colin Walker, managing director of Emerald City Ringers, met 
one Monday morning early in the summer of 2014 to unload a 
truck of equipment after a successful Area 10 conference. Between 
unloading countless cubic feet of foam, many octaves of bells, 
several tables, some percussion, and Emerald City Ringers’ mascot, 
Verd, we discussed the highlights of the conference. We were all still 
coming down from the performance high of the Area 10 All-Star 
concert the previous Saturday. Music had been purchased, educa-
tional sessions had been attended, and all had walked away with 
the typical post-conference excitement. Conversations, however, 
kept returning to one piece performed in the closing concert—a 
six-choir arrangement of the “Hallelujah Chorus” by then-Area 10 
chair and musical director of Emerald City Ringers, Brian Tervo. 

“I have compared what we typically do with massed ringing to 
having 30 pianists enter a room with 30 grand pianos and asking 
them to perform the exact same music simultaneously,” said Brian. 
“I wanted to try something new with massed ringing, and arranged 
the ‘Hallelujah Chorus’ for six bell choirs. The parts were assigned 
to groups based on their placement on the massed ringing floor to 
achieve some antiphonal effects.”

The end result was nothing short of amazing. Unlike many 
massed ringing events where music selection is weighted toward 
the lowest common denominator, parts were arranged based on 

the groups’ skills. The next day, while unloading the truck, the 
little light bulb in our minds went off, and we all began to wonder 
“what if…?” What if we all got together to perform in a concert? 
What if we performed on the stage of Benaroya Hall, home of the 
Seattle Symphony? What if we started a new tradition? What if we 
performed Mr. Tervo’s arrangement of the “Hallelujah Chorus”? We 
all walked away from unloading the truck with a commitment to 
go back to our respective groups and begin discussions about what 
a joint event could—or should—look like, and we promised to 
schedule a meeting in the early fall with a target of Christmas 2015 
for a joint concert.

Several months later, the Seattle Handbell Orchestra (SHO) 
planning committee was formed. In addition to Ron, Jennifer, 
and Colin, the committee membership included Shirley Lindberg, 
musical director of Bells of the Sound, and Brian Tervo, musical 
director of Emerald City Ringers. Groups were generally support-
ive of doing a concert, but the typical concerns were voiced: How 
much will it cost? Who pays for it if we lose money? Is there de-
mand for this type of event? How do we fit another concert into an 
already busy concert season? Slowly, over the course of a number of 
months—and meetings—the planning committee determined that 
yes, we could make the event work, and they tentatively scheduled 
the concert for Thanksgiving weekend of 2015.

You wouldn’t think that finding a venue for three handbell 
ensembles would be difficult, but when two of those groups ring on 
seven-plus octaves of bells, and a number of percussion instruments 
are envisioned for the concert—including three timpani—stages 

An Orchestra of Bells
Musicians from three ensembles perform Christmas extravaganza

Photos by Jeff Faddis Photography
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get very small, very quickly. Two of the groups were based in the 
greater Seattle area, and one was based approximately 30 miles 
south in Tacoma, so finding a venue that was convenient to all of 
the groups, and their audiences, was critical.

Western Washington probably has over 100 theatres, ranging 
from the smallest black box to the largest Broadway performance 
venue. We found a grand total of two venues in our price range 
which had a large enough stage (proscenium depth was the main 
limitation in many theatres) and an appropriately sized house 
for our anticipated audience. Highline Performing Arts Center, 
a theatre managed by the Highline School District, was located 
a stone’s throw from the north end of Sea-Tac Airport’s third 
runway. It boasted an audience capacity of 800, an orchestra shell, 
and one of the larger prosceniums in the area. After checking in 
with several folks who had performed on the Highline PAC stage, 
or attended a production in the venue, we booked November 
28–29, 2015, for the inaugural Seattle Handbell Orchestra show.

Organizing three groups, all with very different management 
styles, could have been a challenge, but the SHO planning com-
mittee maintained open communication throughout the whole 
planning process. Early on, the groups discussed roles and drafted a 
Memorandum of Understanding which guided who was responsible 
for what. One of the distinct advantages of our organizational struc-
ture was that responsibilities could be assigned based on each of the 
groups’ unique strengths. Some of the roles included fiscal and con-
tractual agent, graphic design, publicity, ticket sales, and logistics. 

Part of what made the orchestra unique were the four arrange-
ments written specifically for handbell orchestra by Brian. These 
four arrangements used a variety of timbres, textures, and instru-
mentations to present handbell music in a way that had never 
been done. 

The concert opener, “Carol of the Bells,” featured two groups 
on stage playing Malmark handbells, four antiphonal groups sur-
rounding the audience playing a mixture of Malmark handbells and 
Schulmerich Silver Melody Bells, and orchestral chimes piercing 
through. This piece presented perhaps the biggest performance chal-
lenge, as some of the sound was nearly a beat behind by the time it 
reached the antiphonal groups in the rear of the auditorium.

Double concertino on “Coventry Carol” featured two parts for 
solo handbell musicians—performed by Brian along with Malia 
Johnson on Malmark handbells and Cymbells, Silver Melody 
Bells, and Petit & Fritsen bells. The middle section of this arrange-
ment portrayed Herod’s fury through a cacophony of sound, with 
the melody played on chimes.

Jazz improvisations on “Jingle Bells” allowed each group to 
become a section of a jazz ensemble. Groups were encouraged to 
improvise on the written solo parts, and they didn’t disappoint. 
Members of Bells of the Sound performed a bass solo with a num-
ber of highly impressive sixteenth note passages.

The encore performance was an arrangement of “Wizards in 
Winter,” which featured a fun light show put on by Ron and the 
theatre’s technical staff. This was an audience favorite, and a great 
way to close the concert.

Emerald City Ringers had planned to include an aqua-bend on 
one of the pieces, but a bucket of water onstage made the theatre’s 
technical staff nervous, highlighting one of the main differences 
between this concert and those in our more traditional venues. In 
the weeks leading up to the SHO performance, planning commit-
tee members were in close communication with the performing 

arts center staff to work through a number of details, including 
setting lighting cues, identifying sound reinforcement needs, and 
finalizing stage layout. Because of this close communication, we 
were able to bring the entire technical portion of the show together 
on the fly during six hours of rehearsal the day before the concert.

Around a month before the event, the planning committee was 
discussing bell assignments for “Carol of the Bells.” The group 
which was covering the bass part was short one ringer, and we also 
had an orchestral chime part that was not yet assigned. One op-
tion which I proposed, partly in jest, was to simply suspend several 

of the bells—the ones that the bass ringer was having trouble 
playing—from the theatre’s rail system. The thought was that we 
could fly the bells in for that piece, and then fly them out when 
they weren’t needed. The bell assignments got sorted out, but the 
creative juices were still flowing. 

“They could be hanging there like little ornaments,” stated Shir-
ley. “We have two lower seventh octaves available, and only need 
one,” stated Colin. And the conversation quickly returned to the 
logistics of rehearsing the orchestral chime part and how we were 
to handle food for our members during the long day of rehearsal 
preceding the concert. Later that evening, though, the conceptual 
design for flying six aluminum handbells, some garland, Verd, and 
a wreath was born, and after convincing the owners of the bells 
that yes, the theatre staff knew what they were doing, the main 
decorations were set.

We had a number of lessons learned for the event, which drew 
an audience of approximately 250 people. Each of our groups had 
gone into the concert expecting to likely lose money in the first 
year, and the event did not disappoint in that respect. Losses, how-
ever, were much lower than originally anticipated, and by pooling 
resources, the groups were able to minimize the risk of such an en-
deavor. We are still tallying losses, but we estimate that each group 

Continued on page 38
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ROCHESTER, N.Y.

NATIONAL SEMINAR
Handbell Musicians of America
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July 12-16, 2016

seminar.HandbellMusicians.org

National Seminar heads east in 2016.  Join us in Rochester, New York, July 12-
16, for our annual event for ALL handbell musicians.  Participate in educational 
and engaging classes; enjoy performances by some of our best choirs, 
ensembles, and soloists; browse and shop through exhibit booths from handbell 
publishers, retailers, manufacturers, and more; meet and network with fellow 
handbell musicians and develop life-long friendships with those that share your 
enthusiasm and passion for our art.  

JAN/FEB 2016 31
O V E R T O N E S



CLASSES
Classes at National Seminar cover all aspects of handbell musicianship: Techniques for treble to bass, solo to 
ensemble; beginning to advanced conducting; handbells in worship, education, and special needs populations; 
musicality, percussion, and rhythm; managing and building a handbell program; and so much more. Review all 
the options below and make your selection before you begin the registration process.  Detailed descriptions of 
each option are available on our website.

Handbell Musician Certification  
Arranging and Composing 2  

(Level 3)
Conducting 2
Conducting 3
Handbell Techniques 2
Handbell Techniques 3
Handbells in Education
Handbells in Worship
Handbells with Special Needs 

Populations
Music Theory 1 - Test Only
Music Theory 2 - Test Only
Music Theory 3

Composing/Arranging
Arranging for Other Instruments 

with Handbells

Director Development
Conducting Basics
Directors Do Too Much
Help! My New Handbell Ringers 

Can’t Read Music
Integrating New Ringers
Put Down That Bell

Fun and Games
Folk Dancing, for Fun, Community 

(and learning)
Speed Stacking

Handbell Techniques
Artful Articulations: Beyond Ringing 

and Damping
The BASSics
Effective Handbell Weaving
A Fresh Approach to Performing 

with Rhythmic Integrity
Handbell Techniques 101
High Bell Techniques
Moving Beyond the BASSics
Percussion 101
Traveling 4-in-hand: Blocking 

Strategies
Traveling 4-in-hand: Fundamentals
We Damp Through the Air with the 

Greatest of Ease
Weaving at the Speed of Sound
When Left is Right

Handbells in Worship
Handbells in Modern Worship? 

Adapting to a New Paradigm

Maintenance
Malmark Maintenance
Schulmerich Maintenance
Whitechapel Maintenance

Musicality
Manipulating the Information
Moving Right Along
Music in Motion
On Being a Creative Artist and the 

Composer’s Advocate
Ringing More Musically
What’s My Line?

Musicianship
Leave the Spoons in the Drawer
The Seven Habits of Highly Effective 

Handbell Musicians

Presentation
Between the Music
Concert Theming: Planning Events, 

Not Just Concerts
The Great Christmas Ringing - Mass 

Ringing without the Fuss
Program Development
Behind the Scenes
Building Skills for Level 3 Music
Building Skills for Level 4 & 5 Music
Earn Your Black Belt in Handbells
Small Hands, Big Fun
The Intangibles of Ringing: 

Personalities, Leadership and All 
That Jazz

Repertoire
Betty Garee: A Life in Music
Unpublished Music Reading Session
Round Tables
Certification Overview
Increasing Community Awareness
The Bell Squad
Solo/Ensemble/Bell Trees
Beginning Solo (Bell Hog Basics)
Intermediate Solo (Eliminating the 

Speed Bumps)

Advanced Solo (Make it Look Easy)
Solo Master Class
Beginning Ensemble
Assigning for Ensemble
Bell Trees: In the Beginning
Bell Tree Keyboard 1
Bell Tree Keyboard 2
Bell Trees in Worship, Concert, 

School

 
Clinicians will include
Lee Afdahl
Christine Anderson
Greig Ashurst
Kathy Aspenwall
Brenda Austin
John Behnke
Ron Bellamy
Stevie Berryman
Kathy Briggs
Barbara Brocker
Beth Davidson
Kathy Ebling-Shaw
Michael Glasgow
Sue Graves
P.L. Grove
Christian Guebert
Nick Hanson
Neesa Hart
Michael Joy
Beth Judd
Kermit Junkert
Karen Leonard
Blanche Marie Lewis
Bill Mathis
Carolynne Mathis
Renoka McCracken
Barbara Meinke
Daniel Moore
Ed Rollins
Sharon Schmidt
Michele Sharik
Sondra Tucker
Janet Van Valey

JAN/FEB 201632
O V E R T O N E S



TRACKS &  A l l - S ta r  Cho i r
These options involve cumulative learning over multiple class sessions.  Participants should plan to attend all 
sessions included in the track.  When registering, please make sure you select the track option you choose in each 
session it is offered.  You are not required to take a track, but if you do, you must attend all sessions of that track.

Balancing Act - Advanced Ringing with Michael Glasgow
Using advanced repertoire and focusing on making music come alive, Michael J. 
Glasgow leads ringers through a vast array of music ranging from “light” to “weighty.” 
The “lighter” pieces offer opportunities for expressive nuance; and the “heavier” 
pieces demand precise, rhythmic ringing. This “full-spectrum” concept was inspired by 
Maestro David Davidson and is dedicated to his memory.

Performing with Passion – Intermediate Ringing with  
Stevie Berryman
Mastering the mechanics of ringing is great, but that’s only a small part of a magical 
performance. Stop trying to impress your audience, and learn how to enchant them 
instead! Working through repertoire appropriate for school, worship, or concert, ringers 
will learn how to identify those elements that make each piece memorable, and then how 
to make them pop. This track will definitely pull you out of your ringing comfort zone, so 
come ready to laugh as much as you learn.

Blast from the Past – Intermediate Ringing with Christine Anderson
Handbell arrangements from the past have been forgotten as newer pieces come 
along. Blast into the past to enjoy ringing some of the best music from days gone by 
in a fun and relaxed environment.

Handbell Directors Boot Camp with Bill and Carolynne Mathis
Designed for anyone who wants a lot of information about leading a handbell 
program, this class is a track of five sessions providing a look at handbell pedagogy – 
how to teach and inspire your ringers to the best they can be. Topics include rehearsal 
techniques, choosing repertoire, working with different levels, ringing musically and 
becoming more musical, and more.

Master Class in Massed Ringing Conducting with Beth Judd
Six participants (selected in advance) will conduct in a master class setting designed to 
improve skills and techniques required for conducting massed ringing. This five-session 
track will include three sessions of conducting, one lecture session, and one review 
and additional instruction session. Those who wish to participate as a conductor must 
complete a conducting application and submit a video for consideration. Others are 
welcome and encouraged to observe all sessions.

All-Star Choir with Kathleen Ebling Shaw
Selected participants will rehearse advanced music and perform that music in a 
public concert the final day of National Seminar. Those who wish to participate must 
audition on Tuesday, July 12, and must attend all rehearsals if selected. One choir will 
be created from those selected at auditions. When registering for the event, those 
planning to audition should select a class for the planned All-Star rehearsal sessions in 
the event that they are not selected.

NOTE: Those accepted in the All Star Choir and those participants in tracks with listed repertoire are expected to purchase 
and prepare music in advance of the event. Track participants will be given a ringing assignment in May 2016. See website 
for track and All-Star Choir repertoire.

seminar.HandbellMusicians.org
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Margi Zearley has ringing experience with groups from elementary 
age through senior citizens and has done solo/ensemble ringing. Margi 
received her BS in music education from Pennsylvania State University 
and her MM in choral conducting from the University of Arizona. She has 
three levels of Orff certification, and her teaching experience includes 
K–12, general music, strings, and choral education in Maryland and 
Arizona. 

She founded and served as artistic director of Sonoran Bells, a 
community handbell ensemble in Tucson, Arizona. She has completed 
coursework at Concordia Lutheran Wisconsin School of Music and 
participated in Handbell Musicians of America Master Class with Dr. 
William Payn. She has participated in Distinctly Bronze East and West and 
toured Italy with Bells in Motion. She received the O.M. Hartsell award 
for Excellence in Music Education from the Arizona Music Educators 
Association and has served as festival planner/organizer, workshop 
clinician, and conductor for local, area, and national events for AGO, 
AMEA, and Handbell Musicians of America. Currently, Margi teaches 
general music in the Marana School District.  

 

Distinctly Teen is designed for individual young ringers (8th-12th grade) who wish to stretch their ringing skills and 
challenge their musicianship. Participants will spend 2 ½ days working on intermediate to advanced repertoire and 
developing skills in handbell technique and general musicianship under the leadership of Margi Zearley.  The event 
schedule will combine dedicated rehearsal time for Distinctly Teen with the opportunity to attend classes offered as 
part of the Handbell Musicians of America National Seminar.  Plus, attendees who register by March 15 will get to help 
choose a pop tune that will be specially arranged for the Distinctly Teen ensemble by arranger Nick Hanson.

DISTINCTLY TEEN

seminar.HandbellMusicians.org

Full Details, including Repertoire, Schedules, and 
Registration are available at

Student Conductor Program
Are you interested in pursuing music and handbells beyond 
high school?  Would you like to conduct one of the pieces 
played by the Distinctly Teen ensemble in the concert at 
National Seminar in Rochester?  If you plan to study music 
in college and want to be considered for this opportunity, 
simply indicate so on your event registration.  Those 
who register and express interest by March 1 will be sent 
application and audition materials.  Candidates will be asked 
to complete a questionnaire, provide two references, and 
record a video audition.  The student selected will work with 
Margi Zearley to prepare “Toccata on King’s Weston” (see 
repertoire details below) for the event where they will lead 
rehearsals of that piece and conduct it in the final concert.
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VENUE &  LODGING
Event activities for National Seminar 2016 will be shared between the Rochester Riverside Convention 
Center (RRCC) and the Hyatt Regency Rochester. The convention center will host our HIC Exhibits, concert 
performances, registration, and most classes. The remaining classes, Distinctly Teen, and All Star choir will be 
hosted at the Hyatt Regency which is also our official hotel.

HOTEL SURCHARGE: To ensure that we are able to meet the room block required by the Hyatt Regency Rochester, registrants who opt for alternate lodging are 
required to pay an additional surcharge of $150.00. This surcharge does not apply to registrants with a home address within a 60-mile radius of the event site.  
Lodging requirements will be confirmed using a rooming list of reservations provided by the Hyatt Regency.

Convention Center Highlights
• Located in the heart of downtown Roches-

ter on the banks for the Genesee River

• Connected to Hyatt Regency via sky 
bridge

• Ample garage parking available and acces-
sible via enclosed walkways

Hotel Highlights
• Scene on Main in-house restaurant and a 

24-hour Grab and Go kiosk for sandwiches 
and snacks

• Complimentary in-room wireless internet 
access

• Complimentary hotel shuttle service to and 
from airport, train station, and bus stations

• Glass-enclosed indoor pool and whirlpool 
with skylight and outdoor sundeck

• 24-hour Hyatt StayFit gym

• Business Center

• Onsite Laundry and Drycleaning

• Valet or adjacent garage parking

• Jogging and walking paths along the 
nearby Genesee River

• Within walking distance to numerous off-
site dining options in downtown Rochester

We have secured special rates for  
attendees of National Seminar 2016

To receive the group rate, make your reservations by 
following this link https://resweb.passkey.com/go/
Handbell2016. You may also call 1-888-421-1442 and ask 
for rooms in the Handbell Musicians of America block.

To ensure the event rate, please make your 
reservations before June 12, 2016.

Single/Double 
Standard

$133/night plus tax (14%)

One Bedroom 
Suite

$299/night plus tax (14%)

All rates include in-room Internet access.  Rates will be offered three days before and three days after the event dates, 
based on availability.  There is an additional charge of $20 per person per night for each guest over two in a room.

Your room is your refuge from the world outside. 
Here, you’re free to unwind while you prep for the 
day ahead or gaze out over Rochester while enjoying 
every afforded comfort. Choose from hotel rooms 
that speak to your own personal style, whether you 
want to relax in our most spacious room or get right 
down to business. Hyatt Regency Rochester offers 
the perfect range of lodging options to cater to your 
ideal escape, accommodations that are all about you.
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PERFORMANCES

Westminster Ringers

Back Bay Ringers Barbara Brocker and Friends

Forte
Christine Anderson

Three Rivers RingersPhiladelphia Handbell Ensemble

Find Complete Concert  
Schedule at

seminar.HandbellMusicians.org
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HANDBELL INDUSTRY 
COUNCIL

REGISTRATION

Full event registration includes

• All Concerts

• Welcome Reception

• Opening Banquet

• Closing Reception

• Classes and Tracks

• Downloadable Class Notes

• Access to HIC Exhibits

• Access to our Mobile Event App

• Registrant Packet with all  
Associated Materials

Registration Fees

Find Complete Registration  
Information and Policies at

seminar.HandbellMusicians.org

Before May 15 After May 15

Full $400 $475

Daily $150/day* $180/day*

*no meals provided with daily registrations

Pre-Registrants
Event registration will open for you at 10:00 AM EST on Monday, February 1, 2016.  
At that time you will be able to register for the event and select your classes.  

General Registration
General registration will open Monday, February 15, 2016, at 10:00 AM EST.

The Handbell Industry Council (HIC) represents 
handbell manufacturers, retailers, publishers, and 
other companies that support handbell musicians.

HIC coordinates vendor exhibits during the event 
which offer attendees the opportunity to browse 
and purchase products and services for their 
handbell program.  In addition, HIC schedules 
Showcase sessions where individual businesses 
offer 75-minute informative presentations, 
reading sessions, and mini-concerts featuring their 
products and publications.

New at National Seminar 2016 is the HIC Open 
House Extravaganza on Thursday night.  Join HIC 
for a fun evening filled with games, activities, food, 
and prizes.



I’ve always enjoyed roundtable discussions. Well-planned class-
es, demonstrations, lectures, and the like, can be very informative 
and stimulating. But roundtable discussions have a unique synergy. 
They have a spontaneity born of the somewhat unplanned nature 
of the format. If you give a group of bright, passionate individuals 
a framework for discussion and let them go with it, the discussion 
can go in all sorts of interesting directions.

Roundtables can be official offerings at a convention or 
seminar, complete with a sign on the door and a moderator. 
But roundtables can also happen in unexpected places, over a 
supper or a beverage, with any number of people and on what-
ever subject might arise.

One of the most famous historic roundtables was the 
Algonquin Round Table, a group of literary types, including 
writers, critics, actors, and wits, who lunched together at the 
Algonquin Hotel in New York City. Originally formed as sort 
of a practical joke and dubbed the “Vicious Circle,” the group 
met regularly between 1919 and 1929, resulting in many of 
their witty remarks being shared via newspaper columns across 
the country. Some of the members included great minds and 
humorists such as Robert Benchley, Dorothy Parker, Harpo 
Marx, and George S. Kaufman. The group became legendary, 
and their conversations have been quoted (and misquoted) over 
the years.

A year or so ago, JR Smith invited me to put together a regu-
lar Overtones column where various handbell musicians would 
“discuss” a variety of subjects in a roundtable format. Much as 
I wish we could have regular real-life lunches in a famous New 
York City hotel, even our virtual meetings have been a joy to 
convene. We have so many bright, generous folks in our little 
handbell world, and many folks have been so kind in sharing 
their thoughts about a wide variety of topics. We’ve used a virtual 
format to simulate the sense of a few musicians gathering around 
a table together in friendly discussion. It’s been a great opportu-
nity to get to know some very interesting and amazing people!

As we look forward, I want to encourage further participa-
tion from fellow handbell musicians, not only in helping to 
brainstorm topics, but also in being part of the discussion. We 
have lots of people with the wit and vibrancy of a Dorothy 
Parker or a Noel Coward. Maybe we don’t seek the gossip and 
biting sarcasm, but a sense of humor is always welcome. And 
participation is not limited to a “who’s who” of the handbell 
world; we invite you all.

So, why not don your finest lunchtime outfit (including 

classified ADS
WHITECHAPEL HANDBELL REPAIR Once again 
there is a place for stateside repair and refurbish-
ment of Whitechapel English Handbells. New tech-
nicians trained at Aten English Handbell Repair. We 
pride ourselves in quality work and rapid turnaround 
for all orders. Call Jared at 231-347-4540 or email at  
jturma@hotmail.com. 

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

Un-Roundtable...and an Invitation
It’s a quiet night at the Handbell Musicians Roundtable tonight. It’s a little like being at National Seminar and 
going down to the lounge at the end of the day, only to find everyone has gone to their rooms for the night. Once in a 
while, other people decide they need their sleep, or they are all talked out and ready for some quiet time, even though 
you’re in the mood to party. It can be a sad moment to walk down to the lounge and find it empty. In this issue, I’m 
using this quiet moment for some thoughts on our Roundtable column.

contributed less than $500. This highlights an additional benefit 
for a collaboration like the Seattle Handbell Orchestra. None of 
our individual groups would be able to take on the potential liabil-
ity for losses on an event like this, but by spreading the gains (or 
losses) across three groups, it became much more palatable. Other 
issues we’re evaluating for future collaborations include schedule 
(Thanksgiving weekend worked best in our concert schedules, but 
it wasn’t best for the approximately 50 musicians involved in the 
concert), music selection (more arrangements for handbell orches-
tra, fewer solo pieces by the individual groups), and publicity.

The event itself was a huge success. In the coming months, the 
SHO planning committee will reconvene to talk about schedule 
and to decide when to bring everyone together again. Our dream 
remains to eventually develop an audience large enough to make a 
performance at Benaroya Hall a financially viable option. But for 
now we’ll stick with breaking new ground in the art of handbell 
ringing, and pushing the limits of what can be done…and having 
some pretty ornaments dangling from the ceiling.

About the author: Colin Walker is managing director of Emerald 
City Ringers, a Seattle-area community handbell ensemble. He is also 
director of handbells at Cross of Christ Lutheran Church in Bellevue, 
Washington. In addition to ringing handbells, Mr. Walker stays busy 
by trying to keep up with his three kids.

Orchestra of Bells...
Continued from page 29

gloves, of course), and join us at our virtual roundtable? What 
would you like to chat about? Would you like to talk about 
handbells, fellow ringers or directors, or other topics? If it’s of 
interest to you and inspires your passion, it will surely be of 
interest to other handbell musicians as well. Please join us to 
make our Roundtable Discussions feature interesting for many 
columns in the future!

Send your thoughts to roundtable@handbellmusicans.org; 
we’d love to hear from you.
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To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events 
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and email con-
tact information, is also available on our website at www.HandbellMusicians.org.

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

DATE AREA EVENT LOCATION CLINICIAN CONTACT
2/20, '16 5 InspireRING 2016: A Youth Ringer Event Chelsea,MI Kyle Webber & April Murphy April Murphy, 734-646-5038
2/20, '16 9 Greater Dallas Handbell Association 2016 Spring Festival 

Advanced Level
Dallas,TX David Weck Peggy Graff, 817-713-2628

2/20, '16 3 Capital Area Young Ringers Festival Raleigh,NC Nick Hanson Ruth Brown, 919-610-1692
2/20-21, '16 5 Bronzefest 2016 Farmington Hills,MI Fred Gramann Amy Clark, 248-646-2460
2/26, '16 9 FebFest Friday Houston,TX Stephanie Rhoades Margaret Bremer, 832-722-5200
2/27, '16 9 Feb Fest Stafford,TX Stephanie Rhoades Margaret Bremer, 832-722-5200
2/27, '16 12 Workshop with Timbre San Diego,CA Members of Timbre Ensemble Michele Sharik, 760-868-5408
2/27, '16 8 Workshop with the Agape Ringers Lake Zurich,IL The Agape Ringers Briana Belding-Peck, 573-239-5182
2/27, '16 1 Cape Cod Read and Ring Brewster,MA Andrew Wallace Dan Moore, 401-316-9796
2/28, '16 8 Bell-a-bration 2016 St. Louis,MO Board members Rick Burk, 314-367-0900
3/4-5, '16 6 Central Alabama Handbell Festival 2016 Bessemer,AL Stephanie Rhoades Kelley Clegg Neal, 256-738-3979
3/4-5, '16 4 Georgia Spring Ring 2016 Johns Creek,GA Hart Morris Rhonda Freeman, 404-317-7141
3/4-5, '16 3 Bell Tower Ringers Handbell Festival Salisbury,NC David Harris Kathy Sang, 704-636-1321
3/4-5, '16 6 River City Ring Memphis,TN Stephanie Wiltse Sondra Tucker, 281-610-4422
3/5, '16 11 Northern Colorado Spring Ring Loveland,CO Michael Joy Sue Hahn, 303-489-9485
3/5, '16 8 Ring in the Spring 2016 Leawood,KS Tammy Waldrop, Janet Carter Gwen Gepford, 913-284-9641
3/5, '16 6 North Alabama Young Ringers Festival Florence,AL Dan Lawhon Shane Kennedy, 256-489-7486
3/11-12, '16 3 Ocean City Festival Ocean City,MD Tim Waugh, Linda Simms, David Weck Debbie Henning, 410-848-5482
3/12, '16 11 2016 Utah Spring Ring Herriman,UT Amy Maakestad Jane Wolfarth, 801-585-2786
3/12, '16 5 Lansing Area Ministry of Bells' Spring Ring (32nd Annual) Lansing,MI Rob Meyer Lorraine Finison, 517-321-3221
3/12, '16 2 Hudson Valley Young Ringers Festival Sparta,NJ Abigail Gray Yvonne Roux, 973-209-2288
4/1-2, '16 3 Hampton Festival Hampton,VA Larry Henning, Mark Gourley Debbie Henning, 410-848-5482
4/1-2, '16 11 Wyoming Spring Ring 2016 Casper,WY Debbie Rice Carolyn Deuel, 307-267-8606
4/2, '16 2 Nittany Valley Handbell Festival State College,PA Fred Gramann Gail Ritchey, 814-234-1655
4/2, '16 10 Pacific NW Youth Handbell Festival Portland,OR Barbara Walsh, Ellie Hodder Ellie Hodder, 503-730-9311
4/8-9, '16 10 Inland Northwest Handbell Workshop Pullman,WA Phyllis Tincher Micki Mennet-Martin, 760-420-0802
4/8-9, '16 12 Bay Area Spring Ring & Intense Ring Cupertino,CA Barbara Meinke Kathryn Arnold, 650-962-0375
4/8-9, '16 6 Knoxville Area Handbell Festival Knoxville,TN Michael Glasgow Andrew Duncan, 865-804-4721
4/9, '16 1 Maine Spring Ring Winthrop,ME Peter Coulombe Susan Evans, 508-472-6756
4/9, '16 7 Eau Claire Area Ring Eau Claire,WI Ryan Poquette, Gary Polden, Norma Lionberger Norma Lionberger, 715-830-0806
4/15-16, '16 5 Area 5 Spring 2016 Festival/Conference Dayton,OH Kevin McChesney Susan Oxley, 317-498-4293.
4/15-16, '16 3 Synergy New Windsor,MD Bill Payn Debbie Henning, 410-848-5482
4/16, '16 12 2016 SoCal Spring Ring Oceanside,CA Alex Guebert Michele Sharik,
4/16, '16 1 CT Spring Ring Avon,CT Dan Moore, Rick Wood Mobby Larson, 860-464-7593
4/22-23, '16 3 Winston-Salem Festival Winston-Salem,NC Michael Glasgow, Kevin Turner Debbie Henning, 410-848-5482
4/22, '16 1 Directors Workshop W. Rutland,VT Michael Joy Patricia Pranger, 802-446-2066
4/23, '16 1 VT Spring Ring W. Rutland,VT Michael Joy Patricia Pranger, 802-446-2066
4/23, '16 1 Cape Cod Spring Ring Harwich,MA Andrew Wallace Dan Moore, 401-316-9796
4/29-30, '16 10 Siskiyou Summit Handbell Conference 2016 Ashland,OR Cathy Moklebust Diane Barnes, 541-708-0365
4/30, '16 3 JuBELLation Mt. Airy,MD Larry Henning Debbie Henning, 410-848-5482
5/7, '16 8 JuBell-ee Handbell Festival Rockford,IL Lee Afdahl Robert Wandell, 815-637-6963
6/9-12, '16 11 Area 11 Festival/Conference Cheyenne,WY Hart Morris, Timbre Jeannine Holt, 719-439-7954
6/16-19, '16 12 Area 12 Festival Conference - 2016; "The Handbell Hop" Modesto,CA Michael Glasgow, Kimberlee Strepka Tessique Houston, 925-687-7159
6/22-25, '16 8 2016 Area 8 Festival/Conference Ring in the Land of Lincoln Springfield,IL Michael Helman, Monica McGowan, Cathy 

Moklebust
Patrick Gagnon, 641-373-2972

6/23-26, '16 1 Friends and Family Handbell Camp Ocean Park,ME David Warfield, Larry Berdensey, Robin Martelle Dan Moore, 401-316-9796
6/26-3, '16 9 Summit 2016 TX Stephanie Rhoades Ruth Seiwell, 979-236-4736
8/19-20, '16 3 Directors Seminar Frederick,MD Sandy Mullaney Debbie Henning, 410-848-5482.
10/14-16, '16 10 Coppers' Classic Vancouver,WA Ellie Hodder Diane Barnes, 541-324-0404
11/11-12, '16 3 discoveRING YOUTH Chesapeake,VA Margi Zearley Debbie Henning, 410-848-5482
3/10-11, '17 5 Area 5 Spring 2017 Festival - Covington, KY Covington,KY David Weck Susan Oxley, 317-498-4293
4/28-29, '17 5 Area 5 Spring 2017 Festival - Lansing, MI Lansing,MI David Weck Susan Oxley, 317-498-4293

NATIONAL EVENTS
Mar 3-6, ‘16 Distinctly Bronze West Welches, OR National Office 937-438-0085
Jul 12-16, ‘16 National Seminar 2016 Rochester, NY National Office 937-438-0085
Jul 14-16, ‘16 Distinctly Teen 2016 Rochester, NY National Office 937-438-0085

7/26-30, ‘16 17th International Handbell Symposium Vancouver, Canada

7/11-15, ‘17 National Seminar 2017 Anaheim, CA National Office 937-438-0085

7/13-15, ‘17 Distinctly Teen 2017 Anaheim, CA National Office 937-438-0085
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leadership DIRECTORY

Ed Rollins, President
First Baptist Church
1112 E. Broadway
Columbia, MO  65201
W: 573-442-1149
erollins@handbellmusicians.org

P.L. Grove, President-Elect
510-703-4453
plgrove@handbellmusicians.org

Derek Nance, At Large Director
dnance@handbellmusicians.org

Stephanie Rhoades, At Large Director
Northaven United Methodist Church
11211 Preston Rd.
Dallas, TX  75230
W: 214-363-2479
srhoades@handbellmusicians.org

Steve Shorney, At Large Director
Hope Publishing Company
380 S. Main Place
Carol Stream, IL  60188
W: 630-665-3200 X131
sshorney@handbellmusicians.org

Jennifer Vangolen, At Large Director
4820 40th Avenue SW Apt. B
Seattle, WA 98116
206-931-7669
jvangolen@handbellmusicians.org

Jessica Westgard, At Large Director
Principal Financial Group
4575 23rd Ave S, Suite 1500
Fargo, ND  58104
W: 701-237-4888 x123
jwestgard@handbellmusicians.org

National Board

Jon Snyder - East (Areas 1-4) 
jsnyder@handbellmusicians.org 
937-438-0085 
Mary Willadsen - Central (Areas 5-8) 
mwilladsen@handbellmusicians.org, 
937-438-0085 
Ellie Hodder - West (Areas 9-12) 
ehodder@handbellmusicians.org 
937-438-0085

Regional Membership 
Coordinators

Martha Goodman , Area Chair 
chair.area1@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org 
Sue Evans (ME) me.area1@handbellmusicians.org
Gail Granum (MA) ma.area1@handbellmusicians.org
Carol Seely (NH) nh.area1@handbellmusicians.org
TBD (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

Jill Fedon, Area Chair  
chair.area2@handbellmusicians.org

Kyler Brengle, Area Chair  
chair.area3@handbellmusicians.org

STATE CHAIRS
TJerry Hill (DC) dc.area3@handbellmusicians.org
Leslie Lewis (NC) nc.area3@handbellmusicians.org
Heather Swartzenruber (DE, MD, VA)  
va.area3@handbellmusicians.org

Marie Loeffler, Area Chair  
chair.area4@handbellmusicians.org

STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Rhonda Freeman (GA) ga.area4@handbellmusicians.org
Betty Myers (SC) sc.area4@handbellmusicians.org

Susan Oxley, Area Chair  
chair.area5@handbellmusicians.org

STATE CHAIRS
Stephanie Nash (OH) oh.area5@handbellmusicians.org
Lindsey Horty (IN) in.area5@handbellmusicians.org
Sue Scott (MI) mi.area5@handbellmusicians.org
Patty Saunders (KY) ky.area5@handbellmusicians.org
Jane Charnock (WV) wv.area5@handbellmusicians.org

Sondra Tucker, Area Chair   
chair.area6@handbellmusicians.org

STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
TBD (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Shane Kennedy (AL) al.area6@handbellmusicians.org
Adam Philley (LA) la.area6@handbellmusicians.org

Darcy Reich, Area Chair 
chair.area7@handbellmusicians.org

STATE CHAIRS
Barbara Roberts (ND) ndakota.area7@handbellmusicians.org
Barbara Elving (SD) sdakota.area7@handbellmusicians.org
Vicki Maurer (MN-N) minnesotanorth.area7@handbellmusicians.org
Steve Meyer (MN-S) minnesotasouth.area7@handbellmusicians.org 
Christina Herold (MN-TwC) twincities.area7@handbellmusicians.org
Mark Bloedow (WI-S) wisconsinsouth.area7@handbellmusicians.org
Tim Matthaei (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

 
 
Patrick Gagnon, Area Chair 
chair.area8@handbellmusicians.org

STATE CHAIRS
Benjamin Hafner (IL) il.area8@handbellmusicians.org 
Lori Fenton (IA) ia.area8.handbellmusicians.org
Staci Cunningham (KS) ks.area8@handbellmusicians.org
Linda Ashley (NE) ne.area8@handbellmusicians.org
Cathy Benton (MO) mo.area8@handbellmusicians.org

 
Ruth Seiwell, Area Chair • 979.236.4736 
chair.area9@handbellmusicians.org

STATE CHAIRS
Adam Samuels (TX) txrep1.area9@handbellmusicians.org
Dellinda Ebeling - (TX) txrep2.area9@handbellmusicians.org
Paula Barnes - (OK) okrep.area9@handbellmusicians.org

Diane Barnes, Area Chair, 541-708-0365 
chair.area10@handbellmusicians.org

STATE CHAIRS
Barbara Mix (ID) id.area10@handbellmusicians.org
TBD (OR) or.area10@handbellmusicians.org
TBD (WA) wa.area10@handbellmusicians.org
Tomi Kent (MT) mt.area10@handbellmusicians.org
Ella Staltonstall (AK) ak.area10@handbellmusicians.org

Jeannine Holt, Area Chair 
chair.area11@handbellmusicians.org

STATE CHAIRS
Diona Savoy-McDaniels (Mountain) mountain.area11@handbellmusicians.org
Jan Powell (Desert) desert.area11@handbellmusicians.org

Michele Sharik, Area Chair  
chair.area12@handbellmusicians.org

STATE CHAIRS
Nancy Schmitt (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
TBD (CA-S) socal.area12@handbellmusicians.org
Kendra Scott (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Scott Leggett (LA-Metro) lametro.area12@handbellmusicians.org
ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, 
Area 1; Ontario, Area 2;  Manitoba, Area 7; Alberta, British Columbia 
& Saskatchewan, Area 10

Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at 
handbellmusicians.org/membership/area-connections/
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SeSame Street theme arr. michael J. Glasgow
Bring “sunny days” to your concerts, festivals and school assemblies with this 
fun arrangement of the timeless song from “Sesame Street.” First appearing on 
television in 1969, this beloved children’s educational program has an engaging 
theme with true intergenerational appeal: everyone from children to youth to senior 
adults know the song that’s “sweeping the clouds away.” This even includes the 
short bridge (with optional Boomwhackers)! Add the optional drums (included in 
each folio) and you’re on your way to where the air is sweet!
CP7065   $5.25 $3.94
3-6 octaves with opt. handchimes, drums and/or Boomwhackers®  Level 2+

God Bless the UsA arr. Sandra Eithun
Arranger Sandra Eithun has captured the spirit of this great modern patriotic 
song and adapted it beautifully for handbells. It is sure to become a favorite 
piece of handbell literature, as it can be used in just about any setting 
imaginable. This one is a winner! 
3-5+ octaves/opt. 3-5 oct. handchimes level 3-
Ro3325 $4.95 $3.71

Fly Me to the Moon 
 arr. Ron Mallory

Ron Mallory brings Bart Howard’s jazz standard to 
handbells, and the results are spectacular! This 
wonderfully crafted arrangement skillfully uses the bells 
to create a remarkable resemblance to the big band 
sound. A true winner for any concert... it would make Ol’ 
Blue Eyes himself proud!

3-5 octaves/opt. 3 oct. handchimes Level 4
JHS9533 $5.95 $4.46

For All Your Handbell and Handchime Needs,

1-800-JHS-BELL (1-800-547-2355) • www.HandbellWorld.com

All the Newest Music!All the Newest Music!



HANDBELL

MB-GN Series MB-SP SeriesMB-GEN Series MB-SPE Series

contact@uchida-handbell.com or 310-441-8311  

Available at www.handbellworld.com/uchida

www.UCHIDA-Handbell.com                                                           www.facebook/Uchidahandbell

Horizontal Case

™

Hard Case 1 Hard Case 2

ALL BELLS ARE SAME SIZE AND DIFFERENT TONES

EASIER TO CARRY WITH ONE CASE ( HARD CASE OR SOFT CASE )

FRIENDLY PRICE RANGE FOR BEGINNERS AND SCHOOL
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